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[IpocTpaHCcTBO coBpeMeHHOro oduca CAYXKUT penpe3eHTAaTUBHBIM «JIMLOM» KOMIa-
HUW U QYHKLMOHAJbHOU Ccpe/iol AJis1 epcoHasia, IO3TOMY NPU ero NpoeKTUPOBAHUU HeO0O-
XO[MMO YYUTBIBATb OllpeJie/leHHbIH 6ajlaHC 3CTeTUKU U 3proHoMuku. Oduc nosmxeH moja-
Jlep>)KUBaThb JiBe NPOTHUBOMNOJIOXHbIe GOpMbI paboThl: UHAUBUAYAJIBbHYI0 KOHLEHTPaLUI U
KOJIJIEKTUBHYI0 KOMMYHUKALMI0, OJJHAKO TpPaJMLMOHHAsA CTaTU4YHasi MebeJsb YaCTU4YHO OT-
BeYaeT BCeM 3TUM TpebGoBaHUAM. KitoueBbIM 3/1eMEHTOM JII060T0 paboyero MecTa — siBJs-
eTcs1 OQUCHBIN CTOJI, OT KOHCTPYKLIMM KOTOPOTo 3aBUCUT 3¢ PpeKTUBHOCTb TpyAa. Haboza-
eTcs AeQUIUT aJalTUBHBIX pelleHUH, CIOCOOHBIX TpaHCPOPMHUPOBATHCS 110J, TOTPEOGHOCTH
[10J1b30BaTeJIsl U 0COGEHHOCTHU NOMelleHHUs.

[leab paboThl — BhISIBJIEHHE 0COOEHHOCTEN B Pa3BUTUM Pa3pabOTKU JU3aWH-KOHLENI[UH
odpucHoit me6es «MONOLITH» Ha ocHOBe npuHIUNA MOAYJbHOCTU U KOMOHUHaTOpuku. Co3aa-
HUe NPOeKTa KOHCTPYKLUHU CT0J1a, afalTUBHOIO K Pa3JINYHBIM NPOCTPAHCTBEHHBIM YCJI0BUAM
Y paboyUM CLieHapHsM.

Marepuana u MeToJbl. MaTepuaoM MOCAYKUJ aHaJU3 0QHUCOB COBPEMEHHOTO PYKOBO-
JUTeNs pasJMYHbIX KaMnaHWU. Mcnosib3oBaicad MeToJ, CUCTEMHOTO NMOAXO0JAAa U CTPYKTYPHOTO
aHa/Iu3a, YTO MO3BOJIMJIO BblJEJUTb 6a30Bble MOAYJIU Mebeau-KOHCTPYKTopa U ¢popmannso-
BaTb NPUHLHUIBI UX KOMOMHATOPHOI'0 B3aUMOJIeICTBUSI.

PesyabpTaTbl M 06CyxaeHusA. B npouecce co3zaHus obpasa npesMeTHO-
IPOCTPAHCTBEHHOW CpeJibl BO3HUKaeT LeJblil pAJi COLMOKYJIbTYPHBIX aclleKTOB, KOTOpbIe
JOJDKHBI OBbITh yUTeHbl C MO3ULUK [JHU3alHA, KaK «IPOEKTHOH KyJabTypbl» [1]. [usaiiH-
CLeHapuid KOHKpeTU3UpyeT KOHLENLHI0, OMUChIBasl THUIIOBble CUTYaLlUM HCIOJIb30BaHUS: OT
M30JIMPOBAHHbIX Pab04YuX MeCT [0 KOMIIJIEKCHOI'O 30HUPOBaHUA /11 KOMaHAHOU paboThl. Jd-
beKTUBHOCTb paboyero MpoCTpPaHCTBA HANPSMYIO 3aBUCHUT OT KOMIIJIEKCAa B3aMMOCBSI3aHHBIX
$baKTOpOB: 3proHOMUKU MebesH, paljMOHaJIbHOI'0 30HMPOBAaHUS, IPOAYMaHHOIO CBETOLBETO-
BOr'0 pelleHHUs] U ONTUMaJbHOTO MHUKPOKJIMMAaTa. B coBpeMeHHOW MpaKTHUKe CJAOKUJIUCh TpU
OCHOBHbIE MO/IeJIU NIJIaHUPOBKHU:

e KabruHeTHas1 - obecrieurBaeT NPUBATHOCTb U yCJIOBUS AJs1 UHAMBHU/YAJbHON KOHLEH-
Tpauuy;

¢ OTkpbITOE MpocTpaHCcTBO (Open Space) — cnoco6CTByeT aKTUBHOM KOMMYHHKAIUH;

e ['MOpUHAsA — CUHTe3MpyeT NIpeuMylliecTBa NepBbIX ABYyX NOAXOL0B, CO3/iaBasd MHOTOBa-
PUAHTHYIO Cpejy.

