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Ilpobnemvl pasHoacnekmmnozo uccie008anuus Xy0oHcecmeenHou pedu (A3bIKa Xy00XHCeCmeeHHOl Tumepamypsl) 6 Hacmosaujee
8peMsL NO-NPENCHEMY OCMAIOMCL 8 YUCILE AKMYATbHBIX He MONbKO OJsl IUHSBUCMUYECKOU U 8 yelom gunonocudeckou nayku. Onu
npeocmasnaiom 0e3yciosHblll unmepec u 0Jiss MHOICECMBA MeHCOUCYUNTUHAPHBIX 0baacmell, chOpMUpOBAGUIUXCI 8 CYMAHUMAD-
HOU HAYKe NpeumyuecmeeHno Ha pybedice HblHeulHe20 U MUHY8ULe20 CIoaIemull, MaKux Kax TUHe6UCTUYecKds NOIMUKA, NCUXONO-
oMmuKa, Qurorocuveckas eepmeHesmuKa u Muoaue opyaue.

Lenv Hacmoaweil nybnukayuu — conocmagumenbHbill aHaIu3 CUHMAKCULECKUX KOHCIMPYKYULL, 0opMAAIOUUX HecOOCMBeH-
HO-NPAMYIO pedb, 8 OPUSUHATLHOM U NePeBoOHOM MeKCcmax uzgecmuozo pomana “Persuasion” («[oeoovl paccyoxay) bpumanckoii
nucamenvruysl pyoexca XVII-XIX 66. Jane Austen ([[ocetin Ocmen).

Mamepuan u memoowt. Mamepuanom ucciedosanus 8 OAHHOM Cryyae NOCAYICUIU mekcmol pomana Joc. Ocmen: opucunans-
HbLUL AH2TI0A3BIUHBLIL U NEePeBOOHOU HA PYCCKull A3bIK (hepesoo svinonnen Eezenueti Cypuy,).

B xo0e uccnedosanus ucnonv3o08anacst epynna oOUeHAyUHbIX Menmooos, Cpedu KOMOpuIX HAONodeHue, CONOCMmAagieHue
u 0600w enUe; a maxdce cneyuanrbHvle QUIoLIocUYecKUe U TUHSBUCMUYECKUe MemOoObl: UHMEPNPemayuOHHbLI U KOHMEKCMyalb-
HO20 aHanu3a.

Pesynomamut u ux oocyyncoenue. Cpedu nepeuucienHuvbix panee KoOMnO3UYUOHHO-PEYesbliX NIACmos, 00pazylowux npozaude-
CKYI0 CILOBECHO-XYO0IICECMBEHHYIO CIMPYKMYPY, HeCOOCMBEHHO-NPAMAs pedb NPeoCmasisien Haubonee CIO0NICHO GblYIeHAEMblll,
NOCKONBKY NO CPABHEHUIO ¢ OpyeumMu KOMNOHEHMAaMU NPO3auieckoeo mekcma epaHuybl e20 OKA3bl8AIOMCs 6eCbMd HeYEMKUMU,
«pasmvimoimuy. Obpauyenue K KOHCMPYKYUAM C HeCOOCMEEHHO-NPAMOLL Peubio UCCIed08ament CnpagedIuso OMHOCAM K Xapak-
mepHbiM 0CobeHHOCmAM meopueckoeo nouepka [oc. Ocmen, 6onee mozo — ycmampusaiom, kax A.A. Ilanuil, Hosamopcmeo nu-
camenbHuybl 8 UX UCNONb308AHUU. AHATU3Y HEKOTNOPBIX Yepn A8MOPCKOU UHOUBUOYANbHO-Ccmuaucmuyeckol manepuvt . Ocmen,
NPOABUSUIUXCS NPU OQOPMACHUU PACCMAMPUBAECMBIX KOHCMPYKYULL 8 €€ nocieonem, ¢ 6e3yClo6HOU 8bIPAICCHHOU NCUXOTOSUYHO-
cmoto, pomane “Persuasion” («[Josoovl paccyokay) nocésujena u 00Ha uz pabom aemopog Hacmosujei nyoiukayuu. B oannom
cayuae Hawa 3a0aua — npooodiCUMb 8blsGIeHUe C80e0OPA3Us ABMOPCKO20 NOOX00d NPpU 0OpaweHUul K CO30aAHUI0 KOHCIMPYKYUL
€ HecOOCMBEHHO-NPAMOLL Peubio, COCPeOOmOoUUE OCHOBHOE BHUMAHUE HA CUHINAKCUYECKOM YPOBHE ClOBECHO-XYO0HCEeCMBEHHO20
meKkcma — 6 08yX 6APUAHMAX. OPUSUHATLHOM U NePEe8OOHOM.

