of foreign vocabulary in literary books from the point of view of lexical meaning. That is why
the problem of classifying foreign vocabulary from the point of view of lexical meaning is
acute for linguists.

Purpose of the article — to share all foreign vocabulary into thematic groups and to
identify the ratio of the use of these thematic groups of foreign vocabulary in "Letters of a
Russian Traveler” by N. M. Karamzin and the novel "Smoke™ by I. S. Turgenev.

Materials and methods. The research was conducted on the basis of literary books:
"Letters of a Russian traveler” by N. M. Karamzin and the novel "Smoke" by I. S. Turgenev.
The theoretical and methodological basis of the work was the work of domestic linguists who
are engaged in the study of foreign vocabulary in terms of its classification, as well as the
origin of foreign words and their use. To achieve this goal, the following methods were used:
comparative method, statistical method, classification method.

Findings and its discussion. In the course of the research, we created a classification
of foreign words into thematic groups. Each literary book was analyzed and all foreign words
were written out of it, which were divided into thematic groups. All thematic groups in each
literary book were also correlated.

Conclusion. It was revealed that the predominantly foreign vocabulary in both literary
books belongs to the following thematic groups: household vocabulary, culture and art, social
and political vocabulary. Also, all foreign words from both literary books were divided into
groups of linguistic origin. The texts of both books mainly borrowed from the following lan-
guages: Latin, Greek, French and German.

B. H. CmupHoBa
Butebckunii rocyaapcTBeHHbIH yHuBepcuTeT nMeHu [1. M. Mameposa
e-mail: vikakropochka@mail.ru
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Onopa Ha pogHO# A3BIK NIPH padoTe ¢ BUACOMATEPHAJIAMH HA 3aAHATHAX
110 BTOPOMY MHOCTPAHHOMY SI3BIKY (IIPOI0JIKAIOIIMIA ITANl 00y4eHHUs)

Kniouesvie cnosa: s3vlk-nocpeoHux, aymeHmuuyHvle MAmepudaivl, SUOEOMAmepuabl,
npeodOeMOHCMPAYUOHHBLU, OeMOHCMPAYUOHHBLU U NOCTIE0EMOHCMPAYUOHHBII IMAnbl pabomol
Hao euoeo.

Hannas cmamos nocesawena poau pooHo20 s3bIKaA HA BUOEO3AHAMUAX NO 8MOPOMY UHO-
CMPAHHOMY A3bIKY (anenutickomy). Paccmampueaemces yenecoobpasnocms npumenenus poo-
HO20 s13bIKA HA PA3HbIX smanax pabomul ¢ eudeozanucimu. Ilposooumces ananuz pabomsi ¢
8UOCOMAMePUANAMU, CONPOBOAHCOAIOWUMCS 3A0AHUAMU U PA3OOPOM OJIsL KAAHCO020 dImand.

CoBpeMeHHOE 00y4yeHHEe BTOpOMY MHOCTpaHHOMY s3bIKy (BUSI) B BeICIIEl mIKOJE Xa-
paKTEpU3yeTcsl MCIOJIb30BAHUEM COBPEMEHHBIX TEXHOJOrMi. OJHMM W3 TUIIOB 3aHATHUH,
IIPEANOJIAraloIMX MPUMEHEHHE COBPEMEHHBIX TEXHOJIOTUH, sIBIsAETCS BHaeo3aHsTHe. Ha Ta-
KOM 3aHATHUHU CTyAEeHTaM, usyvaromuM BH tpetuii ron, npeanararorces K IpocMOTpy BUIEO-
3anucu ypoBHsi Pre-Intermediate wim Intermediate, B3siTble M3 MHTEpHETA WM M3 y4eOHBIX
nocobuii. [ToguepkHem, 4To pu paboTe ¢ BUACOMATepUaIoM HauOoJee BaKHBIM MPEICTaB-
J€TCS TOHUMAaHUE U OCO3HAHUE CTYJAEHTAaMU MHOCTPAHHOM pEYu U, COOTBETCTBEHHO, CHOMKE-
Ta. bepemM cMenocTh yTrBEp:KIaTh, YTO HEMHOIME CTYACHTHI NPAKTUKYIOT ayJUPOBAHHUE 3a
npesieaMu YHUBEPCUTETA, TIOITOMY, 110 HallleMy MHEHHIO, oOpallleHue K POJJHOMY SI3bIKY Kak
A3BIKY-TIOCPEHUKY CTAaHOBUTCS HEOTBEMIJIEMOW COCTABILAIONIEH BUAeo3aHATUA. Kpome Toro,
psin mccieoBareneil u ydeHsix, Takux kak /. AtkuncoH [5], P. K. Munbsp-benopydes [3],

