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IMPEANCJIOBHE

Hacrosmee ydeOHOe M3AaHME MpenHA3HAYEHO JUIsl CTYAEHTOB 3 Kypca,
oOyuyaroluxcs 1o cnenuanbHoct «Pomano-repmanckas Quionorus (AHTINR-
CKUU S3BIK)», «JIMHrBHCTHYECKOE 00€eCIeUeHne MEXKYJIbTYPHBIX KOMMYHHUKa-
Ui (BHEIIHEKOHOMHUYECKHE CBSI3M)». METOIHYEeCKHe PEKOMEHJAllMU COCTaB-
JIEHbl B COOTBETCTBUU C MPOrPAMMHBIMH TPEOOBAHHUSAMHU MO YYEOHBIM TUCLU-
minHaM «OCHOBHOM MHOCTPAaHHBIN SI3bIK (aHIIMICKUN)», «llepBblid MHOCTpaH-
HBIN SI3bIK (IPAKTUKA YCTHOW U MUCbMEHHOW PEYH )».

[{enbto JaHHOTO y4e€OHOIO U3/1aHuUs ABIIETCS OKA3aHUE PEAIbHOM MOMOILIU
YKa3aHHOHM BBIIIE KAaTErOpUU CTYAECHTOB B OCBOCHHM MaTepHasa, BbIPAOOTKE
HABBIKOB M YMEHMI NPAKTUYECKOTO BJIAJCHUS aHIVIMMCKUM SI3bIKOM U B OpraHU-
3allMM CaMOCTOATENIBHOTO M3y4YEHHs TEMaTHKH, NPELyCMOTPEHHOM Iporpam-
MOH. Peann3zanus yka3aHHOW LEIU NOAPa3yMEBAET PEIICHHUE CACAYOIINX 3a/1ay:

— pa3BUTHE YMEHHUI U HAaBBIKOB PEYEBOTO OOLLIECHUS;

— BbIpa0OTKa aBTOMAaTU3Ma B 00JacTU NMPOU3HOLICHUS U YTEHHUS, [PaMOT-
HOT'O TMChbMA U CTPYKTYPHO-0()OPMIIEHHOH peuu;

— pa3BUTHE YMEHUS KOMOWHHMpPOBAaTH W HW3MEHATh B PEUYM HM3yYEHHBIN
MaTepHall.

[Ipornecc n3ydeHus TeMbl HampaBiieH Ha opMupoBaHue 0a30BbIX Mpodec-
CUOHAJIBHBIX KOMIETEHUUN — yMemb V8EPeHHO U KOPPEKMHO UCNOb308aNMb
UHOCPAHHDBIU A3bIK OISl NPOYECCUOHATbHBIX, HAYYHBIX, TUUHBIX U OPY2UX Yelell.

Meronnueckue peKOMEHAAIMU COCTOAT M3 YETBIPEX 4YacTed, B KOTOPBIX
IIPEICTABIICHBl OPUTMHAJIBHBIE TEKCTHI U ayAUO3aIUCcH 10 TeMaM <«OKaHpbl Ku-
HO», «Kunocuens», «Kputuku u pernensun» u «lIpodeccun KUHOUHTYCTPUNY.

Kaxxas yacTh BKIIFOYAET TEMATUYECKYIO JIEKCUKY, TPDEHUPOBOYHBIE JIEKCH-
YECKUE YIPAXKHEHMSI U ayTEHTHYHBIE TEKCThI JUI1 YTEHUS U MPOCIYILINBAHUS U
00CYXJIeHUsI UX TTPOOTIEMaTHKHU.

['maBHBIMH KpUTEpUAMH OTOOpa JIEKCHKHU JJIsi aKTUBHOIO YCBOEHHUS SIBU-
JUCh HEOOXOIUMOCTb Pa3BUTHS SI3bIKOBOM KOMIIETEHIIUH T10 3asIBJI€HHBIM TEMaM
Y YaCTOTHOCTh €€ YIOTpeOJEHUSI B COBPEMEHHOM aHTJIMHCKOM SI3BIKE.

CucremMa JEKCUYECKUX YIPaKHEHWW HANpPABJIEHA HA aKTUBHU3ALMIO CIIOBA-
P U NPEenynpekIeHUE PEeUYEBbIX OLIMOOK, & TAKXKE BKIKOYAET P 3aJaHUl Ha
pa3BUTHE YCTHOM peYu CTYJEHTOB.

TekcTbl nsl 4TeHUsI MPEACTABISIIOT CO00l OCHOBY ISl MHTEHCHU(DUKALIMU
CaMOCTOSITENIbHOM padOThI CTYJIEHTOB U CIIy’KaT CPEACTBOM KOMMYHHUKAIIUU IS
oOyueHUsI MOHOJIOTHUECKON M TMaJOrMuecKON peyd uepe3 IpaJaluio MpeaTek-
CTOBBIX, TEKCTOBBIX U MIOCJIETEKCTOBBIX YIIPAKHEHUI.



INTRODUCTION. FILM AND CINEMA

“The cinema is really built for the big screen and big sound, so that a

person can go into another world and have an experience.”
David Lynch, American film director

1. Film & Cinema Discussion

1. How often do you watch films/movies? Do you go to the cinema often?

2. What are some of your favourite films/movies? Why do you like them so
much?

3. What is the worst film you've ever seen? What made it so terrible?

4. Why are sequels never as good as the first film? Can you think of any
exceptions?

5. What genres of film do you usually like? Are there any genres that you
don't like?

6. Do you have a favourite actor? Why are they your favourite? How about
film directors?

7. What are the scariest, funniest or most romantic films you've seen?

8. How would you define a great movie? What does it need to contain?

2. Film & Cinema Vocabulary

* to live up to the hype (verb) — to be as good as was claimed or expected
before a film was released.

« on the edge of one's seat (adverb) — in a state of suspense while watching
a film.

« star-studded (adjective) — a film that has an all-star cast of many famous
actors.

« tearjerker (noun) — a film that makes you cry or is sad.

« plot twist (noun) — when the story of the film (the plot) takes an unex-
pected or surprising turn.

« spoiler (noun) — a disclosure about a part of the plot, especially the ending.

Using the vocabulary words above, complete the following sentences
(remember to use the correct form of the word, e.g. verb conjugation or
plural noun)

1. Alfred Hitchcock is the master of keeping you . His film Psycho
was both terrifying and suspenseful throughout.

2. Despite a lot of excitement that questions about the origins of the xeno-
morph were finally going to be answered, Prometheus didn't really
____and most fans of the franchise were left disappointed.

3. | always try and watch a movie as soon as it opens in the cinemas
because I'm so scared of seeing e



4. | can't watch as I'm always overcome by my emotions. At the end
of Terminator 2: Judgement Day | burst into tears as Arnie's thumb disappeared
into the molten metal.

5. Fight Club had one of the greatest in the history of cinema.
Nobody saw that coming!
6. The Avengers features a cast including Robert Downey Jr,

Scarlet Johansson and Chris Evans.

Film & Cinema vocabulary comprehension questions

1. Can you think of a film that lived up to the hype? Can you think of a film
that didn't live up to the hype?

2. Which film kept you on the edge of your seat?

3. Does having a star-studded cast guarantee success these days?

4. Which tearjerkers have you seen?

5. Which films have the greatest plot twists?

6. Has a spoiler ever ruined a film for you?

3. Video: What Is Cinema For?

You are going to watch a video by The School of Life called “POP CUL-
TURE: What Is Cinema For?”

Watch the video here: https://www.youtube.com/watch?v=nZWceRO94dM

Watch the video and answer the following questions

Multiple choice

1. What was the most prestigious cultural activity in the time of Shake-
Speare?

a) cinema b) theatre C) painting
2. Cinema has a great power to provoke what?
a) enjoyment  b) anger c) emotion

3. Film best reveals its power when we think of it as what?

a) a way to pass the time b) something to bring the family together
c) a kind of therapy

4. Comedy films help us address our tendency to get stern and serious by
showing us people in what?

a) funny situations  b) difficult situations C) strange situations

Sentence completion

5. Sometimes, a small action in life can have huge

6. It’s healthy and helpful for people to think that their 11fe isabit

7. Cinema can show us the less subtle charms of

8. The media tells us about categories of we don’t really care
about.

Short answer
9. Cinema can compensate us for a denial of what?
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10. Seeing characters in films navigate the world, kill a dragon or beat the
bad guys can help us feel a little more what?

11. In an ideal world, a film classified as ‘A’ would help people deal with
what?

12. In an ideal world, a film classified as ‘MC’ would help people deal with
what?

4. Film & Cinema Conversation Questions

1. How important is cinema for society? What benefit can cinema have for
a society?

2. Do you think movies can have a big influence on people's lives? Which
movies have had a big influence on your life?

3. Is going to the cinema worth the money these days? Is it too expensive?
What effect has streaming services had on the cinema industry? What effect will
it have in the future?

4. Are movies today better or worse than movies from the past? Why?

5. Do you think films these days rely too much on famous movie stars and
expensive special effects instead of a good plot?

6. Are films too violent today? Do you think this has an effect on children?
Do you think movies have made society more violent?

7. Are there any famous or well-known films from your country? How is
your country usually portrayed by Hollywood?

8. Are most of the films you watch in English or your native language?
Do you use subtitles? Do you think watching filtm is a good way to learn a
language?

5. Read the text and do the tasks that follow
INTRODUCTORY TEXT

No other art form has had quite the impact on our lives that the motion
pictures have. Indeed, the movies are truly an art of our time - they were born
and have come of age in the twentieth century, and they now demand the seri-
ous consideration given to other arts.

Everybody loves a story. Children mesmerized for hours before a televi-
sion set watching cartoons they are seeing for the fifth or sixth time, or long
lines of shivering movie-goers outside a theatre on a winter night, convincingly
demonstrate that truth. And today the love of story, as these examples suggest, is
requited much more often than not with a narrative told in visual images.

There can be no question about the supremacy of the visual image in the
realm of story. The fact that images and movies have many uses besides story-
telling simply adds gratuitous evidence in support of the observation that the



life of the mind today receives its nourishment primarily from visual rather
than verbal sources.

Clearly, in terms of sheer quantity, visual narrative is the greatest aesthet-
ic and educational force in the world today, and the movies, the visual narra-
tive media - qualify unchallenged as the art of our time.

No one has ever seriously doubted that the movies are a powerful force in
contemporary life. Quite the contrary. Their potential for propaganda purposes
was immediately recognized and in some cases exploited. What has been ques-
tioned is the capacity of the movies for doing good. Youthful and perhaps too
much a work horse in the cultural market-place, they have been vulnerable to the
charge that they are unable to awaken and refresh the mind, that they cannot
tap the deepest reaches of man's spiritual life and so, incapable of articulating
anything of consequence, are at best a rudimentary art.

Yet the movies are not now as disturbing for intellectuals as they once
were. One reason, no doubt, is that they are no longer, at least in the United
States, the popular art; television has stolen the lime light.

At present suspended somewhere between the hell of mass culture and the
heaven of high art, the movies are undergoing aesthetic purification.

Much remains to be accomplished, however. Since we have to live with
the movies, we would prefer not to be embarrassed by them; we want the chance to
exercise our humanity in and through the movies, and so we persist in demanding
that the movies make more room for man within their aesthetic boundaries.

We would not, by any means take the fun off movies in order to fit them in-
to the traditional earnestness associated with education ... but the aim is, and
should be, a higher hedonism which more profoundly entertains the heart and
mind. With the existing film classics and the fifteen to twenty a year from
around the world capable of captivating attention - there are enough good and
great movies for us to grow by. The movies arouse the mind and soul when giv-
en undivided attention.