3aknarouenue. Iposedéunviii conocmagumenbHbili aHaiu3 KOHCMPYKYULl HecOOCMEEHHO-NPAMOU peyll, QYHKYUOHUPYIOUUX
6 pomane “Persuasion” Jane Austen u 6 e2o nepe6oonom sapuanme Ha pycckuil a3vik («o6oowvl paccyoxa» [lc. Ocmen), nozeons-
em nputimu K credyrouux evieooam. Cunmaxcuyeckoe opopmaenue 0aHHOU KOMNO3UYUOHHO-PEUEBOl CIMPYKMYPbl, COBMeWaiouyetl
«20n0cay asmopa u nepcoHadlicd, NPU nepesooe Clo8eCHO-Xy00AICeCmE8eHH020 Npou3ssedens, 6e3ycio8Ho, umeem onpedeiéunule
OMIUYUSA, XOMS CYUWeCmEYIouue npu 3Mom cXxo0Cmea OKa3vlearomcs 6onee A6HbIM U MHO2ONIAHOBLIM.

Tlosmomy npu evis6nenuy OMAULUMENbHBIX 0COOEHHOCMel 8 0003HAYEHHBIX CIPYKMYPAX UCCIe008amenbCKoe GHUMAHUe ye-
1eco06pas3no cocpedomoyums Ha Opy2ux meKCmogulxX ypoGHAX, «KAPKACOM» KOMOPLIX CAVHCUM YPOBEHb CUHMAKCUYECKULL: TeKCU-
KO-CeManmMuyeckom, MOPGOI02ULEeCKOM U CLO800OPA3Z06AMENbHOM, d MAKICE CIMUTUCMUYECKOM — HeCX00CHB0 KOMOPbIX 0UeGU0-
HO ydice dadice npu NOBEPXHOCIMHOM 3HAKOMCIMBE C OPUSUHATLHBIM U NEPEeBOOHbIM MEKCMaMU POMAHA.

Knroueswvie cnosa: crnosecno-xyoodicecmeennoe nposaudeckoe npouszgeoeHue, poman “‘Persuasion” Jane Austen, xydoowce-
CMBEHHDIIL NepPegoo, KOMNO3UYUOHHO-peUesble 30Hbl, HeCOOCBEEHHO-NPAMAS Peyb, CUHMAKCUYLECKOe 0(hopMIeHUe, CLONCHbIE CUH-
maxcuieckue CmpyKnmypbl.

(Vuenwvie sanucku. — 2025. — Tom 42. — C. 116—120)
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The Syntactic Distinction of Indirect Speech
in Jane Austen’s Novel “Persuasion”:
a Comparison of the Original
and the Translated Texts

Zaitseva I.P., Arshanskaya E.E.
Education Establishment “Vitebsk State P.M. Masherov University”, Vitebsk

The problems of multifaceted research into artistic speech (the language of fiction) remain relevant today, not only for linguistics but
also for philology in general. They are also of undoubted interest to numerous interdisciplinary fields that emerged in the humanities,
primarily at the turn of the last century — such as linguistic poetics, psychopoetics, philological hermeneutics, and many others.

The purpose of the publication is a comparative analysis of the syntactic constructions that form indirect speech in the original and
translated texts of the famous novel “Persuasion” by the British writer of the turn of the 18th and 19th centuries Jane Austen.

Material and methods. The research material in this case was the texts of Jane Austen's novel: the original English version and the
Russian translation (translated by Evgenia Surits).

The study utilized a range of general scientific methods, including observation, comparison, and generalization, as well as
specialized philological and linguistic methods: interpretive and contextual analysis.

Findings and their discussion. Among the previously listed compositional and speech layers that form the prose verbal and artistic
structure, indirect speech is the most difficult to isolate, as compared to other components of the prose text, its boundaries are quite
unclear, “blurred”. Researchers rightly consider the use of indirect speech constructions to be characteristic features of J. Austen's
creative style; moreover, they see, as A.A. Paliy did, the writers innovative use of them. One of the authors’ of the publication work
addresses an analysis of some of the features of J. Austen's individual-stylistic manner, manifested in the design of these constructions
in her final novel, “Persuasion”, which is undeniably psychologically charged. In this case, our task is to continue identifying the
uniqueness of the author’s approach when turning to the creation of constructions with indirect speech, focusing primarily on the
syntactic level of the verbal-artistic text — in two versions: the original and the translated.

Conclusion. A comparative analysis of the indirect speech constructs found in Jane Austen’s novel “Persuasion” and its Russian
translation allows us to reach the following conclusions. The syntactic design of this compositional speech structure, which combines
the ‘voices’ of the author and the character, undoubtedly exhibits certain differences when translating a literary work, although the
similarities are more obvious and multifaceted.

Therefore, when identifyving distinctive features in these structures, it is advisable to focus research attention on other textual
levels, the framework of which is the syntactic level: lexical-semantic, morphological, and word-formation, as well as stylistic — the
dissimilarities of which are evident even upon a cursory examination of the original and the translated texts of the novel.