-163 -



JI. TIpoapomoy [6], B. C. IlIBetic [7], cuuTaroT pa3yMHBIM HCIIOJIB30BAHUE POAHOIO SA3bIKa Ha
cpemHeM (WiId MpojaospKaroieM) atarne ooydenus. B monnmannu B. C. lIBeiica, He0OX01uMo0
«UCIOJIB30BaTh POIHON SA3BIK HA YPOKE, UTOOBI CHIENATh 3aHATUE GKUBBIM», 00ECIICUUTH CTY-
JIEHTaM YyBCTBO O€30MaCHOCTH U MIPOBEPUTH 3HAHUS YUALTUXCSI.

AKTYaJlbHOCTh JIaHHOTO HCCJIEI0BaHUSI OOOCHOBBIBAETCS TEOPETUYECKOM Hepazpabdo-
TAaHHOCTHIO HEOOXOJMMOCTH UCIIOIb30BAHUS A3bIKA-TIOCPEAHNKA HA CPEHEM dTarie 00ydeHuUs
BTOPOMY MHOCTPAaHHOMY SI3bIKY. Lleab paboThl COCTOUT B TOM, YTOOBI IPOCIEANTD, HA KaKHX
JTanax 3aHATUA S3bIK-TIOCPEAHUK BBOAUTCSA B Ipolecce o0ydenus: BUSL.

Marepuanom ucciaeqoBaHus ABJISETCA BUICO3aNUCh C BBICTyIUIeHMeM Malikna Tuncona
Tomaca «My3blka U 5MOIMK CKBO3b Npu3My BekoB» Ha koH(pepenuuun TED [9]. OcnoBoit
JAHHOM CTaThH MOCTYKHJIHM ITOJIOKEHHS, U3JI0KEHHbIe B myomukanuu . A. T'ynsmosoit [2].
MeTtoapl uccieoBaHusi OOYCJIOBJICHBI LIENBI0 JAHHOTO HCCIEAOBAHMS: OMUCATEIbHBIA U
0000MIArOLITHIA.

