nape ntul. Ha nuieBoil cTopoHe Beerja nucaiy JaTy U3rotoBiieHus npsuikd. MHoraa no kena-
HUIO 3aKa34MKa B HWKHEM YaCTH JIONACTH MUCAIM €r0 MHUIMAIbI. Pocruch TECOBCKUX MPSUIOK
BBITIOJIHSJIACh TOHKUMM JIMHUSIMHM, KPACHOM, >KENTOW M 4YepHOM Kpackou [1]. OrtnuunTenbHOM
0COOCHHOCTBIO MPSUIOK ¢ TECOBCKOW POCIUCHIO SIBIISICTCS IMEHHO M300paKEHHUE MTHUI], CHMMET-
PUYHO OTHOCHUTENBHO LIEHTPA, HA BETBSIX PaNCKOro Jepena.

T&coBckas pocnuch ObliIa U3BECTHA TOJIBKO Y3KOMY KPYTY HMCClefoBaTeneit 10 ee opu-
IHUAIBHOTO MPU3HAHUS HAPOJHBIM XYI0KECTBEHHBIM MTPOMBICIOM B 2023 rony. A yxe depe3
roj cocrosuics pectuBans «T€coBCckas pocnuch - TyXOBHOE Hacienuey. Hemano s momy-
JSpU3aLMK IIpoMbIcia caenan Auapeit KataeB — nmyreniecTBeHHUK, JEKTOP, IPOCBETUTEND B
00JacTH HApOJAHBIX TPAJAMLIMNA M 3THUYECKOM KyJIbTyphbl. B KauecTBe Biaaenblia CeTU CyBe-
HUPHBIX JIaBOK «JK1Ba 3eMJisi» OH BBICTYIAET 3aKa3YMKOM Pa3padOTKHU M U3TOTOBJICHUS CyBe-
HUPHOU IIPOJIYKLUH C UCIIOJIB30BAHUEM MOTHUBOB TECOBCKOM pocnucu. M B Hacrosiee BpeMs
MO>XHO HAWTH PA3JIMYHbIE U3]IE€IUs, BBIIIOJIHEHHBIE COBPEMEHHBIMU MacTEPaMH B 3TOM TEXHU-
Ke: OTKPBITKH, CaXapHUIIbI, IIKATYJIKH, MAaTpEUIKU U npodee. Hanpumep, Anekcanapa Ymen-
Kas CO3/1aeT YHHUKAJIbHYIO OMXYTEpHUIO PYYHOH pabOThl MO MOTHBAM TECOBCKOW POCIHCHU:
CepbI', KyJOHBI, OpOIIH, OPEIOKH.

AKTHBHYIO POCBETHTEIBCKYIO pabOTy MPOBOJAT XYI0KHUKH-TIEIarOTH B OpraHU3allu-
X JOMOJHUTENIbHOro oOpazoBanus. Tak IOnus IlonysHOBa, KpoMe TOro, 4To cama padoTaeT
B PA3JIMYHbIX TEXHUKAX HOBTOPOJCKUX POCHUCEH, MPUTIIALIAET €€ U BCEX JKEIA0LUX Moce-
TUTh MacTEP-KJIACCHl TECOBCKOW POCIHCH TI0 JiepeBY B cTyaun «KpacHast momansy». PaboTsl,
BBIIIOJIHEHHBIE YYEHHKAMHU M0]] €€ PYKOBOJICTBOM, 3aHUMAIOT JOCTOMHOE MECTO B IKCIIO3UIIU-
X 00pa3oBaTeNbHBIX yupexaeHul. XyqoxkHuK-nieaaror u3 YrioBku Enena KoncrantuHosa
MHOTO JIET 3aHUMAETCsl UCCIEAOBAHUEM HOBIOPOACKUX MPSIOYHBIX OPHAMEHTOB, BOCIPOU3-
BOJUT CTApUHHBIE PUCYHKH, MPUOOIIAET K JIEKOPATUBHO-TIPUKIIATHOMY TBOPYECTBY JETEH, a
TaK)Ke ABJISIETCS co3JareneM U mojnaepatopoM rpynnsl «HoBoe 3Bydanune pocnuceit Hosro-
poauunb» B BKoHTakTe, paspaborunkom Operna «Matpeina yriosckas» [2].