Key words: literary prose work, novel “Persuasion” by Jane Austen, literary translation, compositional-speech zones, indirect

speech, syntactic design, complex syntactic structures.

poOeMBl Pa3HOACIIEKTHOTO HCCICAOBAHUS XY-
JTIOXKECTBEHHON pedn (S3bIKa XyZ0)KeCTBEHHOI
JUTEPATYPHl) B HACTOSIIIEE BPEMs MO-TIPE)KHEMY
OCTAIOTCSl B YHCJIC aKTyaJbHBIX HE TOJBKO IJISl JIMHT-
BHCTUYECKOW W B menoM (uionorndeckoil Hayku. OHU
MIPEICTABIAIOT 0€3yCIIOBHBIM HHTEPEC U TSI MHOJKECTBA
MEXIUCIUTIMHAPHBIX 001acTeil, chOpPMHUPOBABIIUXCS
B TYMaHHUTApHOW Hayke NMPEUMYIIECTBEHHO Ha pyOeke
HBIHEIITHETO ¥ MUHYBIIIETO CTONETUH — TAaKUX KaK JIMHT-
BHCTHUYECKAs MO3THKA, ICUXOMOATHKA, (PHIIOIOTHIECKAs
TepMEHEBTHKA M MHOTHE ApPYTUe, MOCKOJIBKY HMEHHO
JUISL XYIOKECTBEHHOM peuM, SBISIOIIEHUCS «SI3BIKOBOM
(hopmoii BeIpakeHHsT 00pa3HOTO COACPIKAHMS MPOU3BE-
JCHUH CIIOBECHOTO HMCKYCCTBa», XapaKTEpPHO «HEIpe-
PBIBHOE MCIIOJB30BAHUE ACTETHUIECKOW (IMTOITHUECKOH)
(GYHKOMH S3bIKA, MOMYMHEHHOHN 3a/1adyaM BOILIOMICHHS
ABTOPCKOTO 3aMBICTIa, TOT/Ia KaK B MHBIX BUAAaX PEUH OHA
TIPOSIBIISIETCS JIUIIH criopagudaeckm» [1].
IIpn wuccrmemoBaHWM S3BIKA JTHTEPATypPHO-XYIOXKeE-
CTBEHHBIX ITPOU3BEICHNI HEOOXOIUMO YUUTHIBATD HCAH-

(Scientific notes. — 2025. — Vol. 42. — P. 116-120)

POBO-CIMUAUCMUYECKYI0 TIPUHAIUICKHOCTD ITOCIEIHUX,
MOCKOJIbKY HCIIONb3yeMbIE B HUX aBTOPAMHU SI3BIKOBBIC
cpencTBa (B TOM 4YHCIE M Pa3sHOTO pojJa pEUeBbIE HO-
BOOOpa30BaHUs, CO37[aBa€Mble CAMHMM IIHCATEIISIMU)
M0-Pa3HOMY OPTaHU3YIOTCS U TAK)KE HEPEAKO Ha/IEISIOT-
Cs1 HEOIMHAKOBBIMHU CMBICIIAMH, YTO, KOHEYHO K€, BIIHS-
€T ¥ Ha MPOIECC YUTATEIBCKOTO BOCTIPUSITHS.

C no3unuii COBpeMEHHOT0 3HAHUSI, CIIOBECHO-XY/I0MKE-
CTBEHHOE IIPO3aNdECKOE MPON3BEICHHE MIPE/ICTABIISIET CO-
001t CTPYKTYpY, B KOTOPOH B3aUMOACHCTBYIOT HECKOIIBKO
KOMITO3HIIMOHHO-PEYEBBIX MIACTOB, OCHOBHBIMHU M3 KOTO-
PBIX SIBIISTIOTCS:

asemopckas pedb, peannsyemMas B HECKOJIBKUX BapHa-
LUSX; peUb nepcoHadicell PON3BENICHNs, KOTOPas TaKke
MOYXET BOTIIOIIATHCS B HECKOJIBKUX (popMax (pedb BHEII-
HSIsI, KOTOpast MOXKET OBITh MOHOJIOTHUECKOH M JTHANIOTH-
YECKOH; BHYTPEHHSIS PeUb);

a Takke ocolas, OYEBHIHO CHHKpeTHYHas (opma
peun, KBaupHUIUpyeMas HCCIEIOBATENIIMU KaK HecoO-
CMBEHHO-NPAMAL, U HeCOOCMEEHHO-A8MOPCKAs PeUb.
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enp HacTOSIIECH TyOIUKAIIUH — COTIOCTaBUTEIBHBIN
aHaJIN3 CHHTAKCHYECKUX KOHCTPYKIHH, 0()hOpMIISIONINX
HECOOCTBEHHO-NIPSIMYIO pE4b, B OPUTMHAIBHOM U IIe-
PEBOHOM TEKCTax HU3BECTHOro pomaHa ‘“‘Persuasion”
(«doBoapl paccynka») OpUTAHCKOM MUCATENBHULIBI PY-
oexxa XVIII-XIX BB. Jane Austen (/Ixeiin OcTeH).

Marepnan u MeToabl. MaTepuasoM HCCIEA0Ba-
HUSL B JAaHHOM CJIyd4ae IOCIYXWIH TEKCThl poMaHa
Jox. OcteH: opuUruHalIbHBIN aHIIOS3BIYHBIN [2] U nepe-
BOJIHOM Ha pyCCKHU S3bIK (IIepeBOJl BHINIOIHEH EBrenueit
Cypun) [3].