Kak u3BectHO, pu 00y4eHUU HHOCTPAHHOMY SI3BIKY 3aTParvBalOTCsl YETHIPE OCHOBHBIX
BUJIa JIESITEILHOCTH: YTEHUE, MMChMO, ayIUpOBaHKE U roBopeHue. Tak, Ha TpeTbeM roay odyue-
Hust BUS cnemyer oTMETUTh y CTY/IEHTOB BBICOKMI YPOBEHb BJIAJIEHUS YTEHHUEM M IHCHMOM.
B cBoto ouepens ayaupoBaHue U TOBOPEHHE TPEOYIOT IPUCTAIBHOIO BHUMaHUs. B cBs3u ¢ aTUM
MBI pazzenseM Touky 3peHus ['. A. ['yHSIIOBO# 0 TOM, YTO «HAY4YUTh OOYYAOIIMXCSl TOHUMATh
3BYHalllyl0 peub — OJIHa U3 BaKHEUIIMX Liesieil 00y4eHUs] HHOCTPAHHBIM SI3bIKaM B KOMMYHUKa-
THUBHOW METOJIMKE. ITOMY CIelM(UIECKOMY BULy PEUCBOH JEATENHHOCTH HEOOXOIUMO LIeNIeHa-
npaBieHHO o0y4atb» [2, c. 34]. Ha nmpakTuke oOHapy»XHBaeTCs, YTO ayJUPOBAHUE U TOBOPEHUE
HEJIEIMMbl U B3aMMO3aBUCHMBI, HA TOM OCHOBAaHHH, YTO YCII€X B OCBOCHHWHU OJHOTO BHIA Jes-
TEJILHOCTH TOJIOKUTENBHO BIUSIET Ha APYroil 1 HA00OPOT: CTYIEHTHI, KOTOPBIM HE YAaeTcs CBO-
00/1HO BBIpakaTh CBOU MbICU Ha BUS, B paBHOM CTeNEHU UCTIBITHIBAIOT TPYIHOCTH C pacrio3Ha-
BacM MHOSI3BIYHON peu Ha CiyX. BBUAY BbIIIIECKa3aHHOTO Il TPEHUPOBKH ayJAWPOBAHUS U TO-
BOPEHHS, KaK MPaBHUJIO0, 0OPAIIAIOTCs K ayJHOBH3YaJIbHBIM UCTOYHUKAM HH(pOpManH ((HUIbMBI,
MYJBT(QUIEMBI, MYy3bIKaJIbHBIE MTPOU3BeAeHHsT). Heo0X0qMMo moT4epKHyTh, 9TO BUAEOMAaTEpra-
JIbl 3aHUMAIOT BBIUTPBIIIHYIO MO3UIMIO TI0 CPABHEHHIO C ayJHO BCIIEACTBHE TOTO, UYTO «HCIIOIb-
30BaHHE Pa3IMYHBIX KaHAJIOB MOCTYIUIEHHS HMH(OpMAIMHU (CIyXOBOE, 3pUTEIBHOE, MOTOPHOE
BOCIIPUATHE) TOJIOKUTENBHO BIUSET Ha MPOYHOCTh 3al€YaTIIEHHs] CTPAHOBEIUYECKOTO U S3bIKO-
BOro Marepuanay [2, c. 34]. B cooTBeTCTBUU ¢ 331aHUSIMU PA3IAYAIOT TI100ATBHBIN, CEIEKTUB-
HbII (BBIOOPOYHBIN) M MHTEHCUBHBIHN (JleTalbHBIN) pocMoTp puibma. [Ipu rinodansHOM npo-
CMOTpE HY>KHO MOHATH TOJIBKO LIEHTPAJIbHYIO HH(OpPMALIKIO BUAEO, ero Temy. [Ipu cenekTus-
HOM — TOJIKO ONPEAETICHHYI0 MH(OpMALUIO, TIPpU AETaTIbHOM — BCe MH(GOPMALMM Ba)KHBI IS
noHnMaHus GubMa (HampuMmep, B aeTekTuse) [2, c. 35].

B OonbuinHCcTBE citydaeB Ha IpojaospkatolieM sTtane ooyuenus BUS nepen, Bo Bpems u
nocjie MpoCcMOTpa BUAE03AINMCH CTYIEHThI HYKIAIOTCS B IOMOIIM Si3bIKa-MOCpeaHNKa. Mox-
HO BBIJEIUTh HECKOJIbKO TUIMYHBIX CUTYaIlii, B KOTOPBIX OHU €Ba JIU 00XoAsTcs 6e3 00-
pamieHus: K pOJAHOMY SI3bIKY:

® [P MEPEBOJE OTIEIbHBIX CJIOB WJIHM BBIPAKEHUM, KOT/Ia CTYAEHThl HE MOHUMAIOT
Jne(UHUIIIO, TPUBOAMMYIO IIPETIOAABATENEM;

® [Ipu nepeckaze (MHOTHE CTYAEHTHI JOMYCKAIOT PYCCKHE CJIOBA, €CIM HE 3HAIOT MX
NEePEBO/] Ha aHTJINUCKUH S3BIK).

Kaxapiit aTan paboTel ¢ BuaeoMaTepuaioM (MpeaeMOHCTPAIIMOHHBIN, JeMOHCTpaIU-
OHHBIH, MOCJIEIEMOHCTPAIIMOHHBIN) TMpeanonaraeT psa 3aJaHuid Uis NpopaboTKU pa3HBIX
(dbparMeHTOB BHICO3AITUCH.