JuzaitH-koHuenuus oducHo Mebesu «MONOLITH» npegcraBiasieT coboil LeJOCTHBIN
3aMbIceJ], 00beJUHAIOIIUN 3CTETUKY, QYHKLUOHAJIBHOCTb U puaocoduio npoctpaHcTsa. KoH-
Lenuusi TPaHCJAUPyeT LEHHOCTU KOMIAHUHW yepe3 NpeAMeTHOEe HalloJIHEHHe WHTepbepa, rje
OCHOBHBIMH NPUHLMUIIAMHU [IPU ee pa3paboTKe BbICTYIIUIIH:

® JPproHOMHYHOCTb — aHTPONIOMEeTpHUYECKOe COOTBETCTBHE KaK OCHOBA JIU3aliHa;

® JKOJIOTUYHOCTB U 6€30I1aCHOCTb — OTBETCTBEHHBIN BbIOOP MaTepHaJioB;

¢ TexHOJIOTUYHOCTD — UHTErpaLus Me6esu B COBpeMeHHbIE paboyre MPOoLecchl;

e MoAy/JIbHOCTh U KOMOMHATOPUKA — CIIOCOOHOCTD aJIallTUPOBATHCS K JIIOOBIM 33/ja4aM.

B ocHOBe NPOEKTHOIO pelleHHUs JIEXXUT MeTOJ, KOMOMHATOPUKU — TBOPUYECKUU NOAXOJ,
OCHOBAaHHbIM Ha BapMaTMBHOM COYETaHWU OTPaHUYEHHOr0 Habopa THUIOBBIX 3JEMEHTOB A/
CO3/1aHHUsI Pa3HOOOPaA3HbIX MPOCTPAHCTBEHHBIX KOHUrypauui (pucyHok 1) [1]. [IpoekTrpoBa-
HUEe 00'beKTa HHTErPUPYET TPU KJIIOYEBBIE CTPYKTYPHI:

e BusyasibHy10 — pa3paboTka ¢opMbl U KOMIO3ULMH;

e AHTPOIIOMETPHUYECKYIO — 06ecrieyeHre COOTBETCTBUSA NapaMeTpaM 4esI0BeYecKoro Tela;

e MaTepuasibHyI0 — BBIOGOP TEXHOJIOTUH U ChIPbSI.
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PucyHok 1 - [[pumeps! kKoHGUTYpaLKit 0QUCHOTO CTOJIA

Kputepusamu 3¢p¢EeKTUBHOCTH CUCTEMBI SIBJSIFOTCS SPTOHOMHYHOCTh, QYHKIMOHAJIBHOCTh U
BapHATHUBHOCTb, YTO [T03BOJISIET IOAOHUPATh ONITUMaJbHbIE PellleH s J/Is1 KOHKPeTHbIX 3a4au [2].

MamepuansHo-ysemosoe peweHue. [IpoekT 6a3upyeTcss Ha NPOJyMaHHOM COYeTaHUHU Ma-
TepuasioB: JIJCII - obecneuynBaeT MPOYHOCTb M CTAGUIBHOCTb KOHCTPYKUMH. KosopucTrka
CTPOUTCS Ha aXpoMaTH4YeCcKoU raMmme (Kak HelTpasbHOM PoHe) B COUETaHHUU C HATYpPaJIbHbIMU
OTTEHKaMH JlepeBa, A06aBJ/ISIIIMMU TEIJIOTY U TaKTHJIbHYIO IPUBJIEKATENbHOCTD.