B xozme uccienoBaHUs MCHONB30BAJIACh IPyMIa 00-
IICHAYYHBIX METO/IOB, CPEIM KOTOPBIX HAOIIO/ICHHE,
COIIOCTaBJICHNE U 00OOIEHHE; a TaKXKe CIeHHalbHbIe
¢utonornuecKkrne U JTMHIBUCTHYECKUE METOJbI: MHTEP-
MPETAllMOHHBINA U KOHTEKCTYalbHOTO aHAIN3a.

Pesyabrarel m ux obcyxnenne. Cpenu mepeduc-
JICHHBIX paHee KOMIIO3UI[MOHHO-PEUEBBIX ILIACTOB, 00-
Pa3yIoOIMUX MPO3aUYECKYH0 CIOBECHO-XYI0KECTBEHHYIO
CTPYKTYpY, HECOOCTBEHHO-IIPsIMAsi PeYb IPE/ICTaBIISET
HauboJiee CI0KHO BBIWICHSEMBIH, MOCKOJIBKY TI0 CpaB-
HEHUIO C JPYTMMU KOMIIOHEHTAMM MPO3andeCKOro TeK-
CTa TpaHUIBl €ro OKa3bIBalOTCS BECbMa HEUETKUMH,
«Pa3MBITBIMU». OTO OTPaK€HO U B CYLIECTBYIOLIUX
Ha CEroJHs ONpe/eNIeHusIX JaHHOro (eHoMeHa — cp.,
B YaCTHOCTHU: «HECOOCHMEEHHO-NPAMAA peub, WIH He-
COOCMEEHHO-A6MOPCKAA  peub, CTHJIMCTUYECKUI
NpUEM XyJOXKECTBEHHOM peud, COCTOAIUN B COeIUHE-
HUU 0COOCHHOCTEH MPSMOW U KOCBEHHOH peyd U CITyKa-
mui co3nanuio 3pdexra MHOrOroJoCcHs, JUaIOrH3alun
OTHOILEHUN MEXAy IOBECTBOBATEIEM U IMEPCOHAKEM
U MEXAy NepCOHa)kaMH IOBECTBOBATEJILHOIO XYIOXKe-
CTBEHHOTO TEKCTa, a TaKke A pealu3aluy LEeJIoro
psija CONMYTCTBYIOIIMX IparMaTHYeCKUX M n300pas3u-
TEJBHBIX (YHKIUH. ... B COOTBETCTBHMH C aBTOPCKHUM
3aMBICIIOM pa3Hble (hOpMBI HECOOCTBEHHO-IIPSIMON pedn
MPEICTaBISIOT NEPCOHAK B KOMHUYECKOM, HPOHHUECKOM
UM Tapoaupylolle-caTupudeckoM ceere. Ilonumanue
U AHAIU3 MAKUX MEKCHOo6 mpedyrm 2iypoKko2o npo-
HUKHOBEHUA 8 CMbICIl NPOU3BEOEHUA, 6 MEOPUECIEO
nucamens ¢ yenoM, 6 Xapakmep IUMeEPAMypHoO20 Ha-
npaenenusa u ucmopuueckou noxu [Kosrynosa 2002:
70]» (BermeneHo Hamu. — M.3., E.A.) [4]. BeickazaHHOE
MHEHHE IpelonpeaesieT 0codoe BHUMaHHE KO BCEM
JIMHTBUCTHYECKUM MapaMeTpaM, KOTOpbIE HCIOJIb3Y-
IOTCSl aBTOpPaMHU TpU O(GOPMIICHHN KOHCTPYKLHI ¢ He-
COOCTBEHHO-IIPSIMOH PEUBIO: JICKCHKO-CEMaHTHYECKHM,
MOP(OJIOrHYECKUM U CHHTAKCHYECKHM, KOMITO3HIIMOH-
HBIM, TIOCKOJIBKY B KOMIUIEKCHOM B3aMMOJEHCTBUU BCE
MIEPEUUCIIEHHBIE U IPYTHe CPEACTBA U CO3Jal0T TO CBOE-
o0Opasue, KOTOPOe CBOMCTBEHHO TAaHHOMY ()EHOMEHY.

OOparieHne K KOHCTPYKIHSM C HECOOCTBEHHO-TIPSIMO
PEUbIO HCCIEN0BaTENN CIIPaBEJIUBO OTHOCAT K XapakTep-
HBIM 0COOEHHOCTSIM TBOpueckoro noyepka Jx. Ocren, 60-
Jiee TOr0 — ycMaTpuBaroT, kak A.A. Tanuii, HOBaTOPCTBO
MUCATEeIbHULIBI B UX UCHOJIb30BaHUU [5]. AHAIU3y HEKO-
TOPBIX YEPT aBTOPCKON MHAMBUIYaJIbHO-CTUINCTUYECKON
Mmanepsl JDx. OcTeH, NMposBUBIIMXCSA NPHU O(GOPMIICHUN

paccmarpruBaeMbIX KOHCTPYKIUH B e€ mocienHem, ¢ 0es-
YCIIOBHOH BBIPAYKEHHOHM ICUXOJIOIMYHOCTBIO, POMaHe
“Persuasion” («JloBoxb! paccynka») MOCBSIIIEHA M OAHA
U3 paboT aBTOPOB HAcTOsIICH myOnukanuu [6]. B naHHOM
Cllydae Halla 3ajjada — IPOAOJKUTH BBISBIEHUE CBOE-
00pazusi aBTOPCKOTO ITOJX0/1a MPU OOpaIlleHnH K Co3/a-
HHUIO KOHCTPYKIHMH C HECOOCTBEHHO-IPSMOW pedblo,
COCpENOTOYMB OCHOBHOE BHHMAHUE HA CHHTAKCHYECKOM
YPOBHE CIIOBECHO-XY0KECTBEHHOI'0 TEKCTa — B JIBYX Ba-
pUaHTax: OPUTMHATIBHOM U IEPEBOIHOM.

