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Tang Dynasty Daqu, as an important form of ancient Chinese music, represents the
pinnacle of Tang Dynasty court music, characterized by its complex structure, rich
content, and diverse performance forms. This paper takes "The Song of Rainbow and
Feather Garments” as an example to analyze the basic characteristics of Tang Dynasty
Daqu. By examining the structure, musical form, dance performance, and cultural
connotations of "The Song of Rainbow and Feather Garments,” the study reveals its
significant position in Tang Dynasty musical culture. The research shows that "The Song
of Rainbow and Feather Garments™ not only embodies the complexity and artistry of Tang
Dynasty music but also reflects the aesthetic tastes and cultural spirit of Tang society.
This study provides a new perspective for understanding the artistic value and historical
significance of Tang Dynasty Daqu.

Materials and Methods. The Tang Dynasty was a golden age for the development
of ancient Chinese music, and Daqu, as the core form of Tang court music, epitomizes the
artistic achievements of Tang music. "The Song of Rainbow and Feather Garments,” one
of the representative works of Tang Dynasty Daqu, is traditionally attributed to Emperor
Xuanzong of Tang. It integrates music, dance, and poetry, hailed as the pinnacle of Tang
court art. This paper focuses on "The Song of Rainbow and Feather Garments™ as the
research subject, analyzing its musical structure, dance performance, and cultural
connotations to explore the basic characteristics of Tang Dynasty Daqu and its importance
in Tang musical culture.

Research Methods. This paper employs literature review and comparative analysis,
combining historical records with modern academic research to conduct an in-depth analysis
of the musical structure, dance forms, and cultural background of "The Song of Rainbow and
Feather Garments." Primary sources include historical documents such as the *New Book of
Tang* and *Miscellaneous Records of the Music Bureau*, as well as modern scholarly
research on Tang Dynasty music. Through the#ii®f and interpretation of these documents,
alongside the socio-cultural context of the Tang Dynasty, the study reveals the artistic features
and historical significance of "The Song of Rainbow and Feather Garments."

1. Musical Structure: "The Song of Rainbow and Feather Garments” consists of three
parts—Sanxu, Zhongxu, and Po—reflecting the typical structure of Tang Dynasty Daqu.
Sanxu is dominated by instrumental music with a free rhythm; Zhongxu introduces singing,
with dance gradually unfolding; and Po features an accelerated rhythm, with music and dance
reaching a climax.

2. Dance Performance: The dance is closely integrated with the music, with
performers wearing elaborate feather garments and executing graceful, fluid movements,
showcasing the high skill of Tang court dance.

3. Cultural Connotations: "The Song of Rainbow and Feather Garments" is not only an
artistic form but also reflects the aesthetic tastes and cultural spirit of Tang society,
embodying the Tang court's pursuit of luxury and elegance.

Conclusion. As a representative work of Tang Dynasty Daqu, "The Song of Rainbow
and Feather Garments" epitomizes the artistic achievements and cultural depth of Tang music.
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Its complex musical structure, exquisite dance performance, and profound cultural
background make it a model of Tang court music. Through the analysis of "The Song of
Rainbow and Feather Garments,"” this paper reveals the basic characteristics of Tang Dynasty
Daqu and its significant position in Tang musical culture, providing a new perspective for
understanding the art of Tang music.
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HOBATOPCKHME PEHIEHUS E.N. JEIHAJIBITA B UMCKYCCTBE TUOPAMBI

Bapean A.A.,
BI'Y umenu I1. M. Maweposa, . Bumeock, Pecnyonuxa benapyco

HckyccTBO auopaMbl 3aHMMAaeT 0co0O€ MECTO B c(epe BU3YaIbHOIO IPEICTABICHUS
UCTOPUYECKHX, NMPUPOIHBIX U BOCHHBIX COOBITHH. OJHMM U3 BBIJAIOLIMXCS MAacTepoB 3TOrO
aHpa Obul coBeTckuil XynoxHUK Edum HcaakoBuu [lemanbir (1921—1996). Ero pabotsr
OTIMYAJIMCh HE TOJNBKO BBICOKOM XY/IOKECTBEHHOM IIEHHOCTbIO, HO M TEXHUYECKUMHU
MHHOBAIUSAMHU, KOTOPbIE 3HAYUTEIBHO MOBIMSIIM Ha pa3BuTHe auopamHoro uckyccrsa B CCCP.