3akirouenue. binarogaps crapaHusM HOBIOPOJCKUX HCCIENOBATENEH, XyI0KHUKOB U
neaaroro, Takux kak Anapei Karaes, Enena Koncrantunoa, Anekcanapa YMenkas, FOnus
[TomystHOBa TECOBCKAsi POCIIUCH MIPHOOPETAET U3BECTHOCTH HE TOJIBKO CPeli XYIOKHUKOB, HO
u B Oosiee mupokux Kpyrax. M3yueHue 0coOEHHOCTEH HOBIOPOACKOTO JACKOPATHBHO-
MPUKJIAJHOTO MCKYCCTBA IOMOIAET MEPEOCMBICINUTh PETHOHAIBHBIM BKJIAJ B HUCTOPUUYECKOE
cBoeoOpasre HapoAHBIX MPOoMBICIOB Poccun. TécoBckast pocUCh MPOIOJDKAET CYIIECTBOBA-
HUE B HOBBIX MHTEPIpPETAIUAX JEKOpa MpeaMeToB o0uxoa Ogaroaapsi 3aMHTEPECOBAaHHOCTH
COBpPEMEHHBIX MacTEpOB.

1. I'pomona, C.1. CakpanbHblii cMbICT TECOBCKOM pocrick. Haxonku u uccnenosanus / C.U. I'pomosa // HoBoctu KynbTypsl JIenuHrpa-
ckoii obmacti — Region47 [DnektponHsbiit pecype)]. - Pesxum moctyma: https://regiond7.org/publications/svetlana_gennadevna_gromova/sakralnyy-
smysl-tyesovskoy-rospisi-nakhodki-i-issledovaniya/ (16.03.2024).

2. Hosoe 3Byuanme pocmuceii Hosropomuunsl [DnekTponsbiii pecypc]. — Pexum noctyma: https://vk.com/club172561308
(16.03.2024).

TEXHUKA IVIETEHUSA BPACJIETOB (PEHEUYEK) KAK CPEACTBO PA3BBUTUSA
MEJKOW MOTOPUKHU JETEN CTAPHIETO JOIIKOJbHOI'O BO3PACTA

Axkyboeckaa E.JO.,
cmyoeumxka 2 kypca BI'Y umenu I1.M. Maweposa, . Bumebck, Pecnyonuxa benapyce
Hayunsrii pykoBoautens — booposuy . A., notieHT

OfHUM W3 BaXXHBIX aCIEKTOB PA3BUTHS JIOLIKOJBHUKA B MEPHOJ MOATOTOBKH €ro K
IIKOJIC ABJIACTCA pa3BUTHUC MEJIKOH MOTOPHUKH U KOOpAWHALIUU )IBI/I)KCHI/If/i MaJIbICB PYK.

Pa3Butue Menkoi MOTOPHUKM SIBISETCS MOIIHBIM CPEICTBOM, IOBBIIIAIOLIINM
paboTOCIOCOOHOCTh KOPBI TOJIOBHOTO MO3Ta, CTUMYJIUPYIOIIMM PpPa3BUTHE MBbIIUICHUS
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pebenka. [lox BiMsHMEM MPAaBUIBHO OCYLIECTBISEMOIO OOYYEHHUS PYyYHOU AEATENbHOCTU
COBEPILEHCTBYIOTCSI ~ MMO3HABATEIbHBIE  MPOLECCH: AU QPepeHIHpyeTcsl  BOCIPHUSITHE,
o0oraIaroTcs NpeICTaBIeHuUs, pa3BUBAIOTCS HAOIIOIATEIbHOCTh U IPOU3BOJIBHOE BHUMAHUE,
IIPOUCXOAT MOJOKHUTEIbHBIE CABUTH B BBHIIIOJHEHUN YMCTBEHHBIX ONEPALIUH.

OO1IEen3BECTHO, YTO PErYJISIpHbIE YIPAKHEHUS U WUIPbl C YYaCTHEM pYK YIy4IIaAKOT
namsTh, YMCTBEHHBIE CIOCOOHOCTH peOEHKa, MPOM3HOIICHHE MHOTHX 3BYKOB, a 3HAYMT,
Pa3BUBAIOT peUb, YCTPAHSIIOT €0 YMOLMOHAIBHOE HAPsKEHHUE.

Ho momMummo Bcex Wrp W ympaKHEHMH MOTOpHAs JIOBKOCTh MOXET 3((HEeKTUBHO
pa3BUBAaTbCA B PAa3jIMYHBIX BUJAX PYUYHBIX peMecel. Bce BuABI pydHBIX pemecen SBISIOTCA
BaXHBIMU CPEICTBOM BCECTOPOHHETO PAa3BUTHs JETEH OLIKOJIBHOIO BO3pacTa M BeECbMa
3¢ (eKTUBHBIM CIIOCOOOM KOPPEKLMH OTKIOHEHHH B Pa3BUTUU MEIKOH MOTOPHUKH DYK.
OnHUM U3 TaKUX BUJIOB SIBJISIETCS TUIETEHUE OpaciieToB — (peHeuex.

Llenp maHHOrO MCClEOBaHMS — ONpEAEICHHE YPOBHS BIMSHUS IUIETEHUs OpacieToB
(pereuek) Ha pa3BUTHE JAETEH CTAPIIETO JOMIKOILHOTO BO3pACTa.