WccnenoBareny, omuchBaronme (HEHOMEH Heco0-
CTBEHHO-IIPSIMOM pe4YM Kak O0COOOH KOMITO3HIIMOH-
HO-pe4eBOi (HOPMBI XyJO)KECTBEHHOTO MPO3aNYECKOro
MPOU3BEJEHUS, CXOASITCS BO MHEHUU O TOM, YTO JaH-
Hasi CTPYKTypa HE UMEET TUINU3UPOBAHHOIO CUHTAKCH-
yeckoro oopmileHus. «B CHHTaKCHYeCKOM OTHOIICHUN
Takas pedb HE UMEEeT OmIHYUil oT aBropckoi. OHa mo-
3BOJISIET ITUCATENI0 COBMEIIATh COOCTBEHHO-aBTOPCKYIO
XapaKTEePUCTUKY T'eposi C er0 CaMOXapaKTepUCTUKOM, e-
peIieTaTs aBTOPCKY0 peub C peublo MepcoHaxa. Peub
(hopmanbHO BeAETCsS OT aBTOpa, HO COJEpIKAHUE BBICKA-
3bIBaHMH (IO JIEKCHKE, CIIOBOYIIOTPEOJICHUIO, CHHTAKCH-
CY, MHTOHAIIMN) OTYACTH IIEPEHOCHUTCSI B 00JIACTH MBIIII-
JICHUS U PEYU JINTEPATYpPHOTO reposi. TeM caMbIM aBTOP
CTAaHOBUTCS OJIM3KUM T€pOI0 WIN JaXKe MOXKET 00beau-
HATBbC ¢ HUM (110 popmynupoBke M.M. baxtuna, nes-
HOCTHO OCO3HAaBaTh ceOsi B aBTOPUTETHOM JIpyroM)» [7].

BbesycnoBHo, paccmarpuBaeMble KOHCTPYKLIMM MpU
HEePEIOKEHUH CO3/IJaHHOTO MHCATENeM TeKCTa CPeJCcTBa-
MU HMHOH JIMHIBOKYNBTYpPBI, T.€. IPU MEPEBOAE Ha ApY-
TOH SI3BIK, TPEOYIOT OT MEPEeBOJYNKA HE TOJIBKO BEChbMa
CYIIECTBEHHBIX YCWIMH, HO M TIIyOOKOTO 3HaHUS S3bIKA
OpHUTMHAJIAa ITPOU3BE/ICHUS, a TaKXKe 00JaJaHMs S3bIKO-
BBIM 4YTbEM.

B ananusupyemom pomane JIxx. OcTeH paccMaTpuBa-
€Mble KOHCTPYKIIMH UCHOJIB3YIOTCS aBTOPOM NIPEUMYIIe-
CTBEHHO IIPU XapaKTePUCTHUKE [JIaBHOW FepOMHU — Je-
By JHH Dot (Anne Elliot), 3a koTopoit unrarens
MMEET BO3MOXKHOCTH HaONI0aTh B TEUEHHUE JECATHIICT-
Hero nepuoza. iMeHHo B 3TH rojibl DHH 3aBepIIaeT CBOE
JUYHOCTHOE (OPMHUPOBAHME, pPACCTaBasChb CO CBOMM
IPEeKHUM, BO MHOTOM POMAHTHYECKHUM OTHOLIEHHEM
K JKM3HHU: NPOWUJS uepe3 JOBOJIbHO MHOIO HCIBITaHHH,
OHa HECKOJIKO MHa4Ye — 0oJiee peaTMCTHYHO — Ha4H-
HAeT OLICHMBATh U B3aUMOOTHOIICHHUS MEXIY JIIOAbMH.
CraHOBIIEHUE JIMYHOCTU DHH — JEBYLIKHM OYEHb He-
[IYNON U IPU 3TOM TOHKO UYBCTBYIOIIEH — 0XKHJAaeMO
CBSI3aHO C IOCTOSTHHBIMH Pa3MBIIUICHUSIMH, peQIICKCH-
poBaHHEeM, 4YTO OOYCIIOBIMBAET BBIPAKEHHBIH IICHXO-
JIOTU3M pOMaHa, AJis Mepefaud KOTOPOro KOHCTPYKIMH
C HECOOCTBEHHO-IIPSIMOM PEUbIO OKa3bIBAIOTCS OJJHUM H3
HanOoJiee aJ1eKBaTHBIX CIIOCOOOB BOIUIONICHHUS.