Exercises:

1. Practice the pronunciation of the following words, explain or par-
aphrase them provide examples. In which context where they used in the
text?

Mesmerize, convincing, a narrative, gratuitous, nourishment, unchallenged,
capacity, rudimentary, the limelight, accomplished, earnestness, hedonism.

2. Find synonyms to the following in the text:
fascinated,;
superiority;

a sphere;
baseless;
absolute, mere, pure;
modern;

N S =2



g. capability;

h.  primitive, elementary;
i.  men of thought;

J.  popularity;

K. to achieve;

l.

Seriousness;
m. to tempt, to attract.

3. Restore the collocations and use them in the sentences of your
own:

serious Images
shivering force
traditional art
educational consideration
a spiritual culture
gratuitous movie-goers
visual life
rudimentary earnestness
undivided purification
aesthetic evidence
mass attention

4. Find in the text English equivalents to the following words and
expressions from the text:
BJIMATDH HA,
OBITH IPUHSTHIM, TOTYYUThH PACTIPOCTPAHECHHUE;
MIPEBOCXO0JICTBO 3PUTEIBLHOIO 00pa3a;
0€30CHOBATEILHOE JOKa3aTCJIbCTBO,
CTaBUTh YTO-JIMOO I10JT COMHEHHE;
npoOYKJIaTh U OXKUBIISITh YM;
3aTPOHYTH IIyOouaiime 00JacTu JyXOBHOM KU3HU YETIOBEKA;
NpEeTePIrICBaTb 3CTCTUIYCCKOC YCOBCPIICHCTBOBAHUC,
3aTMUTh, YKPACTh HOITYJISIPHOCTD,
BHUMAHHC, COCPCAOTOYCHHOC HA YCM-TO OAHOM.

T Se@ e o0 o

5. Complete the following sentences using collocations from the In-
troductory Text:

1. His speech made me believe him — the speech was quite ............

2. Everyone kept his breath while watching the acrobat’s tricks and
could look away — so the acrobat was given .......................

3. There’s much to be done about the report before we have it released —
sothereportisnot ..........................




4. | came up with a brilliant idea after watching this movie. So the movie
...................... my mind.

5. The love scene in this drama moved Ella to tears —so it .................
of her soul.

6. He always speaks hismind —heisavery .................... person.

7. In order to make the evidence sound more convincing he decided to
use asequence of ...................... to accompany his words.

8. Whatever the teacher did — danced, sang songs in English, used ex-
pressive gestures — she was unableto ................... her students’ attention.

9. There aren’t any facts to prove your words — | must say, the infor-
mationis .............ccceevevnnnnn.

10. This decision is too crucial to be made spontaneously. It requires

6. Answer the following questions:

1. Do you agree that movies are regarded as "truly an art of our time"?

2. What facts given in the extract prove the idea that nowadays people pre-
fer a narrative told in visual images? Do you agree with this opinion? Support
whatever you say.

3. How can movies be helpful for people besides relating stories? Which of
the spheres do you consider most significant? Give your reasons.

4. Why do you think movies possess the greatest aesthetic and educational
force?

5. How can you account for the fact that the capacity of the movies for do-
ing good has been questioned?

6. Why in your opinion do some people regard movies as a rudimentary art?

7. Would you agree that cinema can be regarded as the popular art, that it
belongs to mass culture? What do you know about this art?

8. What kind of entertainment is nowadays rivalling cinema? Why?

9. What is the place of cinema, as the author sees it, among the other arts?
Do you agree with him?

10. Do you think movies should be all fun or rather a thought-provoking
and earnest art?

7.  Find in the text the arguments the author gives to illustrate the
following:

1. Cinema — a wide-spread art and entertainment of the 20th century.

2. Its impact on people's lives.

3. Cinema and story-telling.

4. Cinema and education.

5. Cinema — an earnest, thought-provoking or rudimentary art.

6. The place of cinema among the other arts, its main aim.
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8. Translate from Russian into English:

1. KuHO oka3bIBacT OrpOMHOE BIMSHHUE HA Hally KU3Hb. MHOTHE U3 HAC
MOTYT CHAETh OYapOBaHHBIC MEpPE]l TEIEBU30POM YacaMHu, CMOTPS JIOOUMBIE
(uUIBMBI, IEpeIauH.

2. 3putenbHBIC 00pa3bl — OCHOBHAS YepTa GpribMoB. B mobom pacckase
MbI MOKEM MPOCIEAUTH CIOKETHYIO JIMHUIO, 1aXKe CaMyI0 yJIayHyI0, HO TaM HET
KapTUHOK, 00pa30B, KOTOPHIE Mbl MOKEM BUJIETh CBOMMHU TJIa3aMH.

3. IIpeBocx0ACTBO KMHO HE CTABWJIOCH O]l COMHEHHE J10JIT0€ BpeMsl.

4. Jloka3aHO, 4TO MbI YepIiaeM MUIILY JUIsl pa3MbIIUICHUS TJIaBHBIM 00pa-
30M U3 3pUTEIIbHBIX, & HE BepOAIbHBIX HCTOYHUKOB.

5. Ho mHOrme KpUTHKU KMHO CUUTAIOT. YTO OHO HE MOXKET MPOOYIUTh U
OKUBUTH YM, 3aTPOHYTH ITyOoUaiiime 00JacTi JyXOBHOU KU3HU YEJIOBEKa.

6. HekoTropsie qr0AM CYMTAIOT, YTO TEIEBUICHUE YKPAJIO MOMYISPHOCTH
y KHHO, T.K. TEJICBHICHUE TpeiaracT HaM I pacCMOTpEHUs: Oosiee MHMPOKUit
CHeKTp TeM, mpodsiieM. Ho B TO e Bpemsi 3aMETHO, YTO W KUHO TPETEPIIeBacT
ACTETUYECKOE YCOBEPIIICHCTBOBAHHE.

7.  OuyeHb BOXHO HE JIUIIATh KMHO CEPhE3HOCTH, CBS3H C OOPA30BAHHEM.
[lenp KMHO HE TOJMBKO pa3BIEKaTh HAC, HO U MOy4aTh. KHHO mpoOyxmaeT Harr
YM, TOJIBKO KOTI'JIa Mbl COCPEJJOTaYMBAEM CBOE€ BHUMAHUE HA HEM OJTHOM.

10. Summarize the text in 4 paragraphs specifying the role of the cine-
ma in our lives.

VIDEO “THE ROLE OF CINEMA IN THE MODERN WORLD”

Watch the interview with a movie director William Friedkin and
complete the following tasks:

1. Before watching the video answer the following questions.

1) Do you know anything about William Friedkin?

2) Have you ever watched his films?

3) What do you think is the role of cinema?

2. Before watching the video translate the following:

A tricky question, a magnificent Award, a hammer, sorcerer, on the edge of
extinction, nuclear weapon, to search for a way, leadership, to make laws.

3. While watching the video insert the words:

Artisnot ....... to be held up to society.

The world today is on the ............ of extinction
America ........ Syria

And all it takes is one ....... who’ll end the whole thing
There are only ......... human beings like me, like you
America cannotbe the ............... of the world

4.  After watching the video answer the questions.
What does he say about his film (Sorcerer)?

11




Why does he mention nuclear weapon?
What is the role of cinema from his point of view?
What does he say about the policy of his country?
To what extent do you agree with him?

Class communication

Comment on the following quotations:

1. Movies make emotions look so strong and real, whereas when things
really do happen to you.

2. Films have always been a mirror held up to society’s face.

3. Cinema is not and art which films life: cinema is something between
art and life.

4. There is only one thing that can kill cinema and that’s education.

5. Movies are one of the bad habits that corrupted our century.

UNIT 1. TYPES OF MOVIES

1. Match the definitions with the types of films. Give examples of
each type.

Action/adventure film Fantasy film Musical

Cartoon Foreign film Science fiction film
Comedy Horror film Thriller

Drama Juvenile film War film

Disaster movie Love story Western

1. Film dealing with major disasters, such as earthquakes, large fires, plane
crashes, etc.

2. In this film, love and romance are the key elements.

3. Film to do with some aspects of war.

4. A film about the life of a particular person.

5. In this film, excitement is generated from action sequences.

6. Film aimed at children and young people.

7. Film which sets out to make the audience laugh.

8. Film about the American Wild West, usually with cowboys, Indians and
gunfights.

9. Film set in the future, and often to do with space travel, robots, etc.

10. Film where the characters and/or situations could not exist in real life.
Often deals with magic and mystery, fantastic voyages.

11. A very dramatic film where tension and suspense is deliberately main-
tained and is a central feature of the plot.

12. In this film, the focus is on human relationships rather than action.

13. A film where the main aim is to terrify the audience.
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14. Also called an animated film. Here the film is made by photographing
drawings rather than using live actors.

15. A film where the emphasis is on music. It usually contains lots
of songs.

a talkie a weepy/weepie a high-concept movie a sleeper
a slasher asilent movie a turkey a whodunit a buddy
movie spaghetti western a road movie a screwball comedy

a) amovie that is mainly about the friendship between two people

b) amovie or play that is very unsuccessful

c) amovie in which you hear the actors speak.

d) a movie about the Wild West, especially one made at a low cost in
Europe by an Italian movie company

e) a book or movie about a murder, in which you do not know who
committed the murder until the end

f) a movie in which the main characters go on a trip together by car,
truck, etc.

g) a movie whose characters are silly and unreasonable in a funny way,
or this type of movie

h) atearjerker

1) a movie or a book that becomes very popular although it was not
expected to

J) a movie in which voices and other sounds are not heard, especially a
very old movie

k) a horror movie in which there is a lot of blood and violence

I) amovie that has a story that is quick and easy to explain and a subject
and style that is likely to make it very popular and therefore make a lot of money

2. Here are some definitions of different genres of films. Fill in the
gaps by finding the words using your active vocabulary.

1. a film that is intended to make you feel frightened, for example
one in which people get attacked by strange creatures, or in which dead people
come to life.

2. a film that is intended to make you feel frightened, in which peo-
ple are suddenly violently attacked and killed.

3. a film that is intended to make you laugh and usually has a happy
ending.

4, a film about life in the future, often with people or creatures who
live in other parts of the universe.

5. a film that tells an exciting story about murder or crime.
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6. a film about cowboys and life in the 19th century in the American
West.

7. a film about people fighting a war.

8. a film that has a lot of exciting events in it, for example people
fighting or chasing each other in cars.

Q. a film about people who are on a long journey in a car, and the
adventures they have while they are travelling.

10. a film that is intended to make you laugh, about two people who
meet and have a romantic relationship.

11. a film made using photographs of models or drawings, which are
put together to look as if they are moving.

12. a long film in which a lot of things happen, for example one

about a period in history or the whole of someone's life.

3. Match the types of films with the phrases that are most likely to
describe them:

a) thriller; ¢) romantic comedy; e) animated film;
b) sci-fi film; d) horror film; f) costume drama;

1. An all-action movie with great stunts and a real cliffhanger of an end-
ing that will have you on the edge of your seat. ( )
2. Set on a star cruiser in the distant future, this film has great special ef-

fects. ( )

3. A hilarious new film, about two unlikely lovers, which will have you
laughing out loud. ( )

4. Based on a novel by Jane Austen, this new adaptation by William Jones
has been filmed on location at Harewood House in Hampshire. ( )

5. A fantastic new computer-generated cartoon, featuring the voice
of Eddie Murphy as the donkey. ( )

6. This new film will scare you to death. ( )

Now match the words in italics in the descriptions to the definitions below.