Marepuasnbl 1 MeToAbl. MaTepuaioM HCCIIEIOBaHMS TIOCIYKWIN JIAaHHBIE U3 OTKPBITHIX
MHTEPHET-MCTOYHUKOB O TEXHOJIOTHH TUIETEHUs (PeHEUeK U pazHooOpas3us TeXHUK. B pabote ObI-
JI1 UCIOJIB30BAHbI CIIEAYIOLIME METO/IbI MCCIIEI0BAHMS: SMIIMPUIECKUNA U aHATUTUYECKHH.

PesyabTaTsl m ux odcyxneHue. Menkas MOTOpUKAa — 3TO YMEHHE C MaKCHUMaJIbHOM
TOYHOCTBIO U JIOBKOCTBIO COBEpLIATh ONPECICHHbIE IBUKEHUS MajIbllaMu PYK, IPU 3TOM 3a-
JeICTBYeTCS HEpBHAs, MBIIIEYHASI M KOCTHas CUCTEMbI. Y MEJIKOM MOTOPUKH €CThb OYE€Hb
Ba)kHasi 0c0OeHHOCTb. OHa cBs3aHa C HEPBHOW CHCTEMOM, 3peHHEM, BHUMAaHUEM, NTaMAThIO U
BOCIIPHSITHEM peOeHKa.

Crapummii JOMKOIbHBIM BO3pPACT SBJISETCS BaKHBIM IEPHOJOM B PA3BUTHU JIMYHOCTU
YyeJioBeKa, B KOTOPOM IPOUCXOAMT aKTHBHOE OCBOEHME OKpyxkaromiero mupa. K crapuemy
JIOUIKOJIBHOMY BO3pacTy 3aMETHO BO3pPAcTal0T BO3MOXKHOCTM MHUIMATUBHOW IpeoOpa3zyro-
el aKTUBHOCTH peOeHKa. JTOT BO3PACTHOM Mepuoj OnaronpusiTeH JUisl pa3BUTUS PYyYHOU
ymenocTi pedenka. HepoctarouHoe CEeHCOMOTOPHOE pa3BUTHE B JIOIIKOJIBHOM BO3PacTe MO-
KET MPHUBECTH K 3aMeJIEHHOMY TeMIy (POpMUPOBAHMS ICUXHUYECKUX MPOIECCOB, a B Jajlb-
HEHIIeM — K 3aTPYy/IHEHUSAM B OCBOCHUU y4eOHOM JAESITeTbHOCTH B HIKOJE [2].

B nporecce oBnaneHus TEXHUKOHN MUIeTeHUs y peOeHKa (OPMHUPYIOTCS COTJIACOBAHHBIE
JIBIDKEHUS MaJbIeB 00€UX pYK, UX KOOPAMHAIMS;, YTOUHSIOTCSA MPEACTaBICHUS O YHCIEe U
cyere, LIBETe, MOCKOJIbKY HUTH, UCIIOJIb3yeMble JIJIsl OpacieToB, NOA0MPAIOTCS Ha OCHOBE I10-
HATUI KOHTPACTa, POJCTBEHHBIX COYETAHUM, U T.1.

[InereHne kak BUJ MPOJYKTUBHOW JESTEIBHOCTU MO3BOJISIET Pa3BUTh ABMXKEHUS PYKH,
CBsI3aHHBIE CO crienuUKONi JaHHOTO Mmpolecca. Pyka pebeHka JoKHA JIeHiCTBOBATh B 3aBU-
CUMOCTH OT 0COOEHHOCTEH TEeXHUKH IJICTEHUS, KOTOPHIMU OH OBJIJIEBAE€T Ha OCHOBE IO3Ha-
HUS UX creu(uKy 101 pPyKOBOJICTBOM II€/1arora.

KpoMme ocBoeHMsI TEXHUKHM IIJIETEHUS AETH ydyaTcs paboTaTh CO CXeMOil, MporoBapuBaTh
cBOM aelicTBud. Bung pesynbrar cBoeil paboThl, MoJ1y4ast yJOBOJILCTBUE OT BpYyU€HUs MOAAp-
KOB, C/I€JIaHHBIX CBOMMH PYKaMH, JAE€TH C OCOOBIM MHTEPECOM 3aHUMAIOTCS PYyYHBIM TPYAOM,
KOTOPBI TpeOyeT TOYHBIX, IPOU3BOJIBHO HAIPABJIEHHBIX, COTJIACOBAHHBIX IBUXKEHUM KUCTH
PYK U MaJbIIEB.