OOparumcst K aHaIM3y KOHKPETHOTO TEKCTOBOTO Ma-
Tepuana, KOTOPBII 1l y100CTBa CONMOCTaBICHHS JAET-
csi B Tabnuue (TeKCThl OPUTHHAIBHOTO M NEPEBOJIHOTO
TEKCTOB POMaHA LIUTUPYIOTCS MO U3AAHUAM, YKAa3aHHBIM
B CIIMCKE JUTEPATyphl [2; 3]; B CKOOKax yKa3bIBaeTCs HO-
Mep CTPaHHIBI IT0 TUM UCTOYHHKAM):




OpI/lFI/IHaJIbelﬁ TCKCT NPOU3BCACHUSA

HepeBO[lHOﬁ TCKCT MPOU3BCACHUSA

1 She often told herself it was folly, before she could
harden her nerves sufficiently to feel the continual
discussion of the Crofis and their business no evil

(p.43)

Honeo ewé nomom noemopsana ona 8 oyuie, Y¥mo 6cé dmo
bezymue, U HEBO3MOIICHO, NOKA COBCEM He 081adend Co-
6010 u He coobpasuna HakoHey, 4mo pazeoeopsi 0 Kpog-
max Hudem OypHuim ell He epo3am (c. 456)

2 She could do justice to the superiority of Lady
Russell s motives in this, over those of her father and
Elizabeth; she could honour all the better feelings
of her calmness; but the general air of oblivion
among them was highly important from whatever
it sprung; and in the event of Admiral Crofts really
taking Kellynch Hall, she rejoiced anew over the
conviction which had always been most grateful
to her, of the past being known to those three only
among her connexions, by whom no syllable, she
believed, would ever be whispered, and in the trust
that among his, the brother only with whom he had
been residing, had received any information of their
short-lived engagement. That brother had been
long removed from the country and being a sensible
man, and, more-over, a single man at the time, she
had a fond dependence on no human creature’s
having heard of it from him (p. 44)

Ona nonumana, umo neou Paccen 6 negozmymumocmu
cBoell PYKOBOOUMCSL COOOPAdICeHUAMU bONee BbICOKUMU,
Hedcenu omey unu Inuzabem; oHa omoasaid OOINCHOE
eé 006pbIM Yy6Cmeam, HO uem Obl HU GbI3bIEANACH IMA
CMpannas 3a0bl64UEOCMb, BAJICHO MO, MO 6Ce Mpoe
00UHAKOBO €€ BbIKA3LIGANU, U HA MOM CIYYAll, eClu do-
mupan Kpoghm u enpasdy nocenumces ¢ Kuninunu-xonne,
OHa CHOBA npubeana K MulCU, Yiice He pa3 CAydcusuLell
el ymeuwieHuem, umo u3 e€ ONU3KUX NPOuioe 3HAIOMm
UL MPoe, U OHU-TNO HU eOUHbLM CTIOGOM HU O UEM He
00MONBAMCsL, OM Heeo dice, HA0O HAOEsMbCsl, MOIbKO
opam, y Komopozo OH moeda 20CMuil, MOZ CAbLUAMb
0 Hedoneoli nomonexe. bpam smom dasno yexan Ky-
da-mo, u, byoyuu yenosekom 01a2opooOHbIM, d 8000A8OK
eujé HedHceHamoim, e08d Jiu OH XOMb OOHOU JCUBOLL Jyule
0 mom npodonmaincs (c. 456)

3 The sister, Mrs Croft, had then been out of England,
accompanying her husband on a foreign station,
and her own sister, Mary, had been at school while
it all occurred; and never admitted by the pride of
some, and the deliency of others, to the smallest
knowledge of it afterwards (c. 44)

Cécmpeut orce ezo, muccuc Kpogpm, mozoa ne ovino 6 An-
2nuu, ubo OHA OMNPABULACH C MYICEM K MECTTY €20 HA3HA-
uenus; a coocmeennas e€ cecmpuya Mapu 6viia 6 wikone,
K020a 6CE IMO CIYYULOCH, U YIC NOMOM, U3-30 Ybel-Mo
eopoocmiu, a ubel-mo OeNUKaAmHOCU, KOHEYHO, HUYEe20
max u He y3uana (c. 456)

4 Withthesesupports, she hopedthatthe acquaintance
between herself and the Crofts, which, with Lady
Russell, still resident in Kellynch, and Mary fixed
only three miles off, must be anticipated, need not
involve any particular awkwardness (c. 45)

Paccuumuieas na smo 6cé, ona Hadesnaco, 4mo 3HAKOM-
cmeo eé ¢ Kpoghmamu, k komopomy, npu mom 4mo ieou
Paccen ocmaémcesa 6 Kunnunue u Mopu om neeo eceeo
6 PEX MUISIX, HAOO DbIMb 20MOBOU, He NOBIeUEm 3a coDOol
upezmephvlx Heyooocme (c. 456)