1) exciting — ;

2) not filmed in a studio — ;

3) the story comes from (a novel) — ;

4) dangerous action sequences like car chases or people falling from sky-
scrapers — ;

5) amazing, impossible visual sequences, often created by computers — ,

6) changing a novel to a film screenplay — ;

7) where the story takes place — ;

8) exciting end, you want to know what happens —
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4. What is the difference between the following?

A film and a movie

An arthouse film and a blockbuster
A co-star and an extra

A cameraman and a projectionist
The cinema and the pictures

The cast and casting

Action! and Cut!

~N o O B W N

5. When making a movie, in which order do you do the things in the list?

editing the film filming
casting releasing the film
writing the screenplay finding locations

6. Film reviews often use compound adjectives to describe films. Make
compound adjectives by matching words in A with words in B.

Example action-packed
A B

action moving

slow packed

spine warming
breath fetched

hard taking

heart chilling

far hitting

7. Use compound adjectives from ex. 6 to complete the film reviews be-
low.

Beautiful People is a romantic melodrama. It lasts three hours, and has a
plot, which gets a bit boring. However, the performance by

Tim Franks in the central role will move you to tears. It also has a
message about how we should deal with AIDS. The Monster

Movie is both a comedy and a horror film. It has a storyline, which
you just won’t believe, but it also has some stunts, which look
really dangerous. It has a ending which is so scary you will cover
your eyes.
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8. Complete the following sentences with the ideas of your own:
a.  Despite the slow-moving plot, ...

b.  This film is a real cliffhanger, ...

C. ...,shecouldn’t help crying out.

d. The main character is absolutely fictitious, ...

e. ... 1ssure to have you on the edge of your seat.

f.  Most scenes in the movie were shot on location. This ...

g Set on a remote planet, ...

Q.

Translate the sentences into English. Use your active vocabulary
from exercises 3, 6 and 7.

A. S GonpIoif TFOOUTENH BOJHYIOMUX (IIIEKOYYIITUX HEPBBI) TPUILUICPOB.
Takue GUIBLMBI CIIOCOOHBI MMOJTHOCTHIO 3aBIaJCTh MOUM BHUMAHUEM U JIEPKATh
MEHS B HANpPsHKEHUU Ha TMIPOTSHKEHUU BCETO MOoKa3a.

B. ['naBHBII HETOCTATOK MACCOBO OPUEHTUPOBAHHBIX (DHIIBMOB — TO, UTO
OHM TakK MPeJICKa3yeMBbl.

C. Dro Obuta crne3nuBas MeNopaMa C MEJICHHO Pa3BHBAIOIIMMCS CIO-
YKETOM U HaJlyMaHHON UCTOPHUEM.

D. 4 npenmouwrtaro CMOTPETh MHOCTpaHHbIE (PHIBMBI 0€3 CyOTHTPOB,
CyOTUTpPBI OUEHb OTBJIEKAOT.

E. Pexuccep HamMepeHHO MOAJEPKUBAT HANPSIKEHUE W BOJHHUTEIBHOE
OKHJIaHUE B KaXJIOW clieHe (PriibMa, Tak 4To (UIbM MPOU3BOIUI YXKacarollee
BIICUATIICHUE.

F. 4 He xouy BblJaBaTh KOHIIOBKY (hUJibMa, HO MOTY CKa3aTh, UTO OHa
Ype3BbIUYANHO Becemasi U )KU3HEYTBEPKIar0IIasl.

G. ®wibM 3akaHYMBACTCS HA CaMOM HMHTEepecHOM Mecte. Kak pas B TOT
MOMEHT, KOTJIa Thl CHAWIID B HAMPSIKCHHOM OXXHIAHWUW W, 3aTauB JIBIXaHHE,
KICIIb MPUSTHOW KOHIIOBKH, Ha dKpaHe MOsBIsAoTCS TUTPHI: «IIpomomxeHue
CIIEIYETY.

H. AxTepbl UCHIOMHSUIM CaMbl€ CMEJTbIE U 3aXBaThIBAIOIIUE TPIOKU: MpbITa-
71 ¢ HeOOCKPeOOB, B30MPAINCh Ha OTBECHBIE YTECHI, B3MBIBAJIM B HEOO Ha JIETalo-
[IUX YCTPOMCTBAX, CHUMAJIMCh B IMOTOHSIX HAa MalnHax. be3yciaoBHO, HE 000IUIOCH
0e3 cretpdexToB, HO Bce paBHO (HUITHLM MPOU3BEI CHIILHOE BIICUATIICHHUE.

10. Think of a film that you have seen recently, and answer the questions.

1) What was the name of the film?

2) What sort of film was it?

3) Who directed it? Who starred in it?

4) What was it based on?

5) Where was it set?

6) What was it about?

7) How would you describe the film, the performance of the actors, the
stunts and special effects?

8) Would you recommend it? Why?
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Class communication
11. Interview your partner about his/her film. Tell the class about your
partner’s film.

VOCABULARY FOCUS

An online movie club

What kinds of movies do you enjoy and what do you find appealing about
them?

A. Look at the box of informal words used to describe movies. Which ones
do you know? With a partner, try to guess what kinds of movies the unfamiliar
words refer to.

i ~ chick flick tearjerker blockbuster
B-movie mainstream indie

B Some people have joined an online movie club. Read their postings.

WHAT KINDS OF MOVIES DO YOU LIKE?

I'm a sucker forl any kind of action movie. | like the big blockbusters with
lots of explosions and other things going on. Unfortunately, my girlfriend pre-
fers a good tearjerker — she says it’s healthy to cry sometimes. We strike a
compromise: one week she picks a movie. the next week | get to choose.

Alejandro, Madrid

| have small children, so I usually see those wholesome films that are
"suitable for the entire family." | love my family, -but my real interest lies with
B-movies. My favorite is Fantastic Creature from Beyond. Most people haven't
head of it, but it’s terrific! (I'd tell you about It, but I don't want to give away the

endingl)
Carolyn, Vancouver

Basically, | don't like big-budget mainstream movies. They’re so predicta-
ble!

| prefer the smaller, indie? films. Foreign films are great. too, especially
when they’re shot on some exotic location. There is only one drawback: | don't
[lke to read those subtitles on the screen. Too distractive!
Nan, Singapore

! be a sucker for (something) =(informal) have trouble resisting something
2 Indie — independent film
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| enjoy horror or suspense films. On the one hand, | can't stand the tension —

it’s too nerve-wracking. On the other hand, they’re very exciting. Don't tell

anyone, but I’d have to say romantic comedies are at the top of my list. I know
that they’re chick flicks, but they are a kind of guilty pleasure for me.

David, Sydney

C Match the expressions on the left with their definitions on the right.

1 blockbuster a. disadvantage

2 tearjerker b. reach an agreement

3 strike a compromise c. making you feel tense

4 wholesome d. a very succesful book or movie

5 B-movies e. making you feel tense

6 give away f.reveal

7 mainstream g. making it difficult to focus on some-
thing

8 shot on location h. popular, appealing to most people

9. drawback I. a sentimental movie or story that can
make people cry

10. distracting j. considered to have no bad influence

11. nerve-wracking k. something you feel embarrassed
about enjoying

12. guilty pleasure |. low-budget films with poor scripts
and little-known actors

& }>>1\@abulary T .

Match the words to form compound a. stunts c. illness e. romance |

nouns that are used when talking b. chases d. effects f. forces |

about movies. In what kind of : e — —__— = :

movie would you expect to find Lcar_b 3.daring 5. life-threatening __
each of these things? 2. failed ____ 4. superhuman ___ 6. special

A low-budget indie film

Pair work. When you listen and [
take notes. it's helpful to use abbrevia- y
tions and symbols. With a partner, look at the ones in the box. What do you
think they mean?

B Listen. You will hear an interview with Jesse, a film director. Listen and
complete the notes below. Try to use the symbols and abbreviations in A to
make your note — taking faster.

LA. PA. info < > 1 wf/o hmtwn cmdy
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Jesse His movie

‘C‘f;e‘ i Title:

1 job in filmmaking: Shot where
Cost
The movie has made:
Kind of film:

Listen again. How did Jesse make his film? Circle your answers. There
may be more than one answer for some items.

1. Money was raised for the film when people read about it / met Jes-
se/ saw Jesse's short film.

2. Jesse's cast and crew stayed in people's homes / hotels / his
hometown hotel.

3. Jesse didn't pay the actors / the cameraman / to shoot on location.

4, Jesse used celebrities / friends / his fa- > Ask & Answer
ther in the mOVie. Imagine that you are making a low-

5, Jesse based his movie on a boOK / NiS shacss whers wald veu sheot 3 vou
life / a dream he had. can't pay the actors. Who would you use in

your movie?

Pair work. Use your notes to retell what you
know about Jesse and his movie.

12. Complete the sentences with the words and phrases from the above
exercises:

a. Indrama the focus is on human relationships rather than ...

b. This is a funny, I’d say ..., animated film with computer-... charac-
ters.

c. George says that horror films appeal to him as they are full of tension
and ... - they are so nerve-...

d. Patricia is a sucker for tearjerkers while her husband Patrick prefers
big-budget ... movies. So they to ... ... ... — one week she picks a movie, the
next week he gets to choose.

e. In this fine ... of Jane Austen’s novel love and romance are the ... el-
ements.

f.  The notable feature of adventure movies is excitement which is ...
from action ...

g. Some people watch foreign films with subtitles because they help
them with better understanding. But most people argue that subtitles have one

... -they are so ...

h. Comedy... ... to make people laugh.

I.  In this action —... blockbuster actors performed various daring and
life-... ...

J-  Parents with small children usually watch ... films that are suitable for
the ... family.

K.  The story in this fantasy film is really ...—... — you won’t actually be-
lieve it may happen.
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13. Read the film reviews, decide what genre of film each one is and
write your answers under each title. Explain the meaning of the highlighted
words.

1. Danny, the Champion of the World (1989)

Set in the 1950s, this tells the story of Danny, a 9-year-old living with his father.
When their peaceful life in a caravan is threatened by a local developer who has
bought all the surrounding land except their tiny plot the boy finds a way to
teach him a lesson. A nicely made and fun film for kids.

2. The Time Guardian (1987)

Imaginative tale about a group of time-travellers from the future who arrive at a
small Australian town to tell inhabitants that unstoppable killer cyborgs from
the 40th century are on their way.

3. Platoon (1986)

A realistic look at the experiences of a front-line American soldier in Vietnam
that says what has been said many times before: war is hell and meaningless.

4. Earthquake (1974)

An epic tale with a star-studded cast about the destruction of Los Angeles, as
She most catastrophic earthquake of all time rips through Southern California,
affecting the lives of all who live there. Excellent special effects make up for
the tedious and clichéd plot.

5. Raiders of the Lost Ark (1981)

Steven Spielberg's all-action blockbuster with Harrison Ford as Indiana Jones,
who is sent to find the legendary biblical Ark of the Covenant before it can be
stolen and used by the Nazis in their plan for world domination. A spectacular
multi-million dollar version of the 1930s Saturday morning serials, and it
works so well because of everybody's enthusiasm and sense of fun.

6. Hour of the Gun (1967)

Intriguing film starring James Garner as Wyatt Earp, the lawman who took on
the Clanton gang at the OK Corral. Following the infamous gunfight, which left
only half of the bandits dead, Earp rides off to bring the remaining members to
justice.

7. Long Live the Lady! (1987)

It is Ermanno Olmi's charming film about a gala dinner for a powerful old lady
as seen through the eyes of a 16-year-old boy who is employed as a waiter for
the evening. Warmly observed and amusing. English subtitles.

8. Lady in a Cage (1964)

A tense tale of suspense starring Olivia de Havilland as a wealthy widow who
finds herself trapped in her private elevator while a trio of criminals stalks her
outside.

