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The analysis of the development of music education in Belarus allows, taking into account
extensive experience, to evaluate it from the point of view of modernity. Musical education is an
important component of the musical culture of society, acts as a necessary prerequisite for
musical art, ensures the transfer of accumulated musical experience.

The purpose of the article is to identify the main directions and content of higher music
pedagogical education.

Material and methods. Theoretical methods were used: analysis of scientific sources,
synthesis, concretization.

Results and their discussion. Musical and pedagogical education at the present stage is
considered as a system that combines musical education, training and development. The scientific
and methodological literature presented for study today examines the existing achievements in
the field of musical and pedagogical research, as well as various educational methods of the pre-
revolutionary, Soviet and modern periods, in order to identify the main aspects of effective and
high-quality activity of a teacher-musician. At the same time, E.B. Abdullin notes that "... the topics
of scientific research are problems covering various aspects of the content and process of music
education. The focus is on the personality and activities of the student, the music teacher and their
interaction with the musical art" [1, p. 3].

Many domestic and foreign researchers were engaged in the issues of the main directions
and content of music and pedagogical education: O.N. Zhelnina, I.A. Malakhova, E.S. Polyakova,
L.V. Kholastyakova, and others.

Currently, there are various educational institutions engaged in the training of a teacher-
musician in music and educational practice. The training of a teacher-musician for the system of
general and additional education (music teachers) is traditionally provided by the music-
pedagogical and aesthetic faculties of universities of the Ministry of Education.

A feature of higher professional music and pedagogical education is simultaneous training
in the field of pedagogy, musical culture and performance with various tasks, specializations,
differing in the level of qualification depending on belonging to a particular educational
institution. The combination of performing and pedagogical training of a student is primarily due
to the uniqueness of music as an art and the very process of transmitting and assimilating the
content of music education.

The peculiarity of musical and pedagogical education is the unity of musical and performing,
theoretical and methodological training. During the training, future music teachers study a huge
number of disciplines: "Pedagogy”, "Psychology”, "Philosophy"”, "Ethics", "Sociology", "Political
Science", "Foreign language", "Musical Instrument”, "Conducting”, "Choir and practical work with
the choir", "Vocals", "Fundamentals of Choral studies and methods of work with children's choir",
"Organization of an ensemble at school”, "Music Creativity Workshop", "Solfeggio Workshop",
"Music Informatics”, "Music History", "Fundamentals of Musical Literacy”, "Musical and
Pedagogical Design", "Classical Dance and methods of teaching it", "Folk dance and methods of
teaching it", "Musical and rhythmic education", "Voice production”, "Methods of musical
education”, "Methods of teaching music with a workshop" and others. Modern requirements
imposed on a young specialist are associated with a significant expansion of the field of his activity
and an increase in the level of professional competence.

The peculiarity of musical and pedagogical education is the unity of musical and performing,
theoretical and methodological training. Graduates of music and pedagogical faculties should be
prepared to apply their professional knowledge, skills and abilities not only in general education
institutions, as a music teacher, but also in many other areas of education and culture. The

- 188 -



difference in the modern requirements imposed on a young specialist is associated with a
significant expansion of the field of his activity and an increase in the level of professional
competence.

Conclusion.Thus, in the Republic of Belarus there are various educational institutions
engaged in the training of a teacher-musician for the system of general and additional education
(music teacher). The main feature of higher musical and pedagogical education is simultaneous
training in the field of pedagogy, psychology, musical culture and performance. A graduate of the
music-pedagogical and aesthetic faculties should be prepared to apply their professional
knowledge, skills and abilities not only in general education institutions, as a music teacher, but
also in many other areas of education and culture.
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CoBpeMeHHble TeHJEHLUN Pa3BUTHS COLUAJIBHBIX, eJaroruyecKuX U MCUX0JI0THYeCKUX
NPAaKTHUK 00beJUHsET CTPEMJIEHUH K JIMUYHOCTHOMY Pa3BUTHIO, 0OpallleHUI0 K UHAWBUAYAJIb-
HbIM OCOGEHHOCTSIM U IIpeJII0YTEeHUSAM CyObeKTa 0011eCTBEHHON kU3HU. OJHaKO COBpEMEHHbIe
TEeMIIbl pa3BUTHS NleJaroruyecKyx NMpoLeccoB CIOCOGCTBYIOT BOSHUKHOBEHHUIO HOBbIX METO/I0B
06pa30BaHusl U BOCIIUTAHUSA WK 06pallleHUI0 K yKe UMeIOIIUMCSl, HO B HOBOM MHTepIpeTaLuy,
J1g 60J1ee 3¢ GeKTUBHOIO B3aMMO/eMCTBUSA C TMYHOCTDIO YKe C paHHUX JieT. BocnuTaHue U pas-
BUTHe pebeHKa N0/ leP>KUBAETCs B 00pa3oBaTe/bHON CpeJie C LiesIbI0 BhISIBJIEHNUA Y HEr0 0CO0eH-
HOCTel pa3BuTHs, 3PEeKTUBHOU Nepe/lauu 3HAHUW, yMEeHUU U HaBbIKOB. Bce 3TO Tak»ke BeJIET K
MHAUBUYaIU3alUH 06pa30BaTebHOrO NpoLecca, Ha KOTOPbIH JeslaeT 3apoC ceMbsl U MbITa-
I0TCS peajin30BaTh Ha [IPaKTHUKe COLMa/IbHble HHCTUTYTHI, B KOTOPBIX CyllecTByeT pebeHOK. Bce
yauie B cdepe KyJbTyphl, UCKYCCTBA U 00pa30BaHUA BOSHUKAIOT BONIPOCH] BbISIBJIEHUS U Pa3BU-
THS OJAPEHHBIX U TAJAHTJIUBBIX JeTell KaK BO3MOXXHbIM KaJpOBbIM pecypc pa3BUBAIOILErOCS
rocyzapcTsa. B cooTBeTcTBUM ¢ HOBOM pefakunei Kogekca 06 o6pasoBanuu Pecny6inku bena-
pych oT 31 ssuBapsa 2022 roga oTAebHOr0 BHMMaHu4 3acayuBaeT «Pazzes XIV. JlonosHuTeNb-
HOe 06pa30BaHUe OJAaPEHHBIX JleTel U MOJIOAEKU», B KOTOPOM OJJHUM M3 BXKHENLIHX MOJIOXKe-
HUM BBICTyHIaeT HEOO6XOAUMOCTb PabOThI C OJapEeHHBIMU AeTbMH [1].

llesb cTaTbu - onpefie/IMTh OCOOGEHHOCTH TBIOTOPCTBA KaK MeJaroru4ekoy noAajep:KKU
OJlapeHHOro pebeHKa.

Marepuas 1 MeTOABI. AHa/IN3 NICUXO0JIOTO-NIeJarOrM4eCKON U MeTOANYECKOH JINTEepaTyphl,
aHasIn3 1 0606IeHHE ONBITA EAATOTMUECKOH JIesITeIbHOCTH 10 IPOGIeMe UCC/IeJOBAHUSI.

Pe3y/ibTaThl U UX 06cyKAeHUe. «0apeHHbI pebeHOK — 3TO pe6eHOK, KOTOPBIH BbIJes-
eTcs IpKUMH, OUYeBHU/AHBIMY, HHOT/Ia BbIJAIOLUIMMUCA AOCTHKEHUAMU (MM MMeeT BHYTPEHHUE
NpeANoChUIKH AJ51 TAKUX JOCTHXKEHUH) B TOM WJIM HHOM BUJE JesiTeJIbHOCTH» [2, c. 5]. [Ipouecc
pasBUTHSA U 00y4YeHHUsI OJaPEHHOro pebeHKa TpebyeT YeTKOHW CIJIAHMPOBAHHOW paboThI BCex
CIeLHaMCTOB, KOTOpble HEOCPEACTBEHHO paboTaloT ¢ TAKMMHU JeTbMU. M0KHO CKa3aTb, UTO
TaKue CIOCOGHOCTHU TPebYyIT 0CO60T0 Nejaroruyeckoro, yalle BCero UHAUBUAYaJbHOTO MOJ-
X0/la Ha 3Tale BbISIBJEHUS, IOJEeP>KKH U Pa3BUTHS JJIs1 JOCTHKEHUSI HauboJiee BbIAAIOLIUXCS
pe3y/IbTaTOB JIesITeJIbHOCTH B JAHHOM 06/1aCTH NPOSIBJIEHHUS.
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