OcHo8Hble 3manbl pa3pabomru NPOEKMHO20 peuleHus:

Jdtan 1. IckusuposaHue u kKoHYyenmyaabHbulll nouck. Ha HayaJbHOU CTaJIUM BBINIOJIHAETCS
NOUCK ujier U popmMoo6pa3oBaHus. Jlajee co3/1al0TCS MepBUYHBbIE 3CKU3bI, QUKCUPYIOLHE 06-
I1y}0 KOMIIO3UILMIO, IPONOPIIMH U MPUHLUIIBI MOAY/JIbHOTO IOCTPOEHHUS Oy AYILEero 3 eusl.

Jdtan 2. YepmedxcHass paboma u koHCmpykmopckas dokymeHmayus. KoHnentyaabHble 3C-
KHU3bl IEPEeBOJSATCSA B TOUHbIEe YePTeXU. PazpabaThIiBaloTCsl OpTOroHAJbHbIE MPOEKIUU (BUAbI
criepe iy, CBepXy, CO0KY), Y3Jibl KpelJIEeHUH U COeIUHEHUH. BhINOJIHAIOTCS JIeTaTMPOBKA U Clie-
MdUKaLKsA 3JIEMEHTOB, UTO TIO3BOJISIET NPOBEPUTh AaHTPONOMETPUUECKHE TApaAMETPhI U 3aJ10-
>KUTb OCHOBbI 3PTOHOMUYHOCTH KOHCTPYKIUH (PUCYHOK 2.1).

Jdtan 3. ModeauposaHue 8 npozpamme PRO100. 3aBepiuarouidii atan — co3jjaHue ¢porope-
anucTuyHou 3D-Bu3yasM3aluu B cnelrasnsvpoBaHHod nporpamMme PRO100. 3geck y npoek-
THUPOBLIYKA pellalTCcad OCHOBHBIE 3a/1a4H, TAKHE KakK:

e [IpoBepka MacmTaba ¥ NPONOPIHHA B YCJIOBHOM IIPOCTPAHCTBE;

e [loabGop v BusyasbHas olleHKa gpakTyp matepuasos (JI[CII, nepeso);

e (CosAaHMe HArJsgJHOTO MpPe3eHTAlMOHHOr0 MaTepHasa, JeMOHCTPUPYIOLIEro BHell-
HUM BUJ U3/eJIds U IPUHLUIIBI €0 KOMOUHATOPUKU B UHTEPbepe (PUCYHOK 2.2).

PucyHok 2.1 - OcHOBHOM MOy /b PucyHok 2.2 - BapuaHTbhl KOMOMHATOPUKHU Meben

[IpeAnpOeKTHBIN aHAIN3 MOATBEPAUI, UYTO TPAJUIUOHHASA CTaTUYHAs Mebesb YaCTUYHO
yZOBJIETBOPSIET OCHOBHbIE MOTPEGHOCTH MEPCOHAJIA B MePEKJIOUYEeHUH MeX/1y WHAUBUIyaJb-
HOU KOHIIEHTpalMel U KOJIJIEKTUBHOM KOMMYHUKaluel. BoisiBJeHHbIN JePUIUT afalTUBHBIX
pelieHUH 000CHOBAJ aKTYaJIbHOCTh Pa3pabOTKU MOAYJBHOM CUCTEMBI. B Xo/ie mpoBeeHHOrOo
vccieoBaHusA Oblja pa3paboTaHa Au3alH-KoHIenuus opucHor medbesn « MONOLITH», pema-
1o11as npo6JieMy afantalyuyu pabodero NpocTPaHCTBA K COBPEMEHHBIM YCIOBUAM TPYAa.

TeopeTnyeckass 3HAYMMOCTb PabOThI 3aKJIKYAETCA B CUCTEMaTU3alUM KPUTEPHUEB Opra-
HU3aIMU 3P PEKTUBHOTO MPOCTPAHCTBA U 060CHOBAaHUM KOMOGUHATOPUKH, KaK METO/|a MPOeK-
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THUPOBaHUS TpaHCHOPMUPYyEMOU Mebesd, UHTErPUPYIOIEro BU3yaibHble, aHTPOIOMeTpUUe-
CKHe ¥ MaTepHaJibHble CTPYKTYPbl 06'bEKTA.