9. The Wizard of Oz (1939)

Judy Garland gives a dazzling performance in this much-loved movie. She is
young Dorothy who is knocked unconscious when a tornado rips through her
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Kansas farmhouse and who wakes up in the Technicolour world of Oz (the film
starts in black and white). A perfect MGM production with imaginative sets,
photography, costumes and make-up. The classic Harold Arlen/E.Y. Harburg
songs include “Follow the Yellow Brick Road” and the Oscar-winning “Over
the Rainbow”.
10. Big Business (1988)
Two sets of identical twins, accidentally separated and switched at birth, meet
up years later in New York when one set arrives for a showdown with the corpo-
ration that's going to erase their little home town, only to find that the other set
of girls is in charge of the company. Excellent performances from Bette Midler
and Lily Tomlin. The script is a bit contrived, but there are a lot of laughs.
11. Who's afraid of Virginia Woolf? (1966)
Two couples engage in a complex session of all-night conversation that leads to
much bitterness and recrimination, Richard Burton and Elizabeth Taylor were
never better together than in this totally absorbing but ultimately depressing
film.
12. Ice Castles (1978)
Tear-jerking romance about a young couple who meet on an ice rink and
quickly fall in love. Both find fame and fortune on the ice - he as a professional
hockey player, she as an Olympic champion dancer - but tragedy strikes when
she becomes blind.
13. Fantastic VVoyage (1966)
When a famous scientist is shot, a highly experimental technique is used in order
to save him. A medical team is placed aboard a submarine, reduced to micro-
scopic size and injected into his bloodstream to remove a blood clot on his
brain. An interesting film with excellent special effects.
14. The Lady and the Tramp (1955)
One of Disney's most delightful animated films, in which a pedigree dog runs
away from home after the arrival of a baby makes her feel unwanted. She soon
meets up with a stray who lives by his wits. The two dogs survive various haz-
ards, and win through in the end when they prove their worth by rescuing the
baby. The first Disney film in Cinemascope. Songs are by Peggy Lee and Sonny
Burke.
15. Curse I1: The Bite (1988)
A nest of snakes is infected by radiation and they are turned into deadly squirm-
ing monsters. Anyone they bite is transformed into a terrible mutant beast which
will kill you first chance it gets. Frivolous but entertaining monster film.

a. Find in the reviews English equivalents to the Russian ones:

JeiictBue npoucxonut B Adpuke B 2030 rozy, snonest ¢ OOJbIIUM KOJU-
YEeCTBOM 3BE€3J1, XyJI0)KECTBEHHBIN paccka3 (CKa3ka), KOMIEHCUPOBaTh, OCIEIU-
TEJbHOE WCIOJIHEHUE; YepHO-OeNbld (UIBbM; MECTO JCUCTBHUA;, MOOCAUTEND
npemun «Ockapy; cie3auBbld PriibM; cobaka ¢ poAOCIOBHOM; 0€30MHOE JKH-
BOTHOE; YMEHBIIUTHLCS 10 MUKPOCKOTTMYECKUX pa3MEpoOB; TPOMO, CTYCTOK KpoO-
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BU; KOBYET; B ()MIbME CHUMAIOTCS, NIPEKPACHO CHST; HYJIHBIM U M30UTHINA CIO-
KET; MUPOBOE I'OCHOJICTBO; MOJIb3YIOIIMICS 3PUTEIbCKUMU CUMIATUAMU; TOP-
YKECTBEHHBIN, TTPA3THUYHBIA 00€I; MECTO NCUCTBUS; CIICHApUN HEMHOTO HaITy-
MAaHHBIN.

b. Translate the sentences into English. Use the words and phrases
from ex. b:

1. JleiictBue ¢uiabMa mpouCcXOoauT B OymymieM. M XoTs ciieHapuii He-
MHOTO HaJlyMaHHbIN, OCJIENUTENIbHAS UTpa 3Be3]] (3BE3AHOr0 cOocTaBa (puibmMa) U
KpacO4HbIA MUP (QUiIbMa JI€Nal0T €ro BCeoOIIe JIIOOUMBIM.

2. IlpeBocxoansie criePPdexTsl huibMa KOMIICHCUPYIOT €r0 HYAHBIN 1
U30UTBIN CIOXKET.

3. Drto cne3nuBas menoapama — nodeautens npemun «Ockap». U He-
YAUBUTEIIBHO, Bellb B (husibMe cHuMaroTcss Pudapn bepron n Onuzader Thitop.

4. HayuyHOo-(aHTaCTUYECKUW BCEUENO 3aTATUBAIOIINNA (PUIBM MTOBECTBY-
€T 0 TOM, KaK I'JIaBHBIA repoil yMEHBIIIAETCS JJO MUKPOCKOMMMYECKUX Pa3MEPOB U
MPOHUKAET B KPOBB, UTOOBI YAAIUTH TPOMO U3 COCyIa.

5. IlpekpacHO CHATHIN, HO B UTOI'E TPYCTHBIA (PUIIBM O TOM, KaK MOPOJIH-
cTas co0aKa yXOJIUT U3 IoMa U CTAHOBUTCA Oposyei.

14. What genres of movies would you recommend the following people
to watch and why?

1. David is interested in history, especially in the world wars and out-
standing personalities.

2. Sarah can’t stand boring and slow-moving plots.

3. Billy is four years old.

4. Angela is a music teacher, a very sensitive, idealistic and romantic per-
son. You can easily move her to tears.

5. Charlotte has recently split up with her boyfriend and feels down and
miserable.

6. Andrew and Jim spend their whole days long playing cowboys. They
even have hats with feathers which they are really proud of.

7. Diana is a day-dreamer. She lives in her own sacred world and believes
that one day a fairy will appear in her life.

8. Sally criticizes contemporary cinematography and is convinced that
modern movies corrupt the youth.

Group communication
15. In small groups discuss the following quotations:

1. Having your book turned into a movie is like seeing your oxen
turned into bouillon cubes. - John LeCarre
2. Never judge a book by its movie. - J.W. Eagan
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3. The cinema is not an art which films life: the cinema is something
between art and life. Unlike painting and literature, the cinema both gives to life
and takes from it, and | try to render this concept in my films. Literature and
painting both exist as art from the very start; the cinema doesn't. - Jean-Luc Go-
dard (1930-?) French filmmaker and author.

4, For me, the cinema is not a slice of life, but a piece of cake. - Alfred
Hitchcock (1899-1980) British-born film director.

UNIT Il. THE SCENES YOU’LL NEVER FORGET

1. Which of the films below do you consider to be historical films? Why

(not)?

Apocalypse Now  Che part | and Part 2
The Queen The Reader

Dances With Wolves
Shakespeare in Love

Gladiator Schindler's List

Titanic The Untouchables

2. Read the descriptions of three famous scenes from films. Complete
each text with words from the list. Then listen and check.

] “They will never
take our freedom!

Braveheart Mel Gibson, 1995

arrows outnumbered overthrow rebel troops victorious
The film is set in 13th-century Scotland. Mel Gibson
plays the Scottish 1 rebel William Wallace, who tries
to2 -the English who ruled Scotland at that
time. One of the most memorable scenes is the Battle
of Stirling, when Wallace's army, hopelessly 3wait in
an open field for the English to attack. The English fire
thousands of 4 into the air but the Scots
defend themselves With shields. Then the English
knights on horseback charge at full speed, but at the
last moment the Scottish 5 raise their
spears and the English knights are thrown from their
horses and slaughtered. A fierce battle then takes place
and Wallace'sarmy are 6 .. The scene is not
a model of historical accuracy, but with its spectacular
special effects and stunts, it's tremendous fun. They
may take our lives, but they will never take our free-
dom!'

Gone with the Wind Victor Fleming, 1939

besieged Civil War looted side
Gone with the Wind is based on the best-selling book
by Margaret Mitchell. It tells the story of a manip-
ulative woman, Scarlett O'Hara (played by Vivien
Leigh), and an unscrupulous man, Rhett Butler (Clark
Gable), who carry on a turbulent love affair in the
American South during the I___ . The Confed-
erates, the 2 _ Scarlett's family supports, are
losing, and Scarlett is living in Atlanta, which is 3
by the Union army. She escapes, and goes
home only to find her mother dead, her father disori-
ented, and her family home 4 _. She asks for
food and is told the soldiers have taken everything, In this
dramatic scene, Scarlett, starving and desperate, suddenly
sees a turnip in the ground. She falls on it, pulls it from
the ground and eats it. She is nearly sick, then rises from
the ground, looks round the ruined land and vows ‘As
God is my witness, I'll never be hungry again'
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Spartacus Stanley Kubrick, 1960 This epic film tells the story of the rise and fill of

capture casualties defeat forces rebellion weapons @ Slave in the Roman Empire. Spartacus (Kirk Doug-
las) is trained as a gladiator, but he rebels against his

Roman owner and escapes. He forms an army of
slaves and becomes their leader. Although they have
fewer

1 __ and are less well organized, they win
several victories against the Roman 2 ___ which are
sent to put down the 3___ . But a final climactic battle
just outside Rome heavy results in the total 4 of
the rebel army with heavy 5 on both sides, and the
6___ of many of the survivors, including Spartacus. Cras-
sus (Laurence Olivier), the Roman general, promises the
captives that they will not be punished if they will identi-
fy the Spartacus. In this powerful scene, one by one, each
surviving soldier stands and shouts out 'I'm Spartacus!".
Crassus finallv condemns them all to be executed in a
mass crucifixion along the Appian Way.

3. Speaking

Work in groups of three or four. Each think of a film you really enjoyed
that was set in a historical period or based on a real event. Make notes under the
following headings to help you to talk about it.

Where and when is the film set?

Who are the main characters and Who are they played by?
What is it about?

What is the most memorable scene?

What makes it so powerful/dramatic/moving etc.?

Describe the film and the scene to others in the group, and see if they can
name the title of the film.

4. Reading

— How important do you think it is that a historical film should get all the
facts right? Why?

— Quickly read part of the preface of the book History Goes to the Movies
by US author Joseph Roquemore. What kind of book is it?

a It compares historical films to what really happened. b It is a guide to the best
ever historical films, ¢ It analyses the effect historical films have on young people.

History Goes to the Movies
When asked in 1993 to comment on accusations that the movie In the
Name of the Father grossly distorts contemporary British and Irish history, fe-
male lead Emma Thompson famously responded 'l don't give a damn’. Ever
since the premiere in 1915 of The Birth of a Nation, film-makers have rewritten
history to create top-dollar entertainment. The films are very persuasive:
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well-made movies hold your interest continuously, riveting your attention on
‘what happens next', and pulling you forward with no time to reflect on individ-
ual scenes until the final credits roll. The result: you don't remember much
about a film after watching it for the first time. Very few people can recall even
half the plot in reasonable sequence, and still fewer can remember facial expres-
sions or voice intonation associated with specific dialogue sequences (including
politically and morally loaded conversations). For this reason, films have ex-
traordinary power — unmatched by any other medium — to leave you with a
strong sense of what is right and what is wrong, who is bad and who is good,
even though critical details presented in the movies may be biased or false.

Well, so what? They're just movies, In fact they're not just movies. Millions
of Americans are fanatical history lovers, and they pack theaters every time new
films on historical figures or events come to town. Saving Private Ryan and Ti-
tanic raked m viewers and cash for months. One of the History Channel's most
popular programs, Movies in Time, is shown twice daily. Many high school
teachers screen movies in the classroom. Clearly countless Americans get most
of their history from television and the big screen.

Some of the industry's finest historical and period films premiered during
the past decades. But the, 1960s also triggered a flurry of politically charged his-
tory based movies full of factual distortions and, occasionally, outright lies. To-
day the trend continues on a larger scale: many films released in the 1990s and
the first decade of the 21st century reflect blatant disdain, at least as intense as
Ms Thompson's, for solid reliable history.