PesyabTaTel M ux o0cy:xaenus. HoBaropckue pemenus JlemanbiTa BbIpakaroTCs
yepe3 0co00e  HWCHOJb30BAHWE  CBETAa, IEPCIEKTUBBI, OOBEMHBIX  MAaKeTOB U
KOMOWHUPOBAHHBIX TEXHUK, KOTOpbIE TIIO3BOJIMJIM €My co34aBaTh J(P(GEKT MOIHOTO
HOTPYKEHUS 3pUTelIs B U300paXkaeMoe MPOCTPAHCTBO.

E¢um Hdewansit poguiics B 1921 rony B Onecce. Okonumit JIeHUHrpaicKuii HHCTUTYT
KUBOITUCH, CKYJIBITYpPHI M apXUTeKTyphl uMeHu M. E. Penuna, Toe m3ydan TpajaulinOHHBIE
METO/Ibl >KMBOIUCU U KOMMO3MIMHA. OIHAKO €ro MCTHHHBIM IIPU3BAHUEM CTaJI0 CO3JaHUE
MacIITaOHBIX AMOPaM U MaHOpaM, TPEOYIOIUX HE TONBKO XYyJ0XKECTBEHHOIO MacTepCTBa, HO
Y MTH)XEHEPHOT'O MBIIIJICHHUS.

Vxe B 1950-x romax JlemanblT Hadajl 3KCHEPUMEHTHPOBATH ¢ HOBBIMU IpHUEMaMH,
CTpeMsICh ITPEOA0JIETh CTATUYHOCTD KJaccudeckoi tuopambl. Ero paboTsl cTanu 3TallOHHBIMU
pUMepaMu CUHTE3a UCKYCCTBa U TexHoJsioruu [1].

JlnHaMHuecKkoe OCBELIEHUE U UTPa CBETOTEHU

OnHUM M3 TJIaBHBIX OTKPBITUH JlemanbiTa CTano HUCHOJIb30BaHHME CIIOXKHBIX CHCTEM
OCBEILEHUS, UIMUTUPYIOLIMX €CTECTBEHHBIN CBET. B oTiIMuMe OT yCcTOSABLIETOCS B TO BPEMs
KaHOHA paBHOMEPHOI MOACBETKU MPOU3BEICHUHN TaHHOTO BU/IA, €r0 padOoThl BKIHOYAIIU:

e  IIEPEMEHHYIO HHTEHCUBHOCTD;

e  y3KOHAIIPaBJICHHbIE TOYEUHBblE MCTOYHUKM CBeTa, co3jaaroume >PQext
IPOKEKTOPOB, MOKAPOB, B3PHIBOB;

e OTpaXEHHBIN CBET, YCUIIMBAIOIINKI TTyOHHY MPOCTPaHCTBA.

OTOT NOAXO0A MO3BOJIS 3PUTEIIO OLIYINATh TUHAMUKY CPaXXE€HUS UM CMEHY BPEMEHU
CYTOK, 4TO ObLIO PEBOIIOIIMOHHBIM pelIeHneM i cepeauHbl XX Beka [3].

TpéxmepHas nepcreKkThBa U WLTI03UsI 0ECKOHEYHOCTH

OtnuuuTenbHOM 4YepToil TBOopeHMi /JlemmanbiTa sIBISETCS MacTEpPCKOE OpPraHUYHOE
COYETaHUE >KUBOMUCHOIO ()OHa C OOBEMHBIMH MAaKETaMH, CTHUPAIOLIEE TPAHUIY MEXIY
peasbHbIM U WLTI030pHBIM. ET0 MeTos BKirovai:
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