Bo Bcex mpuBengHHbIX (parMeHTax aBTOp Mepesa-
€T MBICTM DHH MO TOMY JII MHOMY TOBOJY, OJJHAKO HU
B OJIHOM M3 3THX CJIy4yacB aBTOpP HE O(POPMIISICT MX Kak
Yy)KYI — MPSIMYI0 — PE4b, CTAHOBSICh TAaKUM 00pa3oM
Ha MO3UIUIO MEPCOHAXKA U COXpaHsst OOJIBIIYIO YacTh pe-
4eBBIX 0COOCHHOCTEH mocienHero. Ha cuHTakcH4yeckoM
YPOBHE B MEPBYIO OYEpElb CICAYET OOpaTUTh BHUMAHHUEC
HA cmpyKmypHvle 0COOCHHOCTH HCIOIb3YEMbIX aBTOPOM
CHHTAKCUYECKUX KOHCTPYKUHMH: 3TO (Kak B OpUTHHAIb-
HOM, TaKk U B TEPEBOJAHOM BapHUaHTaX TEKCTa) TOJILKO
CN02iCHble TIPEIUIOKEHUS, TPUUEM MPAKTUUYECKH BCE OHU
HE JIByX4acCTHbIE, a ¢ OONBIIMM YUCIOM KOMIIOHEHTOB.
Takoll CHHTAaKCHYECKHUH PUCYHOK IIO3BOJISET IE€pPENaTh
CJIOKHOCTh U SIBHYIO INTyOWHY BHYTPEHHETO MUpa DHH,
KOTOPOH, Kak 4YeJOBEKY MBICISIIEMY M TIOPSI0YHOMY,
CBOMCTBEHHO MHOTO€ MOJIBEPraTh COMHEHHUIO, MPOCIH-
pOBaTh COOCTBCHHBIC TOCTYIKA HA B3aWMOOTHOIICHHS
C OKpy>KaromumMu 1 T.1. OJHAKO HIOAHCHI Pa3MbIILIEHUN
DHH, TMepelaBaeMble MPEUMYIIECTBEHHO Pa3TUYHBIMU
MPUAATOYHBIMU MPEIOKEHUSAMHU, KOTOPhIE THUIOIOTHYe-
CKH HE BCET/la COBMAAAI0T B OPUTUHATILHOM U ITEPEBOTHOM

BapHaHTax MPOU3BEICHHUS, YTO MOKET OBITH 00yCIIOBIIE-
HO KaK THUIIOJIOTHYECKMMHU OTIHYUSAMH JIBYX SI3BIKOB, TaK
U MHIUBHIYaTbHO-CTUINCTHYECKUMH OCOOCHHOCTIMHU
nepeBOIUHKA.

Tak, Bo (hparmenTe 1, KOTOpBIN NepeiaH B EpeBojie
MaKCHMaJbHO ONH3KO K OPUTHHATIBHOMY TEKCTY, B Mep-
BOW YaCTH BBICKa3bIBaHUS HAOIIOACTCS PacmpocTpa-
HEHHOE B CHHTAKCHCE AHIJIMWCKOrO si3blKa SIBICHHUE —
MPOIYCK COr03a that, MPUCOCIMHSIONIETO MPUIATOYHOE
JIOTIOJIHEHUS K IMIaBHOMY [8] — cp. Ha4albHBIE YacTH
STHX BBICKa3bIBAHUH, MPEACTABIAIONINX CIOKHOIOIYH-
HEHHBIE TPEIJIOKEHUSI C MPUAATOYHBIMUA H3bICHUTEb-
HeIMH (= nomnonHeHus): She often told herself it was
folly — Jloneo ewé nomom nosmopsiia ona é oyuie, 4mo
6cé amo bezymue.

AHanorn4yHoe siBIieHne HaOII01aeTCsl B HAYaIbHOW Ya-
ctu pparmenrta 2 — cp.: She could do justice to the supe-
riority of Lady Russell s motives in this, over those of her
father and Elizabeth — Ona nonwumana, umo neou Pac-
cell 8 HeBOIMYMUMOCIU CB0€l PYKOBOOUNICSL cO0Opadice-
HusiMU Oolee 8blCOKUMU, Hedxcenu omey unu dnuzaben.




PUAOAOT NS

[Ipu sToM mepBoe, BecbMa OO0BEMHOE, BHICKA3bIBAHHE
JAHHOTO (pparMeHTa B IEPEeBO/IE CTPYKTYPHO COOTBET-
CTByEeT OpHTMHAlly MPAaKTUYECKH MOJIHOCTHIO: B HEM
COXpPaHEHBl OTHOUICHUS MEXIy 4YacTsIMH CJIO0KHOTO
MHOTOKOMITOHEHTHOTO MPEJIOKEHHUS (OTHOIICHUS IO/~
YHHEHUS 1 0eccoro3HOi cBsi3n). OMHAKO B IIEPEBOIHOM
BapHaHTE CTPYKTypa aHAJIN3WPYEeMOTO BBICKa3bIBaHUS
110 CPaBHEHUIO C OPUTHMHAIBHBIM YCIOKHEHA: CIIOXKHAsS
CHUHTaKCHYECKass KOHCTPYKIMsS uMeeT 13 rpaMmarnde-
CKHX OCHOB, YacTH W3 KOTOPBIX B OPUTHHAJIE COOTBET-
CTBYIOT OOOpOTHI, HE SBISIOMINECS NPEIIOKECHUSIMH.
HecoBnanenne HabmonaeTcs U B MOPSAKE WICHOB IPe/-
JI0KeHUs (KaK M3BECTHO, B aHIIIMMCKOM SI3BIKE OH OTJIH-
yaercs OONbIIEH 3aKpeIuIEHHOCTBIO): TaK BBIPaKCHHE
among the only three of her own friends in the secret of
the past — B TIepeBOsiE: U3 €€ ONUKUX NPOULLOe 3HAIOM
UL Mpoe — TOMEIIEHO TTePeBOIYHIEH B HHYIO TIO3H-
LUI0, YTO HECKOJBKO M3MEHSET PHCYHOK aKTyaJbHOTO
WICHEHUS TPEATIOKEHUS, Jiesasi ero 0ojiee MPUBBIYHBIM
JUISL PyCCKOW CHHTAKCUYECKOW CHCTEMBI.

