flower of life. Therefore, the word red in English is often associated with anger, rage, and
bloody violence, such as red revenge, see red, a red battle, etc. [2].

Like red, white has both the same and different symbolic meanings in Chinese and
Western cultures, but compared to red, white has relatively more positive meanings in West-
ern culture. In Western culture, white is a symbol of purity and goodness.

Blue does not have much symbolic significance in traditional Chinese culture, but it is a
color with rich symbolic significance in western culture. The symbolism of blue is mainly divided
into three aspects. First, blue symbolizes melancholy, depression, and sadness. Bad mood is called
“in the blue mood”; a black-sounding music genre is called blues (blues). Second, blue symboliz-
es obscenity, obscene and pornography, and the symbolism is borne by yellow in Chinese culture.
Third, blue symbolizes nobility, such as “blue-eyed boy” means the favored son or darling of
heaven, and “blue-blooded man” means the nobility of great origin.

In western culture, black often has opposite symbols to red and white. “in the red” rep-
resents loss, “in the black” represents profit; “white lie” is a kind lie, and “black lie” is a bad
lie. Overall, black in western culture is taboo, often a symbol of doom and death. Western fu-
nerals in black, recording flight messages called black boxes; English black words, such as
blackmail (blackmail), black sheep (black sheep), black tidings (bad news), etc.

The reason for color culture in Chinese and Western cultures is that the symbolic mean-
ing of colors is influenced by many factors, and after a long period of accumulation and
change, the symbolic meaning of colors in China and the West are different, although the rea-
sons for their symbolic meaning are similar [3].

The influence of religious thought on color culture. Although Buddhism is not a native
religion of China, it has been integrated into Chinese civilization after nearly two thousand
years of inheritance. In Buddhism, red is the color that symbolizes life and creativity, and yel-
low is considered the most sublime color and symbolizes transcendence. Red and yellow are
mostly used in the clothing of monks and in the Buddhist pavilions of monasteries. In the
Catholic Church, dark blue is a symbol of the Virgin Mary, signifying pure love and heartfelt
sorrow. Therefore, in Europe, infants use blue as baby clothes in order to express their grati-
tude and blessing for God’s patronage [4].

Conclusion. Both numbers and colors have rich symbolic meanings in both Chinese
and Western cultures. In both cultural systems, numbers and colors contain content that goes
far beyond their original functions of calculation and description, accumulating deep connota-
tions like cultural symbols.

1. Zhang Xiaonan. A Comparative Analysis of the Associative Meaning of Different Colors in Different Eyes in Chinese and Eng-
lish Color Words - Journal of Shaanxi Normal University, 2002, 31, P196.

2. Wang Yue. The connotation of Chinese and Western cultures from the perspective of colours. Journal of Jilin Normal University.

3. Lian Shouneng. On Chinese and Western ways of thinking.

4. Ministry of Foreign Affairs, Guangwen. The flux and integration of human culture [M.] Changchun: Jilin People’s Publishing
House, 1998.

OPI'AHM3AIIUA APT-BBICTABOK
C IPUMEHEHMEM VR U AR-TEXHOJIOT UiA

Anopuanosa A.H.,
mazucmpaum BI'Y umenu I1.M. Maweposa, 2. Bumebck, Pecnyonuxa benapyco
Hayunsiit pykoBogutens — Mensenkuii C.B., kaHa. HICKyCCTBOBEAEHUSI, IOLEHT

B mpoctpanctee kyabTypbl XXI cTOJETHS MPOUCXOAAT 3HAUYMUTENbHBIE TpaHchopMa-
IIUHU, KOTOPbIE MPOSIBIIAIOTCS B aKTUBHOM NMPUMEHEHUH LU(PPOBBIX TEXHOJOTUN B MYy3bIKalb-
HOM HCKYCCTBE, M300pa3UTEIbHOM, T€aTPaIbHOM, apXUTEKTYPHOM, a TAK)KE MY3EHHOM Jee.
bnaronaps npumeHneHuto nuppoBU3aMK B chepe COBPEMEHHON KYJIbTYphl JUIsI MacCOBOU
ayJIUTOPUU CTAHOBHUTCS JOCTYIHBIM MPOCMATPUBATh PA3JIMYHbIE KOHIIEPTHBIE BBICTYIJICHHS
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BEAYIINX MUPOBBIX MY3BIKAHTOB, MOJy4aTh HHPOPMAIIUIO O CO3JaHUU TOTO WM MHOTO IPO-
U3BEJICHUSI UCKYCCTBA, 3HAKOMHUTHCS C HKCIO3UIMSMH 3aJI0B U BBICTABOK MHUPOBBIX MY3€EB,
rajepei, He BBIXO/ U3 30HBI IPUBBIYHOTO KOM(OPTA, TO €CTh — CTaTh CONMPUYACTHBIM CO3/1a-
HUIO WM TPAHCISALUH IIEIEBPOB MUPOBOM MY3BIKAJIBHON KYJIBTYpbI, )KMUBOIIUCH, CKYJIBIITY-
PBL, QpXUTEKTYPHL.