TexHuka miereHus: 6pacieroB ((eHeuek) cnocoOCTBYET Pa3BUTUIO TBOPUYECTBA, BOOO-
pakeHHsl, XyJ0KECTBEHHOIO BKYCa, 3CTETUYECKHX YYBCTB, 3HAKOMHUT C OCOOCHHOCTSIMH XY-
JT0’)KECTBEHHOTO SI3bIKa, Pa3BUBAET OpraHbl YyBCTB, OCOOEHHO 3PUTEIHLHOE BOCIPUSITHE, OCHO-
BAaHHOE Ha Pa3BUTHUU MBILIUICHUS, YMEHHH HA0JI01aTh, aHAIU3UPOBATh, 3aIOMHHATH, CIIOCO0-
CTBYET O0OTaIlIeHUIO CIOBapsi, pa3BUBAET YMCTBEHHbIE, KOHCTPYKTUBHbBIE CIIOCOOHOCTHU — Jie-
TH y4arcsi paboTaTh CO CXEMOM.

3axiiouenne. TexHuka reTeHus TpeOyeT TOHKOTO MOHUMaHHs KpacoThl, 0€3yKOpU3HEH-
HOT'0 BKYCa, Xy/I0’)KECTBEHHOT'O TaKTa, (paHTa3uM U, KOHEYHO, MacTEPCTBA; BOCIIMTHIBAET YCHIUH-
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BOCTb, TepIieHUE. TexXHMKa TUIETEHHUs — JOCTATOYHO CIIOKHOE M KPOIOTIMBOE 3aHATUE, OHO Tpe-
OyeT OOJBIIOr0 BHUMAHMS M aKKypaTHOCTU. TakuM 00pa3oM, BKITIOYEHUE 3aHITHH 10 TICTEHUIO
OpacieToB Urpaet NOJIOKUTENBHYIO POJIb B Pa3BUTHU MEJIKOW MOTOPHKH Y JieTed. Takol moaxo.
MIO3BOJISIET PETYJISIPHO ONIOCPEAOBAHHO CTUMYJIMPOBATh JIEHCTBUE PEUYEBBIX 30H KOPBI TOJIOBHOIO
MO3ra, - COBEPILIEHCTBOBATh BHUMAHHUE U NaMSTh — IICUXUYECKUE TIPOLIECCHI, TECHO CBSI3aHHBIE C
peublo, a TaKKe 00JIer4aeT HIKOJIbHUKAM YCBOEHHE HaBbIKOB MHChMA.

1. bepumreiitn, H. A. buomexanuka u ¢usnonorus apmwxenuid / nox pen. B. I1. 3undenko. — M., - Bopo-
Hex, 1997.-¢ -97.

RESEARCH ON THE IMPACT OF TECHNOLOGICAL DEVELOPMENT
ON VISUAL COMMUNICATION DESIGN

Cao Hengcui,
master’s student, VSU named after P.M. Masherov, Vitebsk, Republic of Belarus
Scientific supervisor — Lollini A.D., Ph.D. Art History

With the rapid development and widespread application of digital technology, the impact of
technology on visual communication design is becoming increasingly significant. The emergence
of cutting-edge technologies such as digital art, interactive art, and artificial intelligence not only
provides designers with richer creative methods and tools, but also profoundly changes the con-
cept and practice of design. In this context, studying the impact of technological development on
visual communication design has become particularly important. This study aims to comprehen-
sively explore the impact of technological development on visual communication design, analyze
the applications of digital art, interactive art, and artificial intelligence in design, and the changes
they bring. Through in-depth research, we hope to reveal the specific impact of technological de-
velopment on visual communication design creation practices, user experience, communication
strategies, and propose strategies to address challenges and seize opportunities. This study will
mainly use literature analysis, case studies, and expert interviews to extensively collect, organize,
and analyze academic literature and typical cases in related fields, combined with the insights of
experts, scholars, and practitioners in the field of visual communication design. It will deeply ex-
plore the impact of technological development on visual communication design, reveal its internal
laws and trends, and propose targeted response strategies and suggestions based on this.

Material and methods. Firstly, collect literature materials. Widely collect academic lit-
erature related to visual communication design, digital art, interactive art, and artificial intelli-
gence through libraries, academic databases, professional journals, and online resources.
These documents will include theoretical works, research reports, case studies, technical
manuals, etc., aiming to comprehensively understand the historical context of technological
development and its impact on visual communication design. Secondly, case studies. Select
representative visual communication design cases, especially those that fully utilize digital
art, interactive art, and artificial intelligence technology. Through in-depth analysis of these
cases, explore the application effects of technology in practical design projects and its impact
on the design process, user experience, and communication strategies. Finally, expert inter-
views. Invite experts, scholars, and practitioners in the field of visual communication design
to conduct interviews to understand their views on the impact of technological development
on visual communication design. Through interviews, obtain first-hand information to under-
stand the industry's attitudes and response strategies towards technological development.

Findings and their discussion. The first part of the article first outlines the basic con-
cepts and development history of visual communication design, as well as the basic concepts
and development history of digital art, interactive art, and artificial intelligence. Then, it ex-
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