HexoTopsie cTpykTypHBIE TpaHchopmanun B 0ohopM-
JSIOMNX paccMaTpuBaeMble (parMeHTHl HECOOCTBEH-
HO-TIPSAMOM peYN CHHTaKCHYECKHUX KOHCTPYKIMAX Ha-
OmronaroTes U B Ipyrux ciydvasx. Tak, HadyaJbHas 4acTh
¢parmenTa 3, MpeaCTABIAIOMIAS B OPUTHHAIBHOM TEKCTE
JIByCOCTAaBHOE TIPEUIOKCHHE, OCIOKHEHHOE IpHYacT-
HbIM oOoportom: The sister, Mrs Croft, had then been
out of England, accompanying her husband on a foreign
Station — B TIepeBOJIE TPEACTABISIET COOOH coueTaHue
OJTHOCOCTABHOTO (OE3ITMYHOT0) M IByCOCTABHOTO TIPE/-
noxenuit: Cécmput duce ezo, muccuc Kpogpm, moeda ne
ObL10 8 AHenuU, UDO OHA OMAPABUNIACH C MYICEM K MECTLY
€20 HA3HAYeHUs..

B To xe Bpems Bo (parmente 4 MOXXHO HaOIIOIATh
TIOJTHOE COBIIAJICHHE 110 CTPYKTYpPE BBHICKa3bIBAaHHUH OpH-
THHAJIBHOTO M IIEPEBOJHOTO BAaPHAHTOB IPOU3BEE-
HUSI — OHH OTJINYAIOTCS JINIIB JIEKCHKO-CEMaHTHIECKUM

HANOJTHEHHEM.
3akiarouenne. IIpoBen€HHBIN COMOCTaBUTEIbHBIN
aHaJM3 KOHCTPYKIMH HECOOCTBEHHO-TIPSIMOM peuH,

¢$yHKIHMOHUpYIONMX B poMaHe “Persuasion” Jane Austen
U B €r0 IIEPeBOJHOM BapHaHTe Ha PyCcCKHH s3bIK («/[lo-
BOJBI paccynka» J[x. OcreH), MO3BOISIET IPUNHTH K CiIe-
JQYIOUIMX BBIBOZIAM. J{JIsl CHHTAKCHYECKOTO O(OpMIICHNUS
JTAHHOW KOMITO3UIIMOHHO-PEUEBON CTPYKTYpBI, COBMeE-
IIAIOMIeH «ToJI0ca» aBTopa M IepcoHaka, IpH IIepeBojie
CIIOBECHO-XYI0KECTBEHHOIO IIPOU3BENEHHs, Oe3yCIOB-
HO, XapaKTEpHBI ONpeNeIEHHbIC OTIMYUS, XOTS HMEIo-
myecs MpH ITOM CXOJICTBA OKa3bIBAIOTCS 00JIee SBHBIMU
1 MHOTOIIJIAHOBBIMH.

[TosTOMY TpM BBISBIEHHH OTIMYHTEIBHBIX OCOOCH-
HOCTEH B 00O3HA4YEHHBIX CTPYKTypax HCCIENI0BaATEb-
CKOEe BHHMAaHHUE IIEIec000pa3HO COCPEOTOUUTh Ha JIpy-
TUX TEKCTOBBIX YPOBHSX, «KapKacOM» KOTOPBIX CITyXKUT
YPOBEHb CHHTaKCHUYECKUI: JEKCHKO-CEMAHTHYECKOM,
MOP(OJIIOTHYECKOM H CIOBOOOPA30BATEIHHOM, a TaKXkKe
CTHJIUCTUYECKOM — HECXOJCTBO KOTOPBIX OUEBUIHO yXKe
Jlake MPU MOBEPXHOCTHOM 3HAKOMCTBE C OPUTHHAIBHBIM
U TIEpEBOAHBIM TEKCTAMU POMaHa.

MMeHHO aHanu3 3TUX YpOBHEH, KOTOPBIA Mpeanoia-
raercs OCyLIECTBUTH B JalbHEHIIEM, KaK IPeACTaBIsIeT-
Csl, TIO3BOJIUT B 3HAYHUTEILHO OOJBIIEH CTENEHH BBISIBUTH
U UHTEpIPETHPOBaTh UHAWBUIYAIBHO-CTHINCTUYECKHE
XapaKTepUCTUKU KaK aBTOpa, TaK U MEPEBOTUMKA.
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