[lenb cratbu — uccneaoBanue npumeHeHuss VR u AR-TexHosioruii B opranu3amnuu apT
BBICTABOK.

Matepuan u meroabl. VMcxoaHsiM MaTepuaaoM JUIsl HAMHCAHUS CTAThU MOCITY>KUIH
yueOHUKHU, yueOHbIe TTOCOOUSI, MaTepuabl MEPUOJINIECKON TIeUaTH, UHTEPHET-UCTOYHUKHU TI0
TeMe ucclieoBaHMs. MeTo/bl UCCIeN0BaHus: aHaIN3, CUHTE3, MHAYKIUS, A€yKIHs, CUCTE-
MaTu3anus, 0000IIeHHE.

Pe3yabTaThl u ux oocy:xkaenue. AR-TexHOI0rMM (AOMOMHEHHAs PEAIbHOCTh) — PEBO-
JFOIIMOHHO HOBAast TEXHOJIOTHUS B 00JaCTH B3aUMOJICHCTBUA ¢ KiIMeHTaMu. [Ipy HaBeneHNH Ka-
Mepbl cMapT(oHa WM TUIAHIIETa HAa TPUITEP JOMOJHEHHON PeaJbHOCTH IOJIb30BATEIN0 OT-
KpPBIBAETCS MHTEPAKTUBHBIM KOHTEHT, OH BUIUT BUPTYalIbHBIH 3D 00BEKT ¢ aHMMAaIel Win
BUJICO, KOTOPBIM MOKET YIIPABIISITh B PEAIbHOM MPOCTPAHCTBE.

VR-TexHOI0TUN — BUPTyaJIbHAs PEalbHOCTh, HHCTPYMEHT Ul CO3/1aHUSl UCKYCCTBEH-
HOro Mupa. ['maBHas 1eab BUPTYaIbHON PEAIbHOCTH — MEPEHECTH MOIB30BATENS U3 pealbHO-
0 MUpa B HOBBIH, CT€HEPUPOBAHHBIN KOMITbIOTEpOM. FIMEHHO MO3TOMY MaKCHUMAabHBINH 3(¢-
(eKT Morpy>keHus OllyIIAeTCs B CHEIHAIbHOM IIJIEME, TIOJHOCThIO CKPBIBAIOIIMM I10JIb30Ba-
TEJsI OT OKpYsKarolero mupa [2, c. 8].

HNunoBanuonusie peuieHus [T-rexHomoruii BHEIPSIIOTCS B UCKYCCTBO IO BCEMY 3€MHO-
My mrapy. BusyaneHoe u 1QpoBOe UCKYCCTBO, apXUTEKTypa, YIUYHOE MCKYCCTBO, a TaKKe
U3JlaTeNbCKasl JESTeNIbHOCTh HUCHOJb3YIOT AR Kak HMHCTPYMEHT «OMOJIOKEHUS» XYHOXKe-
CTBEHHOTO OIbITa. My3€eu U BHICTABOYHBIC LIEHTPHI aKTUBHO MPUMEHSIOT UHTEPAKTUBHbBIE Me-
TOJUKH JJIsl IPUBJICUCHHSI TIOCETUTENICH U MOBBILICHUS UX MHTEpeca K AKcrmoHaTtam. [lomon-
HEHHAsl peaIbHOCTh — «CTapbIi APYTr» SKCKYPCOBOJIOB M MYy3€HHBIX paOOTHUKOB. Buaeoruast
¢ 3D-u300pakeHUsIMH JaBHO YTPAUYCHHBIX HKCIIOHATOB U 3JIEMEHTOB MHTEphEpa CErofHs HC-
MOJIb3YIOT MHOTHE MY3€H MUpa.

