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Putopuueckas metadopa
B XYJI0’)KECTBEHHOM JIUCKYpCE

CoBpeMeHHbIE UCCNedoBaHuA XyAOXKECTBEHHOrO TeKCTa UCXOAAT U3 NOHUMa-
HWA TEKCTa Kak AUCKYpCa, KOTOPbIM nNpeacTasnsaeT cobon NpocTPaHCTBO BbICKa3bl-
BaHWW pa3Hbix cybbekToB. B npefenax aToro AUCKYypPCUBHOTO nNpocTpaHcTBa dop-
MUPYETCS onpegeneHHas cTpaTerus pedn nepcoHaXel, co3gaeTcs ux pasaeneH-
HbIA CMbIC U 32f4aeTcA Nporpamma uHTepnpeTauuu Tekcta. OaHako peanbHas
KapTWHa TOro, Kak NpoOUCXofsT BCe 3TW NPOLIECChl, eile Aaneka OT ACHOCTU. Ha
NOBECTKY AHS BblHECEHbI TAKKE MHOrME BOMPOCHI, CBA3AHHLIE C AUCKYPCUBHON UH-
TepnpeTauner TPpaguLMUOHHBLIX CTUNUCTUYECKUX NPUEMOB W BbipasuTenbHbIX
cpeacTe A3biKa. [locTtaHoBXa 3TUX BONPOCOB U NOUCK OTBETOB HA HUX, KaK U Ha
ApYrMe BONpOCHI, BO3HUKAKLWME B CBA3WU C AUCKYPCUBHOW XapaKTepUCTUXOW XyOo-
WECTBEHHOIO TeKCTa, MOryT OKa3aThCs NNOAOTBOPHLIMU B paMKaxX METaNUHIBUCTU-
kv M.M. baxTuha [1], KoTOopas SBNAETCS OAHUM U3 BAPUAHTOB HOBOW PUTOPUKMW.
B pycne MeTanuHrBUCTUYECKOW, UMK HOBOPATOPUYECKOW, NapafurMbl XyA0OXecT-
BEHHbIA TEKCT aHANU3MPYeTCA KaKk UHTEHUWOHaNbHbIA OOLEKT, B KOTOPOM HYXHO
YCTAHOBUTb CBA3K, AUanNornyeckue oTHOLIEHUA MeXAY A3bIKOBbIMUA CTPYKTYPaAMU M
peanu3oBaHHbIMA B HUX UHTEHUMSMU FOBOPSWMNX, OCOBEHHOCTAMMU UX MUYHOCTMH,
KOrHUTUBHBIMW YCTaAHOBKAMMU U APYrUMY pakTopamm, KOTopble, ¢ 0AHOA CTOPOHbIL,
HhOPMUPYIOT KOMMYHUKATUBHYIO CTpater1to, a ¢ Apyroni — 3a4awT rpaMmaTuky ro-
eopsiljero. KoMmMyHvUkaTUBHaa cTpaTerns 3agaet Take U oBpasHblil CTPON peuu.