Wrak, npeaieMOHCTPAIIMOHHBIN 3Tall MPeciIeyeT HECKOIBKO LIEJIEi: 3aMHTEPECOBATh U
MOTHBHPOBATH CTYJEHTOB K MPOCMOTPY, & TAK)KE BBECTU HOBYIO JIEKCUKY (TIpU BBEACHUU HO-
BbIX JIEKCUYECKUX €TUHUII, YACTO HE BOCIIPUHUMAEMBIX CTYJE€HTaMH Ha CIyX, PENoiaBaTelu
npuleraroT K HCIONb30BAaHUIO POJHOTO si3blka). Ha 3ToM aTame cTyleHTaM mpejuiaraercs
MIPOYECTh U MEPEBECTH HA PYCCKUM SI3bIK HA3BAHUE BHUJICOPOJIMKA, & TAKXKE MOACTUTHCS TUIIOTE-
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3aMH KacaTellbHO ero cojaepxanusi. B 6onee cnalObIx rpynmnax NpruCyTCTBHE POJHOTO SI3bIKA CHU-
MaeT JIMIIHEE HaNpsHKEHUE U TO3BOJISIET yYalllUMCsl BRIPa3UTh TUIIOTE3bl CBOOOIHO, @ BIIOCIE/CT-
BUH TIPUJIOKHUTH BCE YCWIJIMS, YTOOBI MEPEBECTH CKa3aHHOE Ha aHINIMcKuil. B Oornee CHIbHBIX
rpymnmnax o0cy>KAeHue TUII0Te3 OCYIIECTBIISETCS MPEUMYILIECTBEHHO Ha U3Y4aeMOM SI3bIKE.

T.: Can you guess what this video is about?

S.1: I think it’s about terrific music genres have ever existed in the world.

S.2: It can provide us with an exciting history of various musical instruments.

T.: And now it’s time to check your ideas.

Ha cnenyronmx nByx sTanax (J€MOHCTPAIIMOHHBIA M MOCIEIEMOHCTPAIIMOHHBII) HaM BU-
JUTCS 0OOCHOBAHHBIM pa3zielieHue PadOThl HaJl BUACOMATEPHATIOM Ha JiBe (as3bl: ayTUTOpHAs U
BHeaynuTopHas. [ 100anbHbIil MPOCMOTP U OOCYXKJIEHHE BUACOPOJIMKA B TPYIIE HA 3aHATHH B
ayJUTOPHH TIO3BOJISIT CTYJICHTaM YJIOBUTH OCHOBHYIO MH(OpMaLuio, 0003HAYUTh TEMY BHIICO U
OCHOBHBIE CIOXKETHBIE JIMHUU. J[00aBUM, YTO IIPU IPAMOTHOM PACTIPEETICHIH BPEMEHH CTYICH-
ThI TAKXKE YCIICIOT COCTABUTh IUIAH BUACO3ANMCH U ONPEACIUTh KIFOUEBbIE CJIOBA. DTOMY HEpea-
KO CIocOOCTBYeT poaHOU si3blK. Kak oOHapyKuBaeTcs Ha MpPAaKTUKE, MHOTHE CTYIEHTBI, U3Y-
yatonme BUSI, n3HaganbHO (UKCHPYIOT CBOM MBICIIH Ha POTHOM SI3BIKE, @ 3aT€M MEPEBOMISAT Ha
BUA. Taxoit noaxo/1 3aHUMaeT O0JIbIe BpEMEHH U IPUBOAUT K JIOMYILIEHUIO OIINOOK B CBSA3U C
uHTepdepeHIre, 0HaKO UMEET MPaBo Ha CyllecTBOBaHHE. Bropas ¢asza paboTsl — camocTos-
TeJIbHas BHEAYAUTOPHAsl MOATOTOBKA JAcT y4alllMMCs BO3MOXKHOCTB JIE€TaIbHO O3HAKOMUTBCA C
CoZIep KaHMEM BHJIeOMaTepuaa, poaHaIu3upOBaTh YBUAECHHOE, OCYILIECTBUTh HAIIMCAHUE 3CCE,
MOJIrOTOBUTH Pa3BEPHYTHIN MEpeCcKa3 WK IIPOEKT U MHOT'OE IPYIoe.