Takoil HHCTPYMEHT, KaK MHTEPAKTUBHbBIE CTEHIbl U KHOCKH, POCLUPYEMBIE B JIOMOJIHEH-
HOM pealbHOCTH, IIMPOKO HCIOb3yeTcs B chepe Mmpoaaxk, Ha pa3InyHbIX BbicTaBKaxX. CTeHIbl U
KUOCKH TIPEJICTaBIISIOT co00 mMpokodopMaTHbIe SKpaHbl, MO3BOJISIOIINE OTOOpaxaTh GoTope-
ATUCTUYHO BU3YaIN3UPOBAaHHbIE OOBEKTHI B ONPE/ICICHHOM KOHTEKCTE (Harpumep, AeMOHCTpa-
sl OnpesieNieHHbIX (QYHKIMN NpOayKTa), IpoCMaTpuBaTh UHPOPMAIMIO B MHTEPAKTUBHOM pe-
xume. M300pakeHne HakIaIbIBacTCs Ha JTI00YIO TIOBEPXHOCTH (00BeKT) [3].

DKcHepuMeHTHI B cepe n300pasuTelibHOro uckyccrsa mpu nomonm VR/AR-TexHOMOr#it
UMEIOT O4eHb MHMpokuil criekTp. Hanbonee pacnipoctpaneno coznanue VR-KapTHH ¢ TOMOIIBIO
CHeLUaNbHBIX rajkeToB. He MeHee momyisipHO cpean YIMYHBIX XYI0KHHUKOB J100aBJIEHHE COO-
CTBEHHBIX IEMEHTOB B CYHIECTBYIOLIME MOJIOTHA, CKYJIBITYPbI U apXUTEKTYPHBIE COOPYKEHUS B
JIONIOJTHEHHOM peabHOCTH. Takke pacnpoCTpaHEeH OIBIT BOCCO3AaHUsI MY3€UHBIX SKCIIOHATOB B
VR, Koraa, Kk mpuMepy, HOCETUTENh MOKET «1100bIBaTh» B KapTuHe Jlanu.

OpHUM U3 TIEpBBIX My3€eB, IPUMEHHUBILIUX B CBOCH AEATEIbHOCTH 3D-TeXHOIOTUH, ObLT
Myseit CpenuzemHomopssi. Tak, B 2013 roxy npu nomomu kommnanuii Autodesk u FARO
CHEIHANIMCTHl My3€sl OTCKAaHMPOBAJIM U BU3YAJIM3UPOBAIN HA CIELUAIbHOM HHTEPAKTUBHOM
CTOJIE JIpEBHUE erumnerckue Mymuu. Ilocerurensm myses mpeacTaBHiIach BO3MOXKHOCTb HE
TOJIBKO JIETaJIbHO M3Y4YHUTh COJEpKUMOE capkodara, HO U JaKe aHATOMHUIO CaMOM MyMMH.
[Tpu npumenennu 3D-niedyaTu Bce AaHHbIE OOBEKTHI KaXKbI MOCETUTENIb MOXKET MPEBPATUTH
B (u3rueckue 00beKTHI [ 1, C. 65].

Ecnu roBoputh 0 poccuiickom oneite, To B 2015 r. no 3aka3y /[Bopua IIKOJIBHUKOB B
Acrane kommanusi AR Production co3mana nepBeiii B MUpE MY3€i, BCe DKCIIOHATHI KOTOPOTO
ABIIAIOTCS BUPTyalbHBIMU. B 31anum nBopua pacnosnoxeHbl 30 MHTEPAKTHUBHBIX MPOEKTOB
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(22 W3 HUX — MPOEKTHI HAa CTHIKE TEXHOJOTUH JOMOJIHEHHOM M BUPTYalIbHOW PEaIbHOCTH).
Ha creHbl nmomeneHuss HaHeCEHbl KOHTPACTHbIE 3HAKU. biaronaps oukam BUpPTYyalIbHOH pe-
AJIbHOCTH T0JIb30BATENIb BUJIUT TPEXMEPHBIE CLIEHBI, C KOTOPHIMU MOKHO B3aUMOJIEICTBOBATh
IIPU MOMOIIHY JDKOKWCTUKA. B My3ee moaroToBiieHbl 00y4aroniie U pa3BieKaTelIbHbIE TPOEKTHI
C MCITOJIb30BaHHEM IIPOEUPYEMON TOMOIHEHHOM peanbHocTH [4, €. 102].

B Mockse B 2016 r. mpoliia BeICTaBKa CTPUT-apTa B BUPTYAJIbHOW pealibHOCTH «Me-
tadopmbl». Ee co3nanuem 3aHUMAaNCh TBOpUECKOE 0ObeaAnHEHNE «ApT™Mocchepa» n Kommna-
Hus Interactive Lab. [TepBas opranu3amus oTBevaia 3a CTpUT-apT, a BTOpasi BOILIOIIANA BbI-
CTAaBOYHOE MPOCTPAHCTBO ¢ omoInbio VR-texHonoruii [6].