XyAoXeCTBeHHbI QUCKYPC XapakTepuayeTcsi CcnoCoBHOCTbIO Co3fjasaTb MHO-
KECTBO CMbICMOB Ha OrPaHUYEeHHOM y4YacTke TEKCTOBOro npocTpaHcTea 6naroaaps
accoUMaTUBHOMY CONMXEHUIO AAneKUX U pasHbIX NOHSTUA U ABJEHUA. 3ToT Npo-
LlecC COCTaENseT cyTb 06pa3Hon HOMUHALMWU. Kak U3eecTHO, oBpa3HOCTb SBNAET-
CA rMaBHOW OTANYUTENBHOW OCOBEHHOCTLIO XYOOXECTBEHHOrO guckypca [2] — oHa
cnocobeTeyeT peanusauun 3CTETUHECKUX 3afau aBTopa: APKUA 0OpasHbli QUCKYpPC
He TOMbKO AeNaeT NOYTU OLWYTUMbIM BO3MOXHBIA MUP, TBOPUMbIA aBTOPOM, HO U
AaeT npeacTaBneHne O MUPOBOCMPUATHM, HACTPOEHUWU, peveBOR cTpaTeruu wunu
WHTEHLMK, a TaKkKe 0 HaLMOHanbHbIX OCOBEHHOCTAX KapTuHbl MUpa aetopa. O6-
pa3Has KapTUHa MUpa NpPeacTaeT Kak pe3ynbTaTr npoueccoB metadopusauynm u
HOMWHAaLMK, B KOTOPbIX peanu3yeTcs KpeaTMBHOCTb A3blka. MMEeHHO 3TU npoueccsl
nexar B OCHOBE (PpOpPMMPOBAHUA CMOXKHOIO U MHOTOCMOWHOIO XyfoXeCTBEHHOro
CMbICNA, YCUNEHUS ero axcuonoru4eckoro acnexta. HoMuHauus Kak «eguHCTBEH-
Has pedneKCUBHAR CYLUHOCTb A3bIKOBOMO 3HAKa» MOMOraeT «BbiSBUTL U KOHKPETU-
3MpOBaTb KOMMYHUKATUBHO-NparmaTuyeckue coctaensawowme cMmeicna» [3], Tak kak
CyTb HOMWMHALIMW PaACKpLIBAETCHR B €AUHCTEE C KOMMYHUKALMEN, CO BCEA pevyeBon
OEeATEeNbHOCTLIO YernoBeka, KOTopas ODyCcnaBnuBaeTCs «ero KOMMYHWKAaTUBHBLIMU
NOTPeOHOCTAMU, €ro UHTEHLMAMW, CogepkanHueM TOro, YTo NognexuT o6bekTuea-
Ly BOBHE, @ 3HauunT, Bepbanuaauuuny» [4].

O6bluHo 06pa3HOCTb CBA3LIBAIOT € TPONAMU ~ CTUNUCTUMECKUMU NpUeMami,
OCHOBaHHbIMU Ha NepeHOCe 3HAYEHWUs, WU «NepeMMeHOBaHWU», KOTOopoe «npea-
CTaBnseT coboi CoBMELLEHNE ABYX CEMAHTUYECKUX NNaHOB B eauHULe dopmbl» [5).
T.€. KOrga npegMeT UNu sIBNeHue, MMEKLLUUe CBOU UMEHA, Ha3bIBAKTCR Henpu-
BbIYHO (CO8ECMbL-CMPAX, Nuyo-macka, modu-pobomst U T.0.). B XyQ0OXeCTBEHHOM
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DUCKypCe CO34alTCA, Kak NpaBuno, Spkue WHAUBUAYanbHO-aBTOpckue ofbpasbi:
Take away fove and our earth is a tomb (Browning).

OpnHako, Ha Haw B3rnaa, UHTEpec NPeACTaBNAlT U Te cnydyau, korga obpas
POXAAETCA Ha OCHOBE A3LIKOBLIX 00pa3HbIX CPEACTB, CTaBWUX Knuwe, «c ocnab-
AEHHBIM UM BOBCE YTpayeHHbIM OOPa3HbIM 3MIEMEHTOM U 3CTETUYECKUM NOTEeH-
4uanom» (3axkam xu3Hu). Pedb vgeT o Tak HaseiBaeMow «putopuqeckon metado-
pe», BKNIOYaUlen BCE CryYan ONMUUETBOPEHUS (MOPE YyCnOKOUSOCh, NeC ycHyn)
[6]. B nopoBHbIX cnyy4asx o6pa3 BO3HWKAET B pe3ynbTare CUCTEMbl HOMWHALWA,
COCTaBNAWEN HOMUHATUBHYHY CeTh XYQOXECTBEHHOrO TEeKCTa, KoTopas CTaHo-
BUTCA OCHOBOW UM NPOIPaMMON nATepnpeTaLmm NocnegHero.

