There are three things that elementary music teachers can do to foster musical creativity
among their students.

First, they can help pupils develop vocabularies of musical patterns by exposing them
to many different age appropriate songs and chants and to individual musical patterns. S. L.
Gordon has researched the most natural order in which to teach these patterns [3]. If patterns
are sequenced in this order, students will develop large vocabularies with which to create music.

Second, teachers can engage their pupils in projects emphasizing improvisation and
composition, the two main creative activities in music. Improvisation should precede composi-
tion, and teachers must be careful not to give students overly detailed restrictions on either their
improvisations or their compositions. However, if students are not given some restrictions, it
will be hard for them to decide what to improvise or compose. Therefore, teachers should set a
general context for an improvisation or composition project. P. Wiegold advocates “a process
that is placed somewhere between free creative work and formal exercise” [7, p. 242].

Finally, all of this must happen in a psychologically safe and accepting environment.
The development of musical creativity will be better fostered in classrooms where students’
attempts at creating music are accepted and the emphasis is on learning the process of creating
music [7]. In classrooms where the emphasis is on correct answers and where students are made
to feel that their attempts at creating music are not good enough, the development of musical
creativity will suffer.

Conclusions. Children who have had the opportunity to participate in creative music
making will come to a greater appreciation of music and will be more likely to continue making
and enjoying music in their adult lives.
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CIEHN®UKA IKOJIBHOI'O MY3bIKAJIbBHOI'O OBPA3OBAHUSA B KUTAE

I's Ysnbuens, JIw Croanb, MATHCTPAHTHI
(r. Burebck, BI'Y umenn [1.M. Mameposa)
Hayunsriii pykoBogutens — Opyn T.B., cT. npenonasarens

BBenenue. AKTyaqbHOCTh TEMbl HAy4YHOI'O HCCJEIOBAHUS JI€TEPMUHUPOBAHA HE
TOJIBKO pOCTOM 4Hcia cTyaeHToB u3 Kuraiickoit HapogHoii Peciybnuku B Hael ctpane, HO
TakkKe U criennPpuuecKuMu 0COOEHHOCTSIMH KUTAHCKOTO IIKOJIBHOTO MY3BIKAIBHOTO 00pa3oBa-
Hus. B HacTosmee BpeMst JaHHOE 00pa30oBaHUE MIPEICTABIIAECT COOOM NMATIEKTUIECKUM CHHTE3
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HApOJIHBIX TPAIUIIMN U HOBBIX METOA0B oOydeHus. OnpeiesieHHas 4acTh HaKOIIJIEHHOTO B pe-
3yJbTaTe JAHHOTO CUHTE3a Pa3HOOOPa3HOTO MCUXOJI0T0-TIeAarOrMUe€CKOro OMbITa MOXKET ObITh
C yCIIexoM ucIosib3oBana B Pecryonuke benapyce.

3HauyeHHE MY3bIKH B KUTACKOM XyJ0KECTBEHHON TPaJULIMU OYEHb BEIUKO. [les0 B TOM,
YTO Ha3HAUYECHUEM MY3BIKAJIBHBIX 3BYKOB SIBJSICTCS TIOMOINb B ()YHKIIMOHUPOBAHUU aICKBATHBIX
NCUXO(U3UIECKUX MPOIIECCOB Y OT/ENBLHO B3SATOTO YEIOBEKA, a TAKXKE PEryJUpOBAHUE OTHOIIIE-
HUI MEXTy JIFOJIbMH U TAPMOHU3AITUS POCTPAHCTBA, HAXOIAIIETOCS MEX Ty HeOOM | 3emiieid. [ 1,
c. 30]. CnenoBarensHO, 0Oy4eHHE HHAWBUAYATbHOMY BOKAJly U XOPOBOMY II€HHIO SIBIISIETCS
HEOTHEMJIEMBIM AJIEMEHTOM HE TOJILKO MY3bIKAJIbHOI'O CTAHOBJICHUS M Pa3BUTHS IIKOJILHUKOB, HO
Y WX JITYHOCTHBIX MO3UTUBHBIX KauecTB. CojepikaHnue ypOKOB MY3bIKH B KUTAWCKUX IIKOJAaxX BO
MHOTI'OM MOXO0KE€ Ha aHAJIOTM4YHOE cojiepkanue B benapycu. OHO B OCHOBHOM COCTOMT U3 MPOCITY-
[IMBaHMSI MY3BbIKA U 0O0YYEHUS TICHUIO. 3HAUYUTEIBHYIO POJIb MOBBIIICHUS] HHTEPECA K MY3bIKAIb-
HBIM 3aHATHSM ITPUHAUICHKHUT JTMYHOCTH CAMOTO YUUTENs, €r0 KBaTH(PHUKAIIKM U YPOBHIO TIpodec-
CHOHAJILHOTO MacTepcTBa. Takum 00pa3om, mpoOiieMe OATOTOBKH YIHUTENSI MY3bIKH yICISETCS
OrPOMHOE BHUMAHUE KaK B PaMKaXx MEJarornyecKoi TEOPHUH, TaK U B MPAKTHKE.

[{enpro HalIEro MCCIAEAOBAHMS SIBIISIETCS AHAIM3 TE€X TEOPETUKO-METOHO0JIOTMYECKUX
MOJIO’KEHUH, Ha OCHOBE KOTOPBIX (DOPMUPYIOTCS CHEU(PUIECKIEe OCOOCHHOCTH MY3bIKalIbHOTO
00pa3oBaHMs B KUTAMCKUX IIKOJIAX.

TeopeTrueckoit 0CHOBOW pabOThI MOCTYKUIN TPYAbl TAKUX KUTAHCKUX HCCIIe0oBaTe-
neit B obiacTu My3bIKaIbHOTO 0OpaszoBanus, kak Lot Cso IO#, Yxan Wkon Kaii, [{ron Can
Xait, JInu [lun Boaii. B paboTte ObUIM MCIIOIB30BaHBI METO/IbI JUAICKTHUYECKOTO aHaIM3a U CUH-
Te3a, 0000IIECHNS, CHCTEMHO-CTPYKTYPHOTO PAHKUPOBAHUS TECOPETUICCKOTO MaTepraa.

OcHoBHasi yacTh. B kuTaiickom My3bIKallbHOM 00pa30BaHUU BOKaJIbLHO-XOPOBOE 00Y-
YEHHE PAacCMAaTPHUBAETCS KaK TaKOW OCOOBIN BHI KyJbTYPOIOTHYECKON JEATEIBHOCTH, KOTO-
pBIN CIIOCOOCTBYET caMOpeaan3allii YUeHUKOB B Ka4ECTBE CyObEKTa KYJIbTYPHO-UCTOpPUYE-
cKoro mpoiecca. Bor nouemy ¢ Touku 3peHus Ban L[3siHblIY, BOKaIbHO-HUCIOJIHUTEIbCKAS
KyJIbTypa IIKOJBHOIO MPENoaBareiii MY3bIKA OCHOBBIBAETCS HA HAKOIUIEHHBIX TEOpETHUYe-
CKHMX BOKAaJbHBIX 3HAHUN M MPAKTHUECKUX HABBIKOB, a TAKXKE YrIyOJICHHOTO U3yYeHHUS METO-
JTUYECKIX OCHOB U COBPEMEHHBIX MPAKTUYECKUX TEXHOJIOTHI BHIOPAHHOM UM CHEIIHATbHOCTH,
(dbopMHUpOBaHMST HPABCTBEHHBIX KadyeCTB. Takas COBOKYMHOCTh JAET YYHTEII BO3MOKXHOCTH
TBOPUYECKU TPYAUTHCS B My3bIKaTbHO-TIeAarorundeckoii chepe [2].

Heob6xoaumMo 0co60 1o 4epKHYTh, UTO BOKaJbHOE MeHue B KuTtae sSBisieTcss MacCOBBIM
BUJIOM XYI0KECTBEHHOT'O TBOPYECTBA, a, CJIEI0BATEIBHO, 00YUeHHE IKOJbHUKOB MIEHUIO TAeT
BO3MOKHOCTh MX MPAKTHYECKOTO TPHUOOIICHUS K TPATUIIMOHHOW POIHON KynabType. Kpome
TOT0, TEOPETHUKO-METOMOJIOTMYECKHE U METOJUYECKIE OCHOBBI JAHHOTO O0YYEHHS IKOJIbHU-
KOB 0a3UPYIOTCSl HA MHOTOBEKOBBIX KUTAHCKUX TPAIULIUAX, BKIIOYAIONIUX B ce0s MCIIOTHEHUE
MY3bIKaJIbHBIX TIPOM3BEACHUI Ha c1ab0i TUHAMUKE; CTAaHOBJIEHHE ITUPOKOTO JUana3oHa JeT-
CKHX TOJIOCOB; 3HaHME crieluuKU HYHKIIMOHUPOBAHMSI MTEBYECKOTO armapara IIKOJIbHHUKOB;
0co00e BHUMAaHHE IPOTIECCY PA3BUTHS BEPHOTO JbIXaHUs; (POPMHUPOBAHHUE ICTETUUYECKOM CITO-
COOHOCTH TBOPUECKOTO CAMOBBIPAXKEHHS; BOCITUTAHUE BHIHOCIMBOCTH U CITIOCOOHOCTH YIpaB-
JISITh CBOMMHU MBITIICUHBIMU OIIYIICHUSIMU U UX KOOpAuHaiumen [3].

PazBuTre KUTACKOr0 My3bIKOBEICHHS B IIEPBOU MOJMOBUHE XX CTOJIETUS MPOXOIAUIIO
B OCHOBHOM TOJ] BO3/ICCTBHEM 3aIIaIHOCBPONEHCKON Tpaauiuu. Takoe MmojoKeHnue e mpu-
BEJIO K AKTUBHOMY HCIOJIb30BAHHMIO MY3bIKaJIbHOTO OMbITa 3anaaHoi EBpomsl, a Takxke MeTo-
JIOJIOTUYECKUX MTPUHIIMIIOB U MCUXOJIOTO-TEIArOrn4eCKuX METOAO0B B MPENOIaBaHUN MY3bIKH.
Kpowme Toro, Gonbiioe Bnusinue Ha Kuraii okazana u poccuiickas My3bIKaJIbHAs [TKOJIA. 3auM-
CTBOBAHHWE ATUX JIBYX HAIMIPABICHUH MIPOUCXOJIAIIO HE ITYyTEM MOIJIOIIEHHS HAIIMOHAJILHOTO MY-
3BIKAJILHOTO UCKYCCTBA, a IPU MOMOITH (OpMHUPOBaHUS COOCTBEHHON YHUKATbHOW KUTAHCKON
cucremsl [4, c. 159].
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B My3bIkanbHON MOArOTOBKE MIKOJBHUKOB KHTas MUPOKO UCIOIb3yeTcsl JEHOMEH Te-
aTpajau3aluy, TO €CTh IPEICTaBICHNS MY3bIKaJIbHBIX OOpSAIOBBIX IPA3IHUKOB, HAPOJHBIX I1€-
CEH B UX AyTCHTHUYHOM BapuaHTe. [l noanepxaHus HallMOHAIbHBIX KYJIbTYPHBIX TPaJULMi,
NPUBJICUCHHS] K HUM BHUMaHHs JeTe M MOJIOJEXH, B mKogax Kuras ObUIM BBEJCHBI YPOKH
NEKUHCKON OIepbl, KOTOpasi OTJIMYAETCS CeHU(