Hogas kynbpTypa npeOsiBanmst joMa B 2020 1. HaHecna O6ecrpeneIeHTHRIA yiepo 1 uH-
JYCTPUU BBICTaBOK ¢ 000POTOM 2,5 TpHJUTMOHA J10J1apoB. Teneps IomoiHeHHast peaabHOCTh
ABJISICTCA HEOTHhEMJIEMOH IPHU BOMPOCAX B CEIMEHTE UCKYCCTBA, YTO MO3BOJISIET CAENaTh OpH-
THHAJIBHBIME U OoJiee sipkuMu ux padotsl. Hanpumep, B 2020 komnanueit Black VR 0b11 pe-
IM30BaH KOMILJIEKC paboT «I10J KIHOU» asi poccuiickoit apT-BeictaBku COSMODREAMS
Ha OCHOBE TEXHOJIOTMHU AOIOJIHEHHOW PealbHOCTH.

BeicTaBku 1 KOH(EpeHLMU 10 BCEMY MHUPY OTMEHSUIUCh, HO M30JIALUS JMIIb Aajia TOJ-
4OK B MX cTOpoHy. IloaTomy Obl0 pemieHo pa3zpaboTaTb, YTO OueHb HomyisipHo - VR-
peleHus Ui NpOBEIEHHs] BCTpeY € KIMEHTaMH B BUPTYaJdbHOM peasibHOCTH. Kommanus
Black VR moxer ohopMuTh 1100yr0 BUPTYaJIbHYI0 KOMHATY, OyAb TO IIOY-PyM, WIM Ipecc-
KOH(EpEeHIHS, 1€ KIUEHT MOXET MOKa3aTh MPOAYKIHUIO TOCTSAM BHE 3aBUCUMOCTH OT UX KO-
JUYECTBA U MECTa PACTIONOXKEHHs [5].

3akmouenue. [Ipumenenre nuppoBbIX TEXHOJIOIHH B paMKaX COBPEMEHHON KYJIbTYphl
CIOCOOCTBYET MPUBJICUEHHUIO MAaCCOBOW ayJJUTOPUH K JIEATEIbHOCTH MY3bIKAHTOB, XYIOXKHU-
KOB, IM3aliHEPOB, 00OrallleHHI0 JYXOBHOI'O Hayajla MacCOBOM, MOJIOJEKHON U JaxKe JETCKOU
ayauropuil. OTMETHM, YTO LU(POBBIE TEXHOJIOTUH, IPUMEHSIEMbIE B IPOCTPAHCTBE COBpE-
MEHHOI'0 My3€sl, CIIOCOOCTBYIOT aKTyalM3allud «BTOPOH peallbHOCTU», «IPYIroil KyJIbTYypbI»,
CTPEMHUTEIHLHOMY BTOP)KEHHUIO My3€eeB B cdepy KynbTypsl X XI cronerus.
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pa kymbTypsL. — 2021. — Ne 1 (3). — C. 61-68.
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ar-conf.ru/ru/news/primenenie-vrar-instrumentov-v-iskusstve-i-kulture-59079. — Jlata nocryna : 15.03.2022.

CTAHOBJIEHHUE U PAZBBUTUE KUHOTEPAIIUU KAK ®OPMbI
MCUXOJOTMYECKOI'O BO3JIEMCTBUS UICKYCCTBA HA YEJIOBEKA

Aukoeckan E.K.,
cmyodenmxa 2 kypca BI'Y umenu I1. M. Mawepoesa, e. Bumebck, Pecnybnuxa benapyce
Hayunsiii pykoBoaurens — Muxaiiniosa E.JI., kana. nes. HayK, JOLIEHT

OcHoBHOM (hopmoOit SKpaHHOU KYJIBTYpBI, €€ MPAKTUUECKON U MOHATUHHON OCHOBOM SB-
nseTcst kuHO. Ha nmpoTsbkeHMH Bcell MCTOPUM CBOErO Pa3BUTHUSL KMHO IPUBJIEKATIO OIPOMHOE
KOJIMYECTBO JII0/IeHl CBOUM OCOOCHHBIM CTHUJIEM BBIPA3UTENBHOCTH U Meperayeldl CMBICIOBOTO
00pa3a, 4TO TO3BOJIMIIO €1 3aHATh BAXKHOE MECTO B cpepe M300pa3uTEIHbHOTO UCKYCCTBA. DTH
JOCTUXKEHUS U1 BO3MOYKHOCTH T'OBOPUTH O BaXXHOCTU CYILIECTBOBAHUS KMHOUCKYCCTBA Kak
BUJA XY/I0’)KECTBEHHOI'O TBOpUYeCTBa ObTM Obl HE BO3MOXKHBI 0€3 OTPOMHBIX YCHIIMH, MPOJe-
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