[IpakTuyeckass peasidsalys KOHIENIMU BKJKOYaJa TPU 3Tamna: 3CKU3UpPOBaHUeE, paspa-
60TKy yepTexked U 3D-Busyanusanuio B nporpamme PRO100. [IpessioxkeHHOe MaTepUabHO-
nBeToBoe peutenue (JICIl B coyeTaHuu c AepeBoOM Ha axpoMaTUiecKoM poHe) obecreunBaeT
6aJlaHC TPOYHOCTH, BU3YATIbHOM JIEFKOCTU U TAKTUJILHOU MPUBJIEKATETbHOCTH.

3aksouyeHHe. TakuM o6pasoM, MoayJbHasA KOHCTpyKuusa crosia «MONOLITH», moctpo-
eHHas Ha MPUHIMNAaX KOMOUHATOPUKH, aJJallTUPYETCS K PA3/IMYHbIM MJIAaHUPOBOYHBIM pellle-
HUSIM U pabo4yuM ClieHapusM, MOATBepK/asi NMPaKTUYECKYH LIEHHOCTh JJs1 CO3/|JaHUsl COBpe-
MEeHHOH, OpUEeHTUPOBAHHOM Ha YeJIOBeKa J1eJI0BOU Cpesibl.

1 TeopeTHYecKue U METO/0JIOTMYECKHE OCHOBBI JU3aHH-POEKTUPOBAHHs NPeAMETHO-NIPOCTPAHCTBEHHOM Cpefibl: MOHO-
rpadus / B.B. KyseneHok. - Bute6ek; BI'Y umenu [1LM. Marueposa, 2013. - 164 c. URI: https://rep.vsu.by/handle/123456789/3209 (/laTa
o6paenus 04.03.2026).

2 /lu3aiiH KOMOGMHATOPHOI0 KOMILJIEKTA MeGeJIH JIs ieTel: 6akanaBpckas pabora / E.B. CutHukoB - Tomck; TITY, 2017. - 112c.

TECHNOLOGY OF DIGITAL MEDIA ART IN CHINESE CONTEMPORARY DANCE

Wang ling,
master’s student, VSU named after P.M. Masherov, Vitebsk, Republic of Belarus
Scientific adviser - Vasiuchenko N.D., Associate professor

The relevance of the research topic is due to the rapid development of digital media
technology and its deep integration with various art forms. Chinese contemporary dance, as an
important part of Chinese cultural art, is facing new opportunities and challenges in the digital era. At
present, some dance works only focus on the novelty of technology and ignore the expression of
artistic connotation, resulting in the separation of technology and art. This report explores the
application of digital media art technology in Chinese contemporary dance, clarifies its application
characteristics and existing problems, and puts forward targeted optimization strategies. The goal of
the research is to promote the organic combination of digital media technology and Chinese
contemporary dance, enrich the expression forms of dance art, and help the inheritance and
innovation of Chinese contemporary dance.

Material and methods. This research is based on the analysis of digital media art works,
Chinese contemporary dance works integrating digital technology, relevant teaching cases and
academic research. The main materials include classic digital dance works (such as the dance drama
Confucius with digital stage effects and the modern dance River of Light combining projection
technology), and academic works on digital media art and dance art. The research methods include
literature review to sort out the development of digital media art and contemporary dance, case
analysis to study the application effect of digital technology in specific dance works, comparative
research to analyze the different digital technologies in dance expression, and induction to
summarize the application rules and optimization strategies of digital media art in Chinese
contemporary dance.

Results and their discussion. The results show that digital media art technology has brought
new changes to the expression form and artistic effect of Chinese contemporary dance. Technologies
such as digital projection, interactive sensing and virtual reality have been widely used in dance
creation and performance, forming a new artistic style that combines tradition and modernity. The
discussion focuses on the continuity of Chinese contemporary dance art connotation and the
practical path of digital technology application, emphasizing that digital technology should serve the
expression of dance art rather than just being a decorative tool.

The research included the following aspects:

1. Historical context: the integration of digital media art and Chinese contemporary dance
can be traced back to the 1990s. With the popularization of computer technology, some dance
works began to use simple digital projection to enhance the stage effect. In the 21st century, with
the rapid development of digital technology such as virtual reality and interactive sensing, the
integration of digital media art and Chinese contemporary dance has become more in-depth.
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