JercTBuUs. bopbba MeCTHBIX KyJIaKOB HOCHJIA TSKEJbIN XapakTep. B cae/[cTBUY 3TOro ye3aHbII
KOMUTET IIOCTAaHOBHUJI HAJOXUTh Ha CTapUHCKYI0 BOJIOCTb KOHTPHUOYIHIO cHavasia B 50 ThIC.
pyo0., a 3aTeM — B 100 TrIC. py0., KOTOpas AO/KHA Obla ObITHb pacnpezesieHa MeXIy KyJade-
CTBOM M y4aCTBOBABIIMMM B BOCCTAHUM JIMI]AMU B 6-HEBHBIN CPOK U BHeceHa B ['oposoKcKoe
Ka3HaJyencTBo.

1 Mamsup: lapazgonxi p-H: TicT.-fak. XpoHiki rapazgoy i p-Hay benapyci / Yki. C.l. Cagoyckas,: Pagkan. H.A. Bypynosa i iHm.;
Macr. 3.3. XakeBiu. - MH.: Benapycsk, 2004. - 894 c.
2 T'ocypapcTBeHHbIN apxuB Bute6ckoit obsactu. - @. 145. Om. 1. [I. 3a. JI. 25.
3 l'ocymapcTBeHHBbIN apxuB Bute6ckoi o6aactu. — @. 145. Om. 1. /. 4. J1. 48.
4 T'ocynapcTBeHHBIN apxuB Bute6ckoit o6mactu. - @. 145. 0m. 1. [I. 2. J1. 2.
.A.8. .6

5 l'ocypapcTBeHHbIN apxuB BuTte6ckoit o6sactu. - @. 145. Om. 1 5.
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With a history of over 1,200 years, Tianjin was originally a sacred tool used by Zhuang
shamans (Tianpos) in sacrificial rituals such as banishing evil, curing disease, and praying for
prosperity, bearing the marks of prehistoric shamanic culture. Its function evolved from a
sacrificial instrument to an integral part of the daily life of the Zhuang people. This musical
instrument has become mandatory for weddings, monthly banquets for children, birthday
parties and courting young people. From folk traditions, he grew to professional skill, entered
international stages and became a symbol of Zhuang culture [1, p. 36]. The purpose of this article
is to present the features of the Chinese musical instrument tianqin.

Material and methods. The materials of the article were scientific studies by Huang
Xinyu and Huang Shanmao on the history of the traditional stringed musical instrument of the
Zhuang people in Guangxi (China). The materials of the Center for the protection of China's non-
material cultural heritage ("Intangible cultural heritage of China: Tienqgin of the Zhuang people)
were also used. Methods of analysis, synthesis, systematization and generalization were used.

Results and discussion. Tianqin is a traditional plucked string instrument of the Zhuang
ethnic group in China, especially representative of the Burao and Dai branches. It is called "Den"
in the Zhuang language and gets its name for its clear and melodious tone when played. With a
history of over 1 200 years, it is a typical representative of the Luoyue culture prevalent in the
border areas of Guangxi Zhuang Autonomous Region in China and northern Vietnam [2, p. 40].

In 2021, the art of playing Tianqgin was included in the National List of Intangible Cultural
Heritage of China. Intangible cultural heritage is an important bridge for dialogue and exchanges
between different civilizations. As one of the most representative musical instruments of ethnic
minorities in southern China, Tiangin shows unique value in contemporary -cultural
communication with its ethereal tone, unique shape and profound cultural heritage. The study
on the cultural connotation and cross-cultural communication path of tianqin art helps to
promote the international spread of Chinese ethnic minority culture and provides a new
perspective for cultural exchanges between China and Belarus. Brief characteristics of this
charming musical instrument are presented in table 1.

Table 1 - Brief characteristics of Tiangin

No | Criterion Entity

1. | Official Name Tiangin alternative names: Den (Zhuang language), Then
(Vietnamese), Dingding

2. | Category Plucked string instrument

3. | Place of Origin China-Vietnam border area in Guangxi Zhuang autonomous
region, China
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The total length of the instrument is 95-115 cm. It consists of 6 parts: resonator, neck
head, neck, string pegs, string stand and strings (figure 1).
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Figure 1 - Structural components of the Tianqgin

Tiangin art has become an important symbol of cultural exchanges between China and The
Association of Southeast Asian Nations (ASEAN), Europe and other regions. Within the
framework of cultural interaction, a parallel can be drawn between the Chinese traditional
musical instrument tiangin and such Slavic folk string plucked instruments as balalaika and
domra. This creates the basis for musical dialogue in the framework of joint concerts, master
classes and academic exchanges.

Conclusion. Tianqgin is a cultural treasure left by the ancestors of the Loyue, bearing the
historical memory and emotional support of the Zhuang people. To adapt to modern
instrumental directions, the masters developed the soprano, viola, bass and double bass tianqin,
as well as the electric tiangin, significantly expanding the possibilities of its use. In 2022, he
appeared at the Gala Festival of China Central Television and on many international stages,
becoming an important bridge for intercultural interaction between China and other countries.
Opportunities to popularize tiangin in Belarus open up wide prospects for joint projects in the
field of education and culture.

1 Huang, Shanmao. Historical changes of tiangin on the border of China and Vietnam / Shanmao Huang // Sea song. -
2019. - Ne2. - P. 36-45.

2 Huang, Xinyu. Cultural content and modern inheritance of Tianqin art / Xinyu Huang // Studies of national art. - 2018. -
Ne3.-P.17-36.

KEPUM I'YPBAHHEIIECOB: ®UJ10CO®HUA U TBOPYECTBO

Yapwviesa Kymyu,
cmydenmka 1 kypca BI'Y umenu IL.M. Maweposa. 2. Bumeb6ck, Pecnybauka beaapycs
Hay4Hbléi pykoBoguTesb - ['ony6eB B.A., npenogaBaTesib, MarucTp UCT. HAyK

Kepum I'ypbaHHemnecoB (MHorjaa KypbaHHenecoB) - BUAHast duUrypa TYpKMeHCKOH JiMTe-
paTypbl COBETCKOI'O MepHo/ia, Ybe TBOPYECTBO MO Cel JieHb SIBJSETCS BaKHBIM 3JIeMEHTOM
TYPKMEHCKOW IyXOBHOU KyJIbTYPbL. B LIEeHTpe KaKJ0ro ero npousBeieHrs HaxoAsTCS MOpaJib-
HO-3TH4YeCcKHe Mpo6JieMbl; ero repou CTOAT Nepe JIULOM BbI60pa, YTO HEU3MEHHO /IS YeJloBe-
4YeCKOM HaTyphl B JII060M NTOKOJIEHUH.
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