Bo Bpems nepBUYHOIO MPOCMOTPa PEKOMEHIYETCS CIYIIATh U CMOTPETh, HE Jenast Mo-
MeTOoK. Takoil mpocMOTp MOMOTaeT BbIIBUTH BOIIPOCHI, BOSHUKAIOIIUE Y CTYIEHTOB M3-3a HE-
MOJIHOTO BOCHPUSITUS PEYH HA CIyX. DTO MOOYXKIAeT HEKOTOPBIX CTYIEHTOB OOpPAaTUTHCS K
3aluCsaM, CIIEJaHHBIM Ha NPEAJEeMOHCTPALMOHHOM 3Tane. B oka3arenbcTBO 3TOMY MpUBE-
nem cioBa H. JI. ['anbCcKOBOM, «IIpu BOCHIPHUATHN PEYH HA POIHOM SI3bIKE M30MPATEIBHOCTH
CBS3€M OCYIIECTBISAETCS IOCTATOYHO JIErKo. YTO KacaeTcsi MHOSI3bIYHOM peuu, TO Ciyllaro-
IIMI JOJKEH ONEPUPOBATh HE TOJIBKO MPOJYKTUBHBIM CIIOBAPEM, HO M PELIENTUBHBIM, IIPU-
0OpeTEeHHBIM B OCHOBHOM B IIPOLIECCE YTEHH. 3aneyuaTIeHHbI B TAMATH 3pUTEIBbHBIA 00pa3
CJIOBa HE BCET/IA JIETKO, KaK IMOKa3bIBA€T OMbIT MPENOJaBaHusl, aCCOLIMUPYETCS CO CIIYXOBBIM
[1, c. 163]. Tak, n3-3a HEBEPHO PACIO3HAHHOTO CJIOBA TEPSAET CMBICI NIPEAIOKEHNE UITU BECH
(parmeHT: ‘A piece (not peace) like Beethoven'’s Fifth basically witnessing how it was possi-
ble for him to go from sorrow and anger’ [9].

Hcxoas u3 BBILIEU3TI0KEHHOT0, OJIHUM U3 BaXKHBIX 3JIEMEHTOB B IPOLIECCE MPOCMOTpPa
ABJIsieTCA Mcnosib3oBaHue cyOoTuTpoB. Ilo pesynbratam uccienoanus JI. I'. IllnapeBuua,
«TaK KaKk cyOTUTpaM He BCerja yJaeTcs MOJIHOCThIO MepeaaTh uae GpuibMa (BBUAY HMPOXO-
KIACHUS CYOTUTpaMM Pa3iIMYHbIX CTAJUil CETMEHTAINH, ONYLICHHUS] 1 U3MEHEHUS CTPYKTYpHI),
3TO MOXET HEraTHBHO CKa3aThCsl HA LIEJIOCTHOCTH BOCHPUATHUA. Takke CTOMT yYUTHIBATH U
A3bIK MX TOAA4YM, CYOTUTPBI Ha POJHOM SI3bIKE IMOMOTYT T€M, KTO HAuMHAeT M3y4aTb HHO-
CTPaHHBIN SA3bIK, U 00JIErYaT UM BOCHPUSITHE BHACOCIOKETA. Y YallUMCS C BBICOKMM YPOBHEM
BJIaJICHHUS] MHOCTPAHHBIM SI3BIKOM CYOTHTPBI Ha POJHOM SI3bIKE OYAYT 3aTPYAHSTH 1IEIOCTHOE
BOCIIPUATHE U OTBJIEKATh BHUMAHUE OT BHJEOpsAJa U yCTHOU peun» [4, c. 67]. I[IpuHumas Bo
BHUMaHue BbIBOABI JI. I'. [IlHapeBuy 1 HamM HaOMIOEHUS, MbI IPUILIUIM K MHEHHIO, YTO NPHU
IPOCMOTpE BUIEO3aMHUCeN CyOTUTpPHI CIEAyeT OTKII0YaTh, MPUyYasi CTYJEHTOB TaKuM o0Opa-
30M KOHIIEHTPUPOBATHCS HA BUACOPSIZIE U 3BYKE.

Huxe mpuBeneHsl 3aaHusi, MpeiJiaraéMble CTYIEHTaM Ha IOCIEAEeMOHCTPAllMOHHOM
JTamne.

3ananue 1. JlaiiTe pa3BepHYTbIE OTBETHI HA CIIEIYIOLINE BOIIPOCHI:

1. Whatis Michael’s association with TED?

2. Which two questions did the author mention talking about music?

3. What kind of music is described in the video? Why is this style?
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4. Which words are presented in pairs? What for?

5. What names of famous composers have you heard in the video?

6. What type of person is Michael? What musical instruments does he play?

3aganue 2. COOTHECUTE aHTJIMUCKUE MPUIAraTelibHbIE B JIEBOM KOJIOHKE C UX PYCCKUMU
JKBHBAJICHTaMH B npaBoﬁ. CocTaBbTe C HUMH MIpCATIOKCHUS WU CBSI3HBIM TEKCT II0 TEME
‘Music’.

1. powerful a) IyICCHBIN

2. gripping b) ocoObrii

3. tremendous C) OTPOMHBIIA

4, profound d) HencuepmaeMeIit
5. unique €) 3aIOMHUHAIIIHUICS
6.  evocative f) 3axBaThIBarONIHI
7. inexhaustible 2) CIIOKHBIN

8. complex h) cunbHbIT

9. miraculous 1) yBJICKATCIbHBIN
10. exciting j) TyOOKHiA

3ananue 3. [IpouTuTe MAMOMBI, IPUBEACHHBIE HUXKE, U, UCIOJIb3YS MINOMATHYECKUN
croBapb [8], mepeBenuTe NaHHBIC UIMOMBI Ha PYCCKUH sI3bIK. [lepecMOTpUTE BHIIEO M OMpe-
JIEJINTE, B KAKOM KOHTEKCTE OHHU MCIIONb3YIOTCS. Bhlnummre u3 BU1€0 MPEAI0KEHUs C HUMH.

Pass on, take off, come over to, to be on the same footing.

3ananue 4. Hanummure scce no teme ‘Music makes people’s life better’. Vicnionb3yiite
JIEKCUKY U3 3aJaHuii 2 u 3.

3amanue 5. [locmoTpuTe BHieo OoJiee eTaabHO erle pa3. 3aTeM MOATrOTOBLTE MepecKas
¢dbparmenTa Buaeo3anucu (mepBbie 1Be MUHYTHI). B KauecTBe Omopbl UCHOJIB3YHTE IJIaH U
KIIF0YeBbIe cioBa. [Ipy HEOOXOAMMOCTH MCHONB3YyHTE TPAHCKPUIILIUIO UM TIEPEBOJ CIOB Ha
PYCCKUU A3BIK.

CyIIHOCTh BBIILIEU3I0)KEHHOTO CBOJUTCS K TOMY, YTO IIPU OOYYEHUH ayJUpPOBAHUIO U
ropopenuto o BUS (anrnuiickomy) Ha IpoAOIDKAIOIIEM dTare MPeArnoYTUTENbHOU (hopMoit
paboTHI siBiIsieTCs BUeo3aHsATHE. PaboTa ¢ BU€03aniCh0 OCYIIECTBISAETCS B IBYX opmax —
ayIUTOPHOM M B KayecTBe JOMalIHero 3ajaHus. Ha mpoTspkeHun mpocMOTpOBOTO Mepuoaa
CTYAEHTBI 00pallaTcs K poAHOMY s3bIKYy. Buneomarepuan npenogHocutcst 6e3 cyOTUTpOB;
paboTa MPOMCXOAUT B TpHU dTana (IIpeJAeMOHCTPALMOHHBIN, IEMOHCTPAIMOHHBIIN U Tociee-
MOHCTpAIMOHHbIN). Ha mnpengeMoHCTpallMOHHOM U JIEMOHCTPAI[MOHHOM JTamnax S3bIK-
MOCPETHUK MOXKET OBITh UCIOJIB30BAH B YIPAKHEHHX, OKa3bIBasl MPU ITOM IOJIOKUTEIBHOE
BJIMSIHUE Ha 00y4YeHHEe — KaK Ha MCUXOJIOrMYecKuii kKoM(opT yyaimuxcs, Tak 1 Ha Oojee 1moJ-
HOE NOHMMaHuE€ MMH BujeoMartepuana. CieayeT OTMETHTh, YTO JI03UPOBAHHOE U HE3HAUM-
TEIbHOE MPHUCYTCTBHE POJIHOTO SI3bIKAa MOMOTAeT CTyJIEHTaM O0pecTH HeoOXOOUMbIE ayJH-
THBHBIE HAaBBIKM M HABBIKU TOBOPEHUSI.
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This article is devoted to the role of the native language in the video lessons in the se-
cond foreign language (English). It considers that the usage of the native language at differ-
ent stages of working with video is useful. The analysis of working with video material is car-
ried out, accompanied by tasks and analysis for each stage.
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IIpuHIMIBI 00y4YeHUsI 3aMMCTBOBAHHOM JIEKCHKe HA 3aHATHAX 110 HEMEIIKOMY SI3bIKY

Knrouesvie crnosa: npunyunst o6yyeHus, munvl YNpasiCHeHUutl, 6U0bl YNPaAXCHeHUU, NPUH-
yun yuéma pooHo20 A3bIKA, 3AUMCMBOBAHHASL TIEKCUKA.

B cmamve paccmampusaromces ocHosHble npunyunvl 00yueHUs UHOA3LIYHOU JIeKCUKe,
ONnpeoenaomes munvl U 8UObL YNPANXCHEHUL NpU 00yYeHUU TeKCU4eCKUX eOUHUY UHOCMPAHHO-
20 A3bIKA, NOOPOOHO PACCMAMPUBAEMCS NPUHYUN YUEMA POOHO20 A3bIKA HA npumepe onpeoe-
JIEHHBIX MUNO8 U U008 YRPANCHEHULL.

[Tpouecc 00ydeHMsI, KaK H3BECTHO, SBJSETCS OYEHb OOBEMHBIM U MHOTOIUIAHOBBIM.
OnHol U3 OCHOBONOJATAIOLIUX KaTErOpHid, Ha KOTOPBIX Oa3upyercs npoiecc 00y4eHus UHO-
CTpPaHHOMY S3BIKY (KakK, COOCTBEHHO, M JIFOOOMY JAPYroMy MpEAMETY), SABISIOTCS HpUHYUNsl
o6yuenus. JInmpb 4€TKO CHOPMYIUPOBAHHBIE NPUHYUNBI 00YUeHUs TIOMOTAIOT B PEIIEHUH BO-
poca 0 TOM, KaK U KaKoe co/iepkaHne 00y4eHUsl OTOMpaTh, Kakue MaTepuasbl U MPUEMBI UC-
noJb30BaTh U T. 1. CleayeT OTMETHTh, YTO NpuHyunsl 00yyeHus UICTOPUIECKH KOHKPETHBI,
OTPaKalOT OOIIECTBEHHbIE MOTPEOHOCTH JIIOJEH, M3MEHSIOTCS M COBEPIICHCTBYIOTCS MOJ
BJIMSTHUEM OOLIECTBEHHOI'O MpOrpecca U pa3BUTUS 0A30BbIX JIJIsI METOIMKU AUCUUIUIHH. Cuc-
TeMa MPUHIMIIOB, OyIyud OTKPBITOH, JOIMyCKaeT BKJIIOUYEHHE HOBBIX MPUHIUIIOB U IMEPeoc-
MBICJIEHUE YXKE CYIIECTBYIOLIUX.

Mo npunyunamu oOGy4eHus 4Yalle BCEro pa3yMErT OCHOBOINOJIAraroIue METOI0JI0TU-
YecKHe IOJI0XKEHUs, KOTOpBIE ONPEAEISIOT npolecc o0ydeHus U Bocnuranus. Mccinenosare-
JIM, pacCCMaTPUBAIOIIHE JAHHYIO METOAMUYECKYIO KaTETOPUIO MPUMEHUTENBHO K 00JacTu 00y-
YEHUs MHOCTPAHHBIM SI3bIKaM, HHTEPIPETUPYIOT €€ HeoqHo3HauHo. Tak, A. H. llyknH nox
npunyunamu o0yyeHus: TOHUMAET «UCXOAHBIE MOJIOKEHHs], KOTOpPbIE B CBOEH COBOKYNHOCTHU
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