Ha4anbHbtM MOMEHTOM B aHaNu3e HOMUHATUBHOW CETU XYAOXKECTBEHHOIrO TEK-
CTa ABNAETCH BbIABNEHUE KNIOYEBbLIX CMNOB, KOTOpble, cornacHo KO.H. Kapaynosy,
0BpasyT ceMaHTUKO-TEMATUYeCKoe hone, CO3[alLLee HEKOTOpOoe CMbICNoBOe
cryLleHue B TeKcTe, CTUMynupyouiee pednexkcuBHble yeunus yutatens (7).

PuTopudeckas MeTadyopa OKasbIBAETCA IMaBHOW ONOPOA AUanoruyeckoro npo-
CTpaHCTBa TEKCTa, B pamkax KOTOpPOro U peanuayetcs o6pasHblid noTeHuuan
ODLIMHON, Ha NepBbIN B3rAAL, HOMUHALMK.

Tak, B pacckase k. [oncyopcu «Jlec» («Timber») [8] ueHTpanbHyKd HOMUHa-
LIMOHHYIO LIeNO4Ky COCTaBnsaoT cnosa: timber — wood — forest. Bce OHM 03HaYaoT
nec, Ho pasHblii: fimber — 3TO CTPOEBO Nec, necomMartepuan, apeeecuta; wood -
370 XVBOW nec, powya, forest — 310 nNec Kak Tepputopus, necHon maccus. Bee atu
pa3nuuusa CMHOHMMOB OObIrPLIBAIOTCA B pacckase, NpW 3TOM aBTop BbIABUraeT Ha
nepesii NNaH He UX CONOCTaBMNEHHOCTb, @ UX NPOTUBONOCTABNEHHOCTb hO NPU3Ha-
Ky <OKUBOW — MEPTBbINY.

CnoBo «timber», BeIABUHYTOE B CUMBbHYIO NO3VUUIO, 3aAAET He TONbKO TO, YTO
tO. JloTMaH Ha3blBaeT CTPYKTYPHLIM HAMNPSXXEHUEM TEKCTa, HO U NEPCNEKTUBY YK-
TaTenbCKoro BuAeHUA cobbiTUi B TEKCTE, ero «nparmartuyeckui gokycy [9]. B obo-
3HaYeHHON HOMWHAUMOHHOW Uenoyke HaxoAWuT OTPaXeHue aBTOPCKUIA 3ambicern:
nokasaTk CNOXHble OTHOLWEHUA Yenoseka U npupoabl. beagywHoe n 6e3qymHoe
OTHOLLUEHWE K NEecy, K TOMY, YTO CO3faeTca B TeveHUe A0NTUX NeT UenbiMi foKo-
nexuamu niogen, obopayneaeTca CTpalHbIMU NOTEPAMU AR YENOBEKA, HE NOHU-
MaloLiero UICTUHHON UeHHOCTU TPUPOoAHbIX BoraTcTs.

lepoit pacckasa cap ApTyp Xmppus, SBNsscb BNajenbLem nomMecTbs, pelaeT
BO BPeMS BOWHbLI NpoAaTh CBOW NIe€C roCyAapcTBy, Tak Kak Nec HyxeH cTpaHe (oH
WAET Ha HYXabl 0OOPOHLI), U FOCYAaAPCTBO XOPOLWLO NAAaTUT, NOKynas nec no o4eHb
BLICOKON UueHe. PyKOBOAWMBIA TeMm, YTO aBTOp Ha3blBaeT «patrio-profiteering» (cne-
KyNAHTCKUM NaTpPUOTU3MOM), C3p ApPTYp COBepwaeT BbIro4HYID CAENKYy U OThpas-
nAETCA Hanocneaok nepea Y)XXMHOM B NPoAaHHbIA UM nec, 4Tobbl NporynsaTeca U
NPOCTUTbCS € necoMm. Ho HeoxuagaHnHO Ans cefsa OH TepsieTcR B necy, KOTopbl
6bln 3HaKOM €MY C AeTCTBa, YyBCTBYET ero BpaxaebHOCTb, a C HaCTyNnNeHneMm cy-
MEpEeK 3aMep3aeT U yMuUpaeT, NPoKIuHas aTOT nec.

CnoBeo «timbers, SBNAACH KNOYEBbIM, NOBTOPSETCA B pacckase 19 paa. M3 HUx
7 cnoBoynoTpefneHuit — B COMETAHUW C NPUTHXKATENbHLIM MECTOMMEHUEM his
(cBoi). MNpu 3TOM cneayeT OTMETUTL, YTO CNOBOCOYETaHWUe his timber ynotpedns-
€TCA B CUTYALURX, Koraa X03aWH Nneca roBopuT 0 HeM OTCTPaHEHHO, KaK O npeamMe-
Té Kynnu-npogaxu: «Sir Arthur ...came fto the decision to sell his timber»;
«he...went across the Park to take a farewell stroll among his timbers. Korga xe
OH OKa3bIBaeTcsl B peankHOM necy, aBTop ucnoneadyeT cnoea «wood» (10 cnoso-
ynotpebneHnit) n «forest» (1 cnosoynoTpebneHue), KoTopble HepeayrTca C Ha-
3BaHUAMKU OTAEMbHbIX BUOOB AEPEBLER M YYACTKOB fleca. 3aech Nec Kak 6kl 0Xu-
BaET, ero OnucaHue ConpoBOXAAETCA 0OpasHbIMWU CpaBHEHUSIMU, 3NUTETaMU:
a group of pear trees...like scantily-clothed maidens; Variety lay like colour on
his woods; those pines... straight as the lines of Euclid; v T.n. 3nuTeTbl n cpas-
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HEHUA X@paKTepuU3yloT He TONbKO NEC, HO U rOBOPST O BOCXULLEHUN XO3INHa CBOUM
necom, ero pasHoobpasunem, KpacoTon. OH HasblBaeT CBOW Nec NpekpacHbIiM, nep-
BOKNaccHbIM (fine, prime), BCNOMUHAA MpU 3TOM, YTO €ro Nocaaunu npeaku (planted
by his ancestors), 4TO OH, 3TOT Nec, BTpoe cTaplue ero (three times my age).

C HacTynneHWeM cymepek, koraa cap ApTyp NoHUMaeT, 4To 3abnyguncs, To-
HanbHOCTb PacCcKa3a MEHAETCN. KN4YeBbLIE cnora nepeaalnT BecnokoncTso, Tpe-
BOXXHO€ COCTOAHMUE XO35IUHA, ero OTHOLWEHWE K Necy — OHU NOABNAIOTCA B coyeTa-
HUKW C 3NUTETAMU, BblpaxaitlUMW HapacTallyo TpesBory, KoTopas MnoCTeneHHo
nepexoauT B ApocCTb: dark and wistful wood (memubiil U mocknueslil iec); con-
founded frees more weird, and more menacing (npoxnamsie 0epeans, bonee
cmpanMble U bonee yepoxawuwiue); damned wood (nNpoknsimbil Jnec);
trees...monstrous growths {dydoeuwHnie depesnbs); cursed trees (yepmoesns Oe-
pesbs); blasted wood (npoxnamsiil nec); walls of timber, dark and heavy {cme-
Hbl NNeca, meMHbie u romsie) ...n op.

Coap ApTyp Ha4MHaeT NpUCNyLUIMBATLCH K NECY Kak K XXKMBOMY Y8NOBEKY W Crbi-
wuT ero xanobbi: ...those tops swayed a little and gave forth soft complaint.
OnuueTBoperve neca AOCTUraeT NONHOTHI, KOorga c3p ApPTYp pasroBapuBaeTt ¢
HUM, obpallasnch kK Necy HanpsAMylo, B cepailax npoknuHas ero: «Curse you! | wish
I'd sold you six months ago!»

C 3TOro MOMeHTa CeMaHTAYecKoe MPOCTPAHCTBO pacckasa npeoGpaxaeTcs:
OHO CTAHOBUTCA AMANOIM4ECKUM, T.K. B HEM HAYWHAKT Pa3BUBATbCH OTHOWEHUS:
«f» ~ «Tbt», re «A» capa ApTypa pacKkpbiBaeTCA Yepes3 ONULIETBOPEHHoE «Thi» ne-
ca. Ofpawjasck kK necy ¢ NPOKNATUAMMU, CIp APTYP TEM CaMmbiM 3aHUMAET puTopuye-
CKYIO MO3ULIMIO, Bblpaxasn CBOW YYBCTBA, OTHOLUEHWE, OLIEHKW U HaMepeHUss U OAHO-
BPEMEHHO CrbILUMT OTBETHYK peakuvio neca, AepesweB, Betpa (The cursed trees
seemed to have a down on him! ...The wind answered, sighing and threshing in the
tree tops). [osBneHne anenNSTUBHOIO «you» CMELLaeT JeAKTUMECKUI LeHTp paccka-
3a U CO3AaeT «30HY AManoru4eckoro koHTakta» [10], B KOTOPOA NpOUCXOAUT «PUTOPU-
Yeckoe ycunenue», cnocoberayrowee npobyxaenunio pednexcuu [11].

ToT cakT, YyTo cap ApTyp 3abnyaunca B COGCTBEHHOM Fecy, BOCNPUHUMAETCS
UM Kak yHuxeHue: «/t was humiliating; and Sir Arthur Hirries was not accustomed
to humiliation. in anybody else's wood-yes; but to be lost like this in one’s own
coverts!» ’

Kak BUAMM, ero BHYTPEHHWA auanor npedcrtasnaeT coboi aHanua u oLeHKy Cu-
Tyauuu, KOTOpYyK emy TPyAHO NPUHATbL, O YeM CBUABTENLCTBYIOT CHavana yTeep-
AUTENLHOE «yes», a 3aTeM Bo3paxeHue: «bufy»... — OH CNOPUT ¢ camum CobOoN, HO
peanbHas CUTYaLMUs Bbi3blBAET 3MOLUMOHANbHBIN BCNNECK — pasfpaXerHve U rHes
(BocknuuaTensHoe «but to be lost like this in one’s own coverts!»). OH, HakoHew,
OCO3HaeT, UTo nec Bpaxaeben emy. He was fighting with his timber now, as if the
thing were alive and each tree an enemy. [paMas HOMUHALINA Neca «an enemyy,
C KOTOPbIM MPUXOAUTCA CpaxaTbes, AUHaMUanpyeT obpas, yCMNUMBaeT 3Hadenue
rMaronsHOW HOMUHALKA:

He stood panting. It was ghastly—ghastly! And in a panic he dived this way and
that to find the bend, the turning, the way on. The sleet stung his eyes, the wind
fleered and whistled, the boughs sloughed and moaned.

[naronet «dived (memancs), stung (kanun, 6un), fleered and whistled (xo-
xoman u csucmeri), sloughed and moaned (ckpunenu u cmoxanu)» NoavYepku-
BalOT HE TONbKO AnHAMUKY ©opblbl X038MHA ¢ COCCTBEHHBIM NECOM, HO W pa3Bu-
BaOT 06paz neca, KOTOPhbIN «MO-4YENOBEYECKN» CONPOTURNAETCA. B aTOT Xe psg
MOXXHO NOCTaBUTb W Apyrve rnaronbl, nepejaloyue peakuuo neca B OTBET Ha
CnoBea u NocTynku capa ApTypa: in the brisk wind those tops swayed a little and
gave forth soft complaint; and sleet showers came whirling ..., ... twilight was
gathering fast; the timber stood in walls...; The wind in this blasted wood cut
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through his Norfolk jacket and crawled about his body...; Along one side snow
had drifted against him; but the trunk had saved his back and other side; The wind
had dropped.,... the birds were singing their clearest in the sunshine.

CemaHTuka rraronoe oTpayaeT HapacTaHuwe COMNpPOTUBMEHWA Neca pelleHuo
X03AUHa: OT TUXOWN Xanobbl (gave forth soft complaint) no o6veguHeHHONW pe-
LUIMMOCTW QepeBbeB CONPOTUBNATLCA (Stood in walls), sipocTHoit Bopbbbl (cut
through, crawled} v, HakoHel, — ycTanoro ycnokoenus (drifted, saved, dropped}
1 TUXON necHu B koHUe Bopbbbl (were singing). 310 cpaxeHue 3akoH4vunoch Tpa-
FM4EeCcKU: c3p ApTyp BO NOCNEOHEro B34oxa nbiTancs BbibpaTbcs M3 neca — OH
wen, Bexan, nagan, nona, Nnoka xeatano cwun. Ho TeMHoTa, xonog, TpaemMa, 6onb-
HOe cepgue U Bo3pacT (He was not in training, and he was sixty-five) caenanu
csoe geno. OH yMUpaeT ¢ MbiCnsMU O NPOAAHHOM Nece, KOTOPblA CpyBsT.

flpeBpalyeHve knBoro neca B Torap gakTudecks obpekaeT ero Ha CMepTh, U
nec conpoTuesnaeTca atomy. VIMEHHO Tak BocnpuHuMaeTca yrotpebnenve cnosa
«timber» 8 KOHUE pacckasza. Tema XW3HU U CMEpTU 3BY4MT NO HapacTawLleld Bo
BHYTPEHHEM Aunanore, oBpallileHHOM K Necy, K GepeBbaM, U NOCTENEHHO C3p APTYpP
NpUXOAMUT K cneayoulemy o8o6ueHuo:

Trees! His great-great-grandfather had planted them! His own was the fifth
man’'s life, but the trees were almost as young as ever; they made nothing of a
man's life! He sniggered. And a man made nothing of theirs! Did they know they
were going to be cut down? Alf the better if they did, and were swealting in their
shoes... Well, so they were! And he was among them, on a snowy pitch-black
night, engaged in this death-struggle! The occurrence of the word death in his
thoughts brought him up alf standing. Why couldn 't he concentrate his mind on
getting out; why was he mooning about the Jife and nature of trees instead of try-
ing to remember the conformation of his coverts, so as to re-kindle in himself some
sense of general direction?

3TW paaMbILLINEHUA COCTaBNAT KyNMbMUHAUUIO pacckalda. Beceays HaeauHe C
cobown o nece, ¢ap ApTyp NoBUT cef HA MbICNIN O B3aUMOCBSI3N XU3HW YernoBeka
(they made nothing of a man's lifel) v xu3Hun neca (And a man made nothing of
theirs!). A ceRo@ COCTOsIHUE W NONCXKEHWE B NECy, HOYLIKY, C HACTYNNEHWeM xonoaa v
HEBO3MOXHOCTBIO HAUTK A0POry U3 Neca xapakrepu3ayeT Kak BopbOy He Ha XW3Hb, a
Ha cMepTb (death-struggle). 3Ty pasmbILUNeHus npeacTaensaioT cobon obpalleHHbI
LBUCKYpC — C3p ApTyp obpallaeTcst MbICMEHHO K Necy, BepHee, K fepeebam (Trees!).
B 3Tom MecTe MOXHO HabniogaTh HE TOMLKO «CryileHUe MbICMIM», HO M paclumpeHue
NPOCTPAHCTBEHHO-BPEMEHHOW paMKU TeKCTa. PasMbillineHus capa ApTypa O XU3HU
¥ CMEepTK BbIXOANRT 3a PaMKW XPOHOTONA Neca, OXBaTkIBas XU3Hb HECKONbLKUX NOKO-
NeHUn ero cemMbM, KOTOpbIe NOCAAUNK, BbIPACTUMN W yXaxUBany 3a necom. ¥ puTo-
pU4ECKME BOMPOCHI, KOTOPbIMK 3aKAHYMBAKTCS €ro pasgyMes, obpatleHsl K yutaTe-
no — OHW cnocoBHBl NOPOAWTL pasAeneHHbld CMBICT O LEHHOCTV 4enoBe-eckon
XU3HW B CBA3M C UEHHOCTBIO XU3HU Neca v NpUpoAbl B LIENOoM.

O6pa3s neca, BHa4ane KpacWBoro, BENUYECTBEHHOrO U YTBEPXAAMLIEro XUaHb
BECHOW, Pa3BMBAETCH, Kak Mbl BUAUM, B 06pas rpoaHoro, onacHoro U MCTUTENbHOro
Bpara. ABTOP He CRy4anHo NOABOAMT CBOENO repost K pasMbilUNEHUAM O XXU3HW U
CMEPTU — NEC, KakK U BCE, YTO OKPYKAEeT YeNOBEKa, 3TO 4acTe €ro XW3HW, U nuas
ceba 3TOW 4yacTy, Yenosek NpUBNWMXaEeT CBOK CMepTb. He cnyyaitHo ¢sp ApTyp uc-
NbITHIBAET HEKOTOPYIO TPYCTb NpU Bxoge B nec. He walked, thinking with a gentle
melancholy slowly turning a little sulky, that he would never again be pointing out
with his shooting stick to such a guest where he was to stand to get the best birds
over him. MenaHxonust U ropedb OT CKOPOA NOTEPU BbI3BAHLI BOCMOMUHAHWUSIMUA — B
necy Bbina oTNMYHaA OxoTa, C YMNeHaMW KOponeBckow hamunuu, u oH, Bbiano,
repAvuncs, korga ero nec xpanunu: He remembered Royaity saying: «Very pretty
shooting at that last stand, Hirries; birds just about as high as | like themy.
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CWHOHMMOM croB «timber» U «wood» BLICTYHAET CrOBO «COVerts» (OXomRuybu
y200s£), NICNONb3OBaHHOE B pacckase 4 pasa. Croso «foresty ynoTpebneHo oawH
pa3 B KOHTEKCTE, korga B necy cTarno COBCEM TeMHO, U XO38UH NPOAaHHOro neca
Wen Haowynb, 3aXuras Cnu4ykKn, YTobel NOCMOTPETL Ha yYachl. ATOT Cryvai MOXHO
HaaBaTb HEUTpanNLHOU HOMUHaUMen, Be30LUEeHOYHOW, YTO NpoYUThIBaeTCA kak bea-
yJyacTHOe OTHOLUEHMWE repos K necy, korga oH GesycneluHo NbITancsa COrpeThes M
eMy ObIno He A0 neca. OOnONHAKT HOMWHATUBHYKD CETb TakKe CnoBa. «grover
(powa), «trunks» (cmeonbi), «trees» (Oepeebs), «path» (mpona), «ride» (annes),
«tracksy» (MPOruHKU) U MHOTOUUCTIEHHbIE Ha3BaHWs gepeBbeB, Nepeyucnsemole B
ogHoMm npeanoxeHuu. They stretched for miles, and his ancestors had planted al-
most every kind of tree — beech, oak, birch, sycamore, ash, elm, hazel, holly,
pine; a lime tree and a hornbeam here and there, and further in among the wind-
ing coverts, spinneys and belts of larch.

Bce aTn nogpoBHOCTU NpUsBaHbl NOKasaTh, 4TO C3p ApPTYp NpexkpacHo 3Han
CBOW NEC, OH NIerko B HEM OPUEHTUPOBASCH, 3HAN KaXa0e AepeEBO, BCE TPOMUHKN U
annen, u ToT (PaKT, YTO OH 3abnNyAuncsa B HEM — HENOCTUXUMAR ANS Hero peanb-
HOCTb, KOTOpas CHayana nNpuBOAWT ero B nerkoe HegoymeHue (but he went at a
good bat, uncomfortably aware that the ride was still taking him away from home),
3aTem — B 3ameluarenscTBo (a liftle bewildered), nOTOM HEOXUAAHHO NpPUXOAUT
Tpesora (But he had no overcoat, and suddenly he felt that first sickening little
drop in his chest, which presages alarm) n, HakoHel, — 3M0CTb, THEB W ApoCTb (He
was angry now — with himself, with the night, with the trees; The thought. «f can 't
keep this up much longery, caused a second explosion of sullen anger. Damna-
tion!). OH He MOXET NPUMNPUTBCSH CO CRIOXKUBLLEHCS B €ro COBCTBEHHOM necy cuTya-
Uuein n Jo nocrneaHen MUHYTBE OCbinaeT Nec NPOKMATUAMMWN. Ye KoYEeHes OT XOnoaa,
OH AYMaeT Nno MHepuUWKn conpoTueneHus: « Thank God, | sold the trees, and they ‘Il all
come downi».

MbiCne © TOM, 4TO AepeBbs NpodaHst (sold) n ux cpybar (and they'l all come
down), — 3TO nocnegHee, 4To NPUXOAUT C3py APTYpY B ronoBy neped CMepTbio.
Ero avanor-6opbfa npoaonxkaeTca 4o nocrnegHen MUHyTel. Ho no MpoHuWM cyab-
6bl, AepeBo, NOA KOTOPLIM €r0 HALLNW MepTBbIM, He Cpybunu, a obHecnu orpagoi
W Npubunu k Hemy goledky. They did not cut down the elm tree under which they
found his body, with the rest of the sold timber, but put a little iron fence round it
and a little tablet on its trunk. 310 nocneaHee nNpeanoXeHWe pacckasa CTaBuT B
OAVH pPAAR NPOAAHHLIN NeC 1 MEpPTBOE TENO ero Xo3suHa. flepeBo Ha3BaHo Nno ume-
HW (elm tree — @513), a XO38KH - NPOCTO «menoms» (body), Tak Xe Kak U npogaH-
Hbll Nec — «apeBecuHOW» (fimber). Tak ocTaBlUeecs AepeBO CTAHOBUTCH CUMBO-
FIOM XU3HU — KaK XUBAA NAaMATb O X03fIMHE U O ero nece.

Takum oBpa3om, oTnpaBHbIM MOMEHTOM B MHTEpnpeTaummn XyLOXeCTBEHROro
TEKCTa MOXHO CYMTATb HOMWUHATMBHYHO OCHOBY MOCMEAHEro, KOTopas no3BOMNAET
BbIASNUTE KNKOYEBbIE CIOBA, KOHTYPbL! AManorn4eckoro NpoCTpaHCTBa, B KOTOPOM
OMOPHBIMU 3BEHBAMWU CNYXXAT COCTaBHbIe YacTU pa3BepHyTOro obpasa — putopu-
Yeckon MeTadophi (ONULETBOPEHUS).
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SUMMARY

The article is devoted to the analysis of a rhetorical metaphor, i.e. cases of per-
sonification, typical of literary discourse, when the speaking subject takes a rheton-
cal stance addressing the surrounding objects as if they were living beings. The
appearance of a rhetorical metaphor in a text creates not only vivid imagery but
also a certain dialogical space, in which characters are revealed in their altitude to
other characters, to the world and to the nature in full measure. Besides, a rhetori-
cal metaphor is a means of revealing meaning and a sound way of interpreting the
fext.
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