History Goes to the Movies is a source of information and, it is hoped, en-
tertainment for everyone interested in the actual history behind a wide selection
of movies grouped into twelve sections — 11 covering historical periods and
events and a twelfth containing biographies and period films. Each film review
includes an essay on the history covered in one or more movies, and a brief plot
summary. Star ratings (five, stars: don't miss it) reflect each moue's historical
accuracy and — to a far lesser degree — its power to amuse.

Obviously expecting textbook accuracy from films would be ridiculous —
and producers have delivered a remarkable number Of historically faithful mov-
ies. But some of them get too much of their history wrong- History Goes to the
Movies is a guide, however imperfect, for readers and viewers aiming to get it right.

A Now read the text again carefully and choose a, b, or c. Compare with a
partner and explain why you think the answer you have chosen is right.

1. Emma Thompson said that __ that the film In the Name of the Father
was historically inaccurate.

a she was upset b she didn't care c she wasn't aware

2. When people see a film they tend to remember.

a quite a lot of what people said b what happened in chronological or-
der ¢ who the heroes and villains were

3. According to the author, what most Americans know about history
comes from.
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a what they learned at high school b documentaries on the His-
tory Channel c films they have seen in the cinema and on TV

4. Films made in recent years have been historically inaccurate because
film makers .

a don't check the facts b are not concerned about histori-
cal accuracy ¢ want to make politically correct films

5. The Star system Joseph Roguemore uses refers.

a equally to historical accuracy and entertainment value b more to en-
tertainment value than historical accuracy ¢ more to historical accuracy than
entertainment value

B Look at the highlighted words and expressions related to cinema. With a
partner say what they mean. Check any you're not sure of in a dictionary.

C Complete the sentences with a word or expression from B.

1.The latest James Bond movie is expected to be early next
summer.

2.After years as a respected theatre actress, she has finally been given her
chance to appear on the :

3. | can't stand it when people get up and leave the cinema as soon as the
film ends when I'm trying to watch the :

4.The special effects were fantastic but the was a bit implausible.

5.Many of the biggest names were there at last night's

5. LISTENING & SPEAKING

a Two of the films mentioned in History Goes to the Movies are Titanic
and Braveheart. Have you seen either of them? How historically accurate did
you think they were?

b Listen to a film critic talking about them. How many stars did the au-
thor Joseph Roguemore give the films? Does the film critic agree?

c Listen again and make notes about what was inaccurate about the two
films. Compare your notes with a partner. How serious do you think the inaccu-
racies were?

Titanic 1997 Director ||Braveheart 1995
James Cameron Director Mel Gibso

Inaccuracies:

d Can you think of any films you have seen which you think were very
inaccurate? Did this spoil your enjoyment of the film?
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UNIT 1. THE CRITICS AND REVIEWS

I. Choose an appropriate word from the box to complete each gap. Use
each word once only.

lauded authentic ~ compelling _ groundbreaking
interwoven ensemble  hype acclaim aan“fyl frenetic virtuoso finale
consensus incoherent abysma suspense
UNANIMoUs unparalleled
1. The film has thus far met with almost universal with many describ-

ing it as a modern-day masterpiece and director Cloud Bond's finest moment.
2. The that surrounded the launch of Mile Down is about the best

thing this film ever had going for it- thisis a truly _ dramatization of one of
the most significant moment's in our nation's history.

3. This is a essentially two stories expertly by the author into one
utterly  novel.

4, as one of the most successful remakes in cinematic history, fans

of the original will love this film as director Willheim Nording has stayed true to
the story here on almost every possible level while somehow creating something
refreshingly original and new.

5. 1'would go along with the __on this one; while Yardie has punched
above its weight at the box office and supplanted Maori Wave in the number-
one position, it is at best lightweight and mediocre, and the director has played it
very safe here.

6. This movie steamsalongata  pace. Itisfullof _ and the di-
rector produces some truly intense, edge-of-seat moments in the lead up to and
during the big____ .

7. Stevensis ____ asan actor in his generation, and only he could have
delivered the _ performance the role of this particular protagonist demands.

8. Both the leading actor and director have received  praise for their
parts in this production, praise which this critic believes is entirely justified, for
it is rare indeed for two artists at their peak to one another's gifts so bril-
liantly.

9. While hardly ___in the sense that it sticks to tried and tested special
effects methods, this film is technically brilliant and possessed of an __ feel of
which so many of its recent cinematic counterparts have been bereft.

10. The plot is largely___and there is more talent in my right thumb than is
possessed by the entire that makes up this sorry cast.
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I1. Choose a verb from the box to fill each blank. Use each verb once only.
You may need to change the tense or form.

deliver tackle delve

come scratch S convey evoke romise miss
trivialise y P rave

Most critics have __ about this movie. | must admit to having been left somewhat disap-
pointingly under-whelmed, however, and feeling as if this very complex subject has but
barely had its surface__ in Abdominal Pain. | mean, the issue of teen suicide is a very se-
rious, important and current one, so it is admirable that the filmmakers have tried to ___it,
but, in doing so, they have ___little into the underlying causes of the problem, which is a
_____opportunity, I feel. Abdomical Pain __ much but ___little, I'm afraid. The sense of
desperation teens struggling with their identity and having no one to turn to must feel is not
really __ here. And while the director does succeed in ___a certain sympathy in the audi-
ence for the lead character, Rory Mole, a terrible depressed and lonely 1 5-year-old suffering
from undiagnosed bi-polar disorder, his plight is and there is an almost comedic ele-
ment to his what should be tragic story. Mike Clough has ___ up short here in his directori-
al debut, and he will do well to recover from this big-screen disappointment.

I11. Find the eight synonyms of VERY INTERESTING and the eight syn-
onyms of BORING and group them below.

dull  riveting prosaic enthralling bromidic enrapturing pedestrian captivating
vapid spellbinding wearisome insipid absorbing gripping  fascinating lustreless

1. Very Interesting:
2. Boring:

IV. Watch the trailer for the movie “My Dog Skip”
(https://www.youtube.com/watch?v=NtS1kDW8PEo) and read the follow-
ing review

TITLE: “My Dog Skip” will have you skipping to the theater
By Coop Cooper, A.K.A. “The Small Town Critic”

Everyone remembers their childhood dogs and the impact they’ve had on
their life. Perhaps one dog in particular sticks out in your mind... a special dog
that was there for you in the toughest or best years of your life. That is what this
screen adaptation of Willie Morris’ “My Dog Skip” conveys in a fun, nostalgic
and heartbreaking kind of way. Morris recounts the autobiographical memoir of
his childhood in Yazoo City, Mississippi and the four-legged friend that accom-
panied him on his journey into manhood.

Set in the backdrop of the war-torn world of the 1940’s, young Willie
(Frankie Muniz) is on the verge of his ninth birthday. His only real friend,
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neighbor and high school sports hero Dink Jenkins (Luke Wilson) goes off and
fight in WWII, leaving Willie feeling alone in the world. To lift Willie’s spirits,
his mother (Diane Lane) decides to defy the wishes of his stern father (Kevin
Bacon) and buy Willie a Jack Russell terrier puppy. The unusually smart and
charismatic dog Skip quickly becomes a local institution and helps Willie gain
respect, make friends and even win over his first girlfriend.

The young Morris is outstandingly played by Frankie Muniz, now a house-
hold name due to his success on TV’s “Malcolm in the Middle.” His acting is
very mature and shows shades of emotions very effectively. Both Kevin Bacon
and Diane Lane do decent jobs of portraying caring and concerned parents. Luke
Wilson exceeds his normal comedy boundaries and pulls off the disgraced
town hero with surprising effectiveness. However it’s the dog that steals the
show... or should I say dogs. “Moose” (Eddie from TV’s Frasier) and his son
“Enzo” play the older and younger Skip respectively. Look for them in more
movies, commercials and TV shows to come. | guarantee you’ll see them.

Kevin Bacon and Diane Lane’s characters were strong, but didn’t get
enough screen time to fully develop. Willie’s friendship with a young black boy
was never given a chance to develop either, probably in an effort by the
filmmakers to avoid focusing on the segregation issues of the time period. The
issue is addressed, but | feel that the African-American characters should have
had bigger, more substantial parts. Also, I didn’t get the whole subplot with the
evil moonshine dealers and why they tormented little Willie and Skip. It seemed
like a fictional part that was slapped on to cause more conflict. Despite these ob-
jections, the entire production was shot so effectively that it seemed that it genu-
inely conveyed feeling of growing up in rural Mississippi. The attention to detail
and the accuracy of the time period are phenomenal. | felt completely im-
mersed in this world and felt the full effect of this moving story. Even the
southern accents were much better than average.

The message of this film is very clear and invokes plenty of nostalgia to any-
one who can identify growing up in a rural town. It’s about passing into adulthood,
remembering old friends long gone, and the desire to remember or relive happy
moments in our lives that may be fading from our memory. Morris is certainly a
master at preserving his own memories by writing it down for others to enjoy. I tru-
ly believe that this story is his gift, not only to the people of Mississippi, but to all
who want to remember their past, and the friends they left behind.

This movie is PG, a rating which might run off some of the older crowd,
but it’s truly a movie for everyone. Most films geared for children these days
depend on lame, pop-culture references and gas-passing jokes in a patronizing
attempt to entertain the younger masses. This movie rises above all of that to be-
come one of the most watchable non-Disney film for children since 1993’s
“Searching for Bobby Fischer.” Your date might resist going, but try to talk
them into it. They won’t regret it and neither will you.

Scale of 1-5: 4 ¥
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V. Explain the words and phrases in bold and use them in the sentences.
V1. Write your own review according to the template

MOVIE REVIEW TEMPLATE

HEADLINE: Include the title of the movie (try to use a pun!)

PARAGRAPH #1: Introduce the movie by stating that you’ve just seen
this movie and would like to give an opinion about it. Mention a couple of de-
tails that might help the reader understand what type of movie you are talking
about.

PARAGRAPH #2: Summarize the plot (story). Where and when did it
take place? Who are the main characters? What is the story about? Remember,
do NOT include spoilers and do not tell how the story ends!

PARAGRAPH #3: Talk about the actors/actresses and discuss who did a
good job and who didn’t.

PARAGRAPH #4: Talk about what you liked about the movie and what
you didn’t like. Be sure to include specific details and scenes.

PARAGRAPH #5: What lessons did you learn from this story
(theme/moral)? What do you think others will learn from it?

PARAGRAPH #6: What group of people would like this movie? Who
would you recommend it to? Who would you not recommend it to? What’s the
MPAA rating of the movie (G, PG, PG-13, R, etc...)? What is your final word
on the film: Is it good or bad?

RATING SYSTEM: Give the movie a score. You can do grades
(A,B,C,D,F+ or -), stars (*** out of *****) numbers (3 out of 5) or something
totally original... just don’t use “thumbs up” or “thumbs down.”

UNIT IV. FILM PEOPLE

1. People in the filmmaking industry. What do these people do?

Director Second unit director Clapping loader
Producer Gaffer Focus-puller
Editor Boom operator Key grip
Scriptwriter Continuity supervisor Best boy
Casting director Sound mixer

Aurt director Dubbing editor

1) He looks after the business side of a film. First, he finds the money to
start a project. Then he controls the budget while it’s made. Finally he is in
charge of the film’s publicity and release.
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2) To save time, movies are often made at two places at once. For example,
while the leading actors are working in London, a car chase may be filmed in New
York. Some technicians make these ‘action’ sequences and their boss is ...

3) His job is to ‘cut’ all the film shot by the director into a final two or
three hour version.

4) He/she controls all the actors and technicians on a film set. He/she de-
cides how to shoot each scene and is generally in charge of movie’s creative de-
velopment.

5) He chooses actors for various roles in a film. This includes selecting
everyone from top international stars to ‘extras’.

6) He controls the equipment which records sounds picked up by the mi-
crophone.

7)  He holds the microphone above the actors’ heads to records what they
are saying.

8) This job starts after shooting is over. It involves mixing dialogue, mu-
sic and sound effects to produce the film’s final ‘sound track’.

9) The scenes in a film are usually shot out of order. For example, the
end may be shot before the beginning. His job is to make sure that costumes,
sets, props, etc. are all consistent.

10) He operates the clapper-board, which is used to keep the takes in or-
der, and also puts film in the camera.

11) The person is in charge of a film’s overall visual design. His/her re-
sponsibilities include the sets and costumes.

12) He is in charge of lighting on the set.

13) He is the person who has written ‘a play’ for the ‘screen’.

14) This job involves keeping the camera in focus and changing lenses
when necessary.

15) He is assistant to the gaffer.

16) Moves a camera from one position to another on the set or location.

2. Film people

Actor Cinema-goer Mogul
Actress Director Movie fan
Audience Director Movie-goer
Backer Film buff Producer
Bit-part Lead Star
Cameo-role Luvvie Starlet
Cameraman Megastar Supporting role
Walk-on part

a.  Find three people who finance and produce films, but do not normally
appear in them.
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b.  Find six people who appear in films. Which two of these six words
can only refer to women? Which of these words is used in British English to re-
fer negatively to actors and actresses?

c. Find two people who make films but do not normally appear in them.

d.  Find five expressions referring to types of film roles. Which of these
expressions is used to talk about a small role in a film played by a famous, per-
haps older, actor or actress?

e.  Find five expressions referring to people who go to the cinema. Which
word cannot be used to talk about only one person? Which expression is used to
talk informally about someone who knows a lot about films?

3. Say what can these people do in the film-making industry?

« Jeffrey is an imaginative boy and a bit absent-minded. He spends most of
his time day-dreaming and making up stories.

« Amanda is very businesslike, energetic and calculating. She never spends
her money offhand but prefers to invest a certain some into some gainful occu-
pation.

* Jeremy is convinced that the role of lighting can’t be underestimated. He’s
learnt how to manipulate light and shadow in order to create a romantic atmos-
phere, to raise one’s mood, to expose the most efficient sides of everyday objects.

Fred has a good ear for music, he plays four musical instruments and is
now learning the basics of musical arrangement.

* Alice’s parents have no doubts that their young daughter is going to be a
fashion designer when she is a grown up as her favourite pastime is examining
fashion magazines and making exclusive clothes for her dolls.

« Emily works in an employment agency as a consultant. She helps young
people select their future career and identify their natural abilities. Emily is a
good judge of man’s character as she is a good psychologist and can easily
identify the type of a person.

*Bob is a born manager. Some people think he is too bossy but he knows
what he does. He is a sunny soul of every company.

Listening

Listen to the conversation between two film directors sharing their ideas
on what types of movies they prefer to make. Whose opinion do you support?

As you listen, complete the following tasks:

1) While listening decide who holds the opinions below. Write M (for
man) and W (for woman).

- Afilm should reflect the ideas of the average citizen.

- One of my main aims is to do something which hasn’t been done before.

- The less money you have to spend on a film, the more freedom you have.

- What matters is that the audience should have an emotional response to
the film.

- There is more than one way to enjoy yourself.

32



2) Listen to the conversation once again and complete the sentences:

— I think I’d say that I always keep my audience ................. It’s im-
portant not to underestimate them, but you shouldn’t .............................
them either. | mean, we are not making a picture for university professors, we
are making it for ordinary people, the people we ..............cooeiiiiill. every
day. What I really want to say, I suppose, is that we shouldn’t ............ them or
give them subjects too far from their own interests.

—Mmm, I’ve got ...t point of view, I think. To be
honest, I’d rather do what I want to do and what’s interesting for me, something
that ... , than make a film just because it’s
commercial and will go down well in Hollywood. The result may not have
............................... but it makes a contribution to the development of film as an
art form! In fact, | always make low cost movies. If you are on a small budget,
you are not ........... to anyone else and you can do what you like.

— But who’s going to go and see them? There has to be an audience and
that audience must be made to laugh or to cry... enjoy themselves. To feel that
the money they handed .............................. was worth it.

— Entertainment takes different forms, though, doesn’t it. You can be just
entertained by seeing something a bit different and which makes you think, as
you can by laughing your ......................l They’re just different as-
pects of the same thing.

UNIT V. MOVIE BUSINESS

Read sections The Movie Business and Agents and complete the tasks:
THE MOVIE BUSINESS

In Hollywood business clashes with art. And when it does, business usually
wins. It’s tough to fight Hollywood’s corporate powers. Even when you are
Rocky and Rambo combined.

Still, it’s hard to generate pity for Sylvester Stallone, or for other Holly-
wood artists who complain about the pressures of the profit-oriented Hollywood
system. They’re paid too well to pity. Also, they are free to indulge their artistic
vision in films that they finance themselves, or in films they make for scaled-
down fees.

If they do choose to be part of the established Hollywood order, however,
they become part of a system that functions extraordinary well. The US film in-
dustry released 436 movies in1991 and took in $4.7 billion from theatre ticket
sales in America, and almost $10 billion more in American videocassettes reve-
nues. When television revenues are added to this, income soars to well over $20
billion, and is expected to reach $34 billion by 1993. Furthermore, sales abroad
almost double Hollywood’s movie income. No other American industry per-
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forms so spectacularly against foreign competition. To a large extent, Holly-
wood’s films are world films.

Adding to the allure of all this income is the fact that the number of workers in
the US film industry is quite small. Thus, all that money goes into relatively few
pockets. The entire industry occupies only a few square kilometers around Los An-
geles, and comprises only eight major filmmaking studios. There are only three large
talent agencies that represent artists in their business negotiations. There are fewer
than 100 important actors, and fewer than 50 major film directors.

The competition to be one of these select few is fierce, but is also generally
fair. Despite occasional changes of nepotism, or of trading sexual favors for ca-
reer advancement, Hollywood remains a meritocracy. The stakes are simply too
high to allow untalented people to advance. Therefore, anyone with talent is
welcome in Hollywood; a degree in film studies is helpful, but not necessary.

Because the studios and production companies finance films, they have
ultimate authority over hiring the film’s principal personnel: the director, writ-
ers, actors, producer, and publicist. Often, however, a talent agent — the business
representative for Hollywood creative talent — will have a great deal of authority
over who is hired to work on a film. Agents have much more power than most peo-
ple outside Hollywood realize. Their power primarily comes from their personal
influence over their clients. Creative artists in Hollywood generally trust their
agents’ judgments, and will often work on the films their agents recommend.

In assembling the package of creative talent, the agency tries to build a
team that will function smoothly, without ego and artistic battles. But develop-
ing smooth team ‘chemistry’ is difficult, since so many of Hollywood’s creative
people are powerful, wealthy, talented, and headstrong. Guiding all team mem-
bers, though, are two common goals: make a film that will be profitable, and
make a film that will be of high quality. High quality may reside in artistic
achievement, or may reside simply in entertainment value.

The pursuit of profitability is a practical necessity, since Hollywood films
cost so much to make — an average of about $27 million. This high cost is the
reason art is often sacrificed for money. However, a great many of the most im-
portant artists in Hollywood fight hard for their artistic visions, and often win.

Ironically, some of the most profitable recent films — including “Dances
with Wolves” and “Driving Miss Daisy” — were made more for art rather than
profit. But these films achieved their artistic goals so fully that they attracted
huge audiences. Similarly, other low-budget films that are not of great artistic
value, but are well-accomplished entertainment, also become staggeringly prof-
itable. “Home Alone”, for example — a suspense comedy about a boy who foils
two burglars — was made for an estimated $12 million, and earned about $300
million in American ticket sales. Indications are that it could eventually make
over a billion dollars after worldwide, television, and videocassettes income.

Frequently, though, the highest artistic goals are sacrificed. Some people in
Hollywood are terribly frustrated when it happens. Other are not. Often, their
reaction to this issue depends upon the type of job they do. A studio executive,
for example, would be likely to care more about profit than art.
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Agents

Agents are at the heart of Hollywood power. There are several reasons for
this. They exert great influence over stars and directors, because these clients of-
ten owe their ascendance to the agents who helped them rise from the bottom.
Also, agents exert major influence over studio executives, because they control
the stars the executives need. Furthermore, agent are often able to package sev-
eral important clients into one film project, thus ensuring the film will get made.
Lastly, agents have huge financial resources, since they typically receive 10 per-
cent of all the money paid to each of their clients.

In early Hollywood history, agents were largely seen as crass hucksters
who cared only about money. But today’s agents are sophisticated, and must be
knowledgeable about artistic issues, if only to communicate with their artistic
clients. Even so, agents are often criticized for focusing more on money than art,
and are sometimes blamed as the primary reason for Hollywood’s emphasis on
commerciality.

Sometimes agents are absolutely necessary as most artists are not hard-
nosed, astute business people.

Artists who are vitally interested in doing quality work often hire repre-
sentatives who are as concerned about creativity as finances. Actor Dustin
Hoffman, for example, is represented by the quality-conscious Bert Fields, Hol-
lywood’s most prominent attorney. Fields helped Hoffman to find excellent
films like “Rain Man”, “Tootsie”. And “Kramer vs Kramer”, and fights hard to
give Hoffman creative control over his films.

Fields, however, also negotiates fiercely for Hoffman’s financial interests.
Field will not disclose Hoffman’s earnings, but it’s believed that “Tootsie” and
“Rain Man” each made $20 million for Hoffman.

1. Explain or paraphrase the following:

Corporate powers; to generate pity; profit-oriented Hollywood system; to
indulge; scaled down fees; revenue; low-budget films; hucksters; astute business
people.

2. Match the words with their synonyms:

double Be present, be vested in, live

allure Main, chief

comprise Astounding, overwhelming, shocking

soar Appeal, attractiveness

indulge Dominance, superiority, power

fierce Firstly, originally, principally, chiefly,
mainly

principal Rise, increase

primarily Influence
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reside Make twice as great, multiply by two
Make twice as great, multiply by two

staggering Include, compose, constitute

ascendancy Satisfy, gratify, yield

exert Ardent, intense, strong

3. Translate the following phrases into English using the words from
the exercise above:

HOTpﬂcaIOH_[I/Iﬁ YCIICX,; TONIYJIAPHOCTDb aKTPUCHI YABOWJIA JOXOA; OKA3bIBATh
3HAa4YUTCIBbHOC BJIWAHHNC HA, IICHBI HA He(l)TB B3MBIUIH, ITIOTAKATh IIPUXOTAM, OKO-
a0 45 IMPOICHTOB IICPCOHAJIA COCTABJIAIOT KCHIIMHBI, CMY YJAJI0Ch 3aBOCBATb
BJIIMSIHUC B MHAYCTPHUU KHHO, JXapKasd AUCKYCCH:A, H3HAYAJIbHO ACJIO IMPHUHAIO
HEOOBIYHBIN IMOBOPOT, OCHOBHAA ACATCIIBHOCTDL, BJIACTh HC BCCT A 3aKIHOYACTCA

B CHIJIC.

4,
into English:

Match the parts of the sentences and translate the Russian ones

Bricokoe KauecTBO 3aKJIIOYaeTCs B Xy-
JOXKXCCTBCHHOM AOCTHXKCHUMU. ..

MOTOMY YTO 3TH KJIMEHTHI 00s13aHbl UM
CBOEH BJIACTHIO.

Low-budget films that are not of great
artistic value...

thus ensuring that the film will get
made.

ATEHTBI OKa3bIBAIOT OTPOMHOC BIIHS-
HUE Ha 3BE3]] ¥ IPOJIIOCEPOB, ...

Y MHOIa OOBUHSIOTCS B TOM, YTO OHH
SIBJISIFOTCA TJIABHOM MPUYMHOW YKIJIOHA
["onnuByna Ha TpUOBLIH.

Agents are often criticized for focusing
more n money than art...

or may reside simply in entertainment
value.

bonee TOro, areHTel 4acTto MOTYT
MPONMUXHYTH» HECKOJBKO Ba)XHBIX
KJIMEHTOB B OJIMH MIPOEKT (QUIIbMa, ....

MOATOMY MCKYCCTBOM YacCTO KEPTBYIOT
paju JeHer.

The pursuit of profitability is a practi-
cal necessity ...

HO SIBIIAIOTCS XOpOIIo cdhadpuKoBaH-
HBIM Pa3BJICUCHHUEM, TAK)KE CTAHOBSITCS
MOTPSCAIOIIE NMPUOBLITLHBIMHU.

5. Expand the following ideas.
your own ideas:

Use information from the text and

a. In Hollywood business often clashes with art. And when it does, busi-

ness usually wins.

b. To a large extent, Hollywood films are the world films.

C.
d.
€.

All money goes into relatively few pockets.
The stakes are too high to allow untalented people to advance.
Agents are at the heart of Hollywood power.
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Read sections Studio Executives and Producers and complete the tasks:
Studio Executives

Current studio heads, riding the success of Hollywood’s system, often
make much more money than the old moguls used to earn — about tens of mil-
lions dollars each year in cash and bonuses. They also have the power to veto
any movie project they don’t like.

Most major studios are publicly traded companies, owned by thousands of
shareholders. “The studio head has a duty to his shareholders to maximize the
revenue,” says attorney Bert Fields. “It’s marvelous if a film can be both artistic
and lucrative. But the studio head’s duty is to make money, not to present art. If
a studio head wants to ignore profitability and focus only on artistic merit, that’s
very laudable, but if that’s the case, he should make films with his own money,
not with the money entrusted to him by these shareholders”.

Tom Pollock, who runs the Universal Studios film department, is similarly
focused on financial success. Because movies are so expensive, Pollock says.
“Every movie is the one that can break you.” He adds, “This is show business.
Nobody calls it show art.” On occasion, though, Pollock gambles with critically
acclaimed films that seem unlikely to make much money, such as Martin Scors-
es’s The Last Temptation of Christ (1988). “The trick,” says Pollock “is not to
get trapped into making only one kind of film, simply because you’ll make
money.”

Often, however, executives can be more concerned with art at small pro-
duction companies (which are studios which do not own film equipment or facil-
ities, but rent them). These smaller companies are usually privately owned, and
the owners are fierce to gamble with their own money. Also, these companies
tend to make less expensive films, so each film is less of a financial risk. Such
films are usually more talent-driven that those of a major studio.

Small companies are also able to ask for financial concessions from stars,
who know small companies can’t pay as much as major studios. For example,
Anne Marie Gillen, head of the small but prestigious Electric Shadow Tomatoes
(1991), an offbeat comedy about woman’s relationships in a small town, until
the movie earned money. The stars, Best Academy Award winners Jessica Tan-
dy and Cathy Bates, “were attracted to the high quality of the film,” says Gillen.
Stars are reasonable in their demands, Gillen says, “when they know, at the end
of the day, that they’ve done something they can be proud of.”

Producers

The next post powerful job in the Hollywood hierarchy, after agent and
studio executive, is that of producer. The producer oversees and organizes all
aspects of a film — from developing the script to hiring the director and actors, to
finding money for production, to arranging for distribution. Producers must sat-
isfy the financial concerns of studio executives and agents, and the artistic con-
cerns of actors, writers, and directors. Because producers spend a year or two on
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each film — often investing their own money — each film represents great risk to
their careers and finances.

Using major stars is a tactic many producers employ. But it can backfire,
because stars are so expensive. When prominent producer Leonard Goldberg
was wrestling with a badly written movie that he thought would be a flop, an
agent approached him with advice. “The agent said to me, «What if [ can get a
couple of stars?» and I said, «then we would have an expensive flop»”.

Too often, however, producers give in to agents and other dealmakers, and
load their films with stars — even when the stars aren’t right for their roles. They
do this because they know a star-heavy movie is likely to appeal to studios. Pro-
ducers with artistic integrity hate this approach. “The movie industry is now run
by dealmakers instead of filmmakers,” says producer Michel Viner. “And it’s a
tragedy. It’s reflected in the films that come out.”

This couldn’t happen, of course, if actors refused to be used as commercial
pawns. But actors, like others in Hollywood, are often seduced by the lure of
fame and fortune.

1. Find in the text words for the definitions:

a system of persons or things arranged in a graded order;
adherence to moral principles; honesty; unity; wholeness;
temptation;

profitable;

to prohibit, to ban, to forbid,;

a complete failure;

the owner of one or more shares in a company;

to watch over and direct; supervise;

e e R . . . R .

2. Explain the meaning of the following phrases:

a star-heavy movie; dealmakers; financial concessions; critically acclaimed
films; laudable; to gamble with their own money; “expensive flop”; commercial
pawns; commercial concessions.

Do you agree that movie industry “is now run by dealmakers instead of
filmmakers?” How is it reflected in the films that come out? Reason your
opinion. Find arguments in the text. You may as well use information from

»

paragraphs “Movie business”, “Agents”.

3. Translate into English (your active vocabulary is set in bold):

a. Buageabubl aKIMH 4aCTO BKJIAABIBAIOT CBOU JIEHbI'H B NMPUOBLIb-
HbI€e TPEANPUATHUS C LIEJIbI0 YBeJIHMYEeHHsI 10X04a. MHOTHE UCKYCHBIE JAeJIbIbI
COCpeIoTOYEeHbI HA (PUHAHCOBOM YCIleXe M HEOXOTHO UAYT Ha (PMHAHCOBbBIE
YCTYIKH.
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b. B coBpemMeHHO! TOJIIMBYACKOW CHCTeMe KHHO CO0JIa3H CJIaBbl H 00-
raTcrBa HeBepOATHO BenuK. K coxxanennro, GuiibMbI ¢ 00IbIIHM KOJIHY€CTBOM
3Be3/1 HE BCEr/ia YA0BJIETBOPHIOT 3aIIpOCHI ITyOJINKY 1 POBAJIUBAIOTCS.

C. ®PuabM, NOJYYMBIIMHA NPU3HAHHE KPUTHKOB, HE BCErJa SIBISIECTCA
NpuOBLIbHBIM. MHOTHE pesKrccepbl dKEPTBYIOT IeHbIAMH PAI HCKYCCTBA —
OHU NpeHe0peralT J0XOAHOCTHI0 1 KOHUEHTPUPYIOTCH IIaBHBIM 00pa3oM
HA Xy/0KeCTBEHHOM JI0CTOUHCTBEe (puabMa.

Read sections Actors, Directors, Writers and do the tasks:
Actors

Although actors are more famous than the industry moneymen — agents,
studio executives, and producers — only the very top stars have real power. Even
that power is ephemeral. Most stars struggle fiercely to advance. Dustin Hoff-
man may make $20 million per picture today, but for his breakthrough role in
the extremely successful 1967 film The Graduate, he was paid only $17,000.

Because of this financial uncertainty, it’s hard for actors to resist cashing in
on their fleeting popularity. “You get seduced by the security of never taking to
get back where you came from,” says Stallone, who lived in poverty as a young
actor. “But there’ll be a period when I’'m finally going to feel I’ve done my
commercial tour of duty.” When that time comes, Stallone says he’ll do some-
thing noncommercial and experimental.

But Stallone admits that “you get caught up in it. You make these deals,
and they’re very lucrative, and before you know it years go by.” Stallone be-
lieves The Hollywood system is quick to typecast actors in their most commer-
cial roles. “For example,” he says, “take Mel Gibson. Because of his film Lethal
Weapon (1987) he is typed. Whether he accepts it or not.”

John Travolta got typecast as a boyish sex symbol after Saturday Night Fe-
ver in 1978, and then, when he was no longer so boyish, his career nosedived.
Still, Travolta discovered that being typecast was better than being unemployed.
The reasons were simple: “it’s fun to have a hit,” he says. “And it’s fun to make
a lot of money.” Travolta found that even though he’d made a great deal of
money from his early success, his expenses had escalated with his income. He
eventually discovered, though, that the only way for him to revive his career was
to revive his creative spark. To achieve this, Travolta had to do what made him
“happy as an artist”.

Dustin Hoffman maintains that most actors are “not in it for the money. If
we were, we’d take every job that met our price. We all stated by scrambling,
we all worked hard, we all came from a lot of unemployment, and spired to do
good work. We can get paid a lot of money simply based on the fact that we’ve
earned the companies a lot of money.”

Hoffman, who was waived his high acting fees to appear in works of artis-
tic quality, such as Shakespeare’s The Merchant of Venice on the Broadway
stage, is not willing to sacrifice art merely for money. Other Hollywood actors
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feel the same, and sometimes try to control the quality of their films by directing
the movies themselves.

But many find directing even more difficult than acting. “When I direct”
says Stallone, “it destroys my life”.

Directors

Only a handful of Hollywood directors have considerable power — ususally
because they are financial titans like Steven Spielberg, whose string of giant hits
like Jaws (1975), E.T. — the Extra-Terrestrial (1982), and the Indiana Jones se-
ries (1981 — 89) enabled him to finance his own films. Most Hollywood direc-
tors do not even have ‘final cut’ — the right to decide exactly what scenes will be
used in their movies.

Like actors, many directors get typecast by studios. The studios believe
these directors are suitable only for the type of movie that they’ve been most
commercially successful with.

Even Steven Spielberg, Hollywood’s financially most successful director, de-
cries the conformity that commercialism has caused. “In the old days, in the golden
age of Hollywood,” says Spielberg, “gambling was just taken for granted. But the
great gamblers are dead, and I think that’s the tragedy of Hollywood today.” The
carly studio moguls, says Spielberg, “were brave. They were gamblers — high roll-
ers. There is paranoia today. People in high position are unable to say “okay” or
“not okay”. They are looking for the odds-on favourite. And that’s very hard when
you are making a movie, because all movies are a gamble”.

Spielberg thinks that studios should gamble on artists’ passions, instead of
trying to follow trends or interpret market research. “Director George Lucas was
the most surprised kid on the block when Star Wars (1977) became a mega-hit,”
says Spielberg. “A few weeks before the film opened he was predicting it would
make $15 million”. It made $524 million “You never say, «This movie is going
to the heart of Americay, says Spielberg, “I always plan for failure, and I’m sur-
prised by success”.

Writers

Everything may start with the script, but writers are still close to the bottom
of the Hollywood pecking order. Writers in Hollywood often suffer through
years of scripts rejections, and almost always have their work rewritten by other
writers.

Many become cynical, and sacrifice their creativity to crank out commer-
cial gap. Others become embittered, and quit. However, writers of successful
movies often find the industry very satisfying creatively, as well as financially.

Many writers find, though, that they must adhere to trite commercial genres
to succeed. For example, the action-adventure genre translates more easily into
foreign markets; it’s less dialogue and more car crashes. Also relatively easy to
sell it comedy that emphasizes physical humor — like slapstick — because this
comedy also effectively crosses cultural barriers.
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Writers who do write commercially oriented movies, though, can become
instantly wealthy. That kind of money earns writers the title “star writer”. But
that’s just an industry euphemism. The general public rarely hears about writers.
The only way to become a Hollywood star is with publicity — something
screenwriters rarely receive.

Find in the text English equivalents to the Russian ones:

BOSpOI[I/ITB TBOPYCCKYIO HCKPY, MHUMOJICTHAA IIOIIYJIIPHOCTL, I'OPCTKa T'OJLIH-
BYACKHUX PCKUCCCPOB, IIPUACPKHUBATHCA N30UTBIX KOMMCPUYCCKHUX KAHPOB,
HEOThEMIIEMAA YaCTb FOJIJIHBYIICKOI?I CUCTCMBI, rpy6a;1 IIyTKa, OCYKIaTb KOH-
dbopmMu3M, cOOJIa3HUTHCS YEM-TO, CTPEMHUTHLCS K, BO3POJIUTH CBOIO Kaphepy, Kile-
BCTHHUK, IIOAABJISITb TBOPUYCCKUC CIHOCOOHOCTH.

Give synonyms to the following words:
Ephemeral, lucrative, to decry, embittered, trite, indispensable, to hype, fiercely

Explain the meaning of the following phrases:
To typecast actors, cashing in on fleeting popularity, his expenses had escalated
with his income, a breakthrough role

Fill in prepositions where necessary:

To typecast actors ... their commercial roles; to resist cashing ... ... their fleet-

ing popularity; ... the old days; to rely ... the name value ... big stars; years go
..; everything may start ... the script; to sacrifice art ... money; sometimes

pressure overwhelms ... their creative abilities; executives are more concerned
. art ... small productlon companies; high quality may reside ... artistic

achlevement agents are often criticized ... focusing more ... money than art.

Listening
Interview with an Actress
Listen to the audio and choose the right variant
1. What does Jenny say about the last six months of her life?

She's been incredibly busy.
She feels she doesn't belong in this showbiz world.

She's had too much to learn.
2. Why does Jenny use the football metaphor when talking about the cast of
her new movie?

" to show how hard they have all been working on the film.
to give an idea of teamwork.
to say something about the plot of the film.

~

~
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3. And how does she view her role in the football team when asked?
a minor, supporting role.
the mother of the group.

the serious one.
4. How did she find working with a famous actor on the film set?

she was determined not to let it affect her work.
she didn't find him very professional.

she felt relaxed around him.
5. Why is Jenny happy that she will be New York in a month's time?

she doesn't like working in Chicago.
family commitments make things difficult for her.

her husband and daughter don't like living in Chicago.
6. Why was Jenny criticized for her comments about Broadway?

she shouldn't have criticized something she profits off herself.
she was only repeating something she had previously stated.

she was too aggressive in her comments about Broadway.
7. What was, and is, at the heart of Jenny's criticism of Broadway?

she wants equal pay for women.
there aren't enough women working on Broadway.
women should be given as many top roles as men are.

Listen to the conversation once again and complete the sentences Dennis:
Joining me this evening on Theatre Hour is the recent winner of the New York
Times Actress of the Year award Jenny Longton. She's currently appearing on
Broadway in __, Daydreams. Jenny, welcome to the show.

Jenny: Thank you Dennis. It's a pleasure to be here.

Dennis: Your life has been rather hectic recently, wouldn't you say?

Jenny: Oh yes, | haven't had time to take a breath, honestly, for about six
months.

Dennis: Tell us what you're .

Jenny: Well, Daydreams has been running for three months now but I've been
working non-stop since | began working on my new movie.

Dennis: Ah yes, this is quite a departure for you, isn't it?

Jenny: In as much as | have never worked in cinema before, yes it is.
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| have found ita very __ experience and...

Dennis: ...very different challenges compared to the theatre work...

Jenny: Oh, totally. But that's been the great thing. From the __ to when we be-
gan __, it's just been a steep learning curve for me. You don't have time to sit
down and think "what am | doing here? I belong in a little theatre in Kansas"
Dennis: Tell us something about this movie.

Jenny: Well, everyone knows Tom Cruise plays the __ role but it's a team per-
formance to tell you the truth. Yeah, Tom is our quarterback but he has great
support all across the field...

Dennis: What position are you in this football team?

Jenny: Me? Oh..I carry the sponge to the injured guys. No, seriously, | play one
of Tom's wives. | don't want to give too much away, to spoil things for the lis-
teners, but Tom isn't exactly a good guy in this movie. He treats me pretty bad
and plays around with my head a fair bit.

Dennis: What was Tom Cruise like to work with?

Jenny: Oh listen! You know you get all these up and coming actors and people
who just say, who just gush away at the big stars and say how wonderful they
are, but with Tom it's been great. He put me at ease from the first __ and you
don't ever feel star struck or....well, that's not exactly true. | was a little in awe
on day one. We were out in the desert in Arizona and | just wanted to ask Tom
for his autograph. What an . But he makes it simple and that was the key for
me.

Dennis: Now you say you don't want to give too much away but you could give
us a little __, couldn't you?

Jenny: Oh sure...this is a superb, dark __ in the great tradition of cinema.
Leaves you guessing right until the . A'lotta ____ and turns in the plot. And, |
gotta say, some great cinematography too. | just mentioned Arizona but we've been
moving around in a lot of great areas like Texas, Montana, Oregon and so on.
Dennis: Hmmm...sounds like a bitofa .

Jenny: Ha...no, but Tom is moving around a lot in the story. Mainly to get away
from me — well, he can try, can't he?

Dennis: Has the title been confirmed ora _ yet?

Jenny: The movie is gonna be called "Choices™ and we are looking at a release
date around Christmas.

Dennis: How do you fit in the filming with your work on Daydreams? It can't be
possible, can it?

Jenny: | didn't think so either. Err, well, what we did was to do my __ at the
start of filming before Daydreams started, now | am filming either in New York
or a little in Chicago too.

Dennis: So you are commuting between New York and Chicago?

Jenny: Yeah....

Dennis: Oh, you don't sound....

Jenny: Well, | mean, it's not ideal. | miss Grace and Larry isn't...
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Dennis: Your daughter and husband....

Jenny: Yes, being married with a child doesn't easily allow for you to be getting
up at five in the morning for a flight to O'Hare. But we all know this is what I've
wanted to do since | can't remember when.

Dennis: A worthwhile __, wouldn't you say?

Jenny: Oh, positive in that respect. Yeah, sure. The __ are almost done now
anyway, so I'll be in the Big Apple in a month until the end of shooting.

Dennis: Now, if we can just switch subjects a little.

Jenny: Hmm mm..

Dennis: You raked up a lot of controversy recently when you criticized Broad-

way's policy on using women . Were you surprised at people's reactions to
that?

Jenny: In what way exactly?

Dennis: Well, it was said you you and ...

Jenny: That wasn't fair.

Dennis: You don't think so?

Jenny: It was like | was supposed to keep quiet just because | worked there.
Come on - get real. | work there so | have more right than anyone else to make
the observations | did. You notice | called them observations, and NOT criti-
cisms.

Dennis: Observations that were quite, erm, let's say, erm - critical.

Jenny: | am far from being a lone voice in stating this opinion. It just happens
that I'm well known, starring ina __, acting, erm, performing now in this mov-
ie with a star like Tom Cruise, and now the press are interested in what | have to
say. Was this point any less valid two years ago when | made it?

Dennis: Which you did?

Jenny: Oh, yeah, | can find you the article, or rather the square inch, that my
comments appeared in. Look, | think women are getting a raw deal on Broad-
way currently and | would like to see something done to ensure the huge array
of very _ female performers at our disposal are given the chance to shine.
That's all I want. A level playing field for everyone.

Dennis: If there are changes to these policies, will you still be around on
Broadway or sipping champagne in Hollywood?

Jenny: Oh, no, my heart will always be . Doing this movie has given me a
new aspect to my professional life, but | would never leave that, the theatre side
of me | mean, behind.

Dennis: Jenny Longton, as always, it's been great speaking with you. The best
of luck with all your __and come back and see us as soon as possible.

Jenny: Just try and stop me! Thanks for having me on the show Dennis.
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Revision:

1. Whose responsibilities are these in the movie business?

eare free to indulge their artistic vision in films;

eexert great influence over stars and directors;

esacrifice art for money;

eoversee and organise all aspects of a film;

ehave ephemeral power;

eare often used as commercial pawns;

etheir duty is to make money, not to present art;

eare not hard-nosed, astute business people;

ehave ultimate authority over hiring the film’s principal personnel,

eadhere to trite commercial genres to succeed;

edo not always have “final cut”;

etypecast actors in their most commercial roles;

eare able to ask for financial concessions from stars;

eare able to package several important clients into one films project;

etry to build a team that will function smoothly, without ego and artistic
battles;

emust satisfy the financial concerns of studio executives and agents, and
the artistic concerns of actors, writers, and directors;

eoWe their ascendance to the agents;

eare believed to be suitable only for the type of movie that they’ve been
most commercially successful with.

2. Choose the correct cinema-related words to complete the sentences.
Write the correct words in the boxes.

extra animated
sequel critic
screenplay premiere
stunt scene
genre part
nominated frame
box office audition
star

1. Someone whose job it is to review films for a newspaper or TV pro-
gram __ .
A role/character played by an actor/actress
A cartoon-like film using drawings and not real people .
A second film made to continue the story started in the first __ .
The most important/famous actor or actress ina film
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6. A dangerous/risky piece of action in a film usually carried out by a
professional .

7. A shot or series of shots in a movie constituting a unit of continuous
related action __.

8. A category or type of film, e.g. action

9. Asingle picture on aroll of movie film or videotape .

10. The script for a movie, including descriptions of scenes and some
camera directions .

11. Selected to be on a short list for a prize .

12. A trial performance, as by an actor, dancer, or musician, to demon-
strate suitability or skill .

13. The first showing of a film __.

14. A performer hired to play a minor part, as in a crowd scene ina film __.

15. A booth at the cinema where tickets are sold; used generically to also
mean the cinema __.

Group communication
In small groups discuss the problems of the movie business.

Video "Career Advice - The Film Industry”
Watch the video and complete the following tasks:

1. AntonyHallisa.............ooooiiiiiiiiiiiin,

2. What films does Antony Hall consider interesting?
3. Boigensas —

4. B ecrtecTBeHHOM cpene —

5.  What clues do kids get in a film school?

6. “Butthe key thingisto ................... ”

7. “Itdoesn’thavetobe............. now.ltcanbea.........................
abouta.............. who walks across the street. It canbe ...........

8. How do young modern filmmakers benefit from advanced computer
technologies?

9. “No one’s going to trust you with a thousand dollars unless

29

........................

10. “Film is a .......... art. To make a XymoxkecTBeHHbIH (QUIBM
...................... there are many-many different elements that need to be pulled in:

a)

b)
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c)
d)

11.

“Even the most ......... producers have to convince a studio that their

idea will make money, because ............................

12.
13.
14,
15.
16.
17.
18.
19.
20.
o0pa3Ho
21.
seconds for that person to ...............
22,

Do you think the speaker supports high-budget movies?
How much time can it take to make a feature film?
COGI[I/IHI/ITB BCE€ KOMITIOHCHTEI BMCCTEC —

Why are agents or managers necessary today?

What is meant by “green light?

“There are thousands and thousands of geniuses - .........
What difficulties should these geniuses be ready to face?
“Film school doesn’t matter at all. What matters is ...... and ......... ,

“You’ve gotto ....oovvivnniiinnn... a compelling way of telling a story

...........

“If you call a studio executive on the telephone you will have about 40

29

Why do most people consider it “so cool to be that person” in the

movie business?

23.

quire?

Which three tremendous things does your success in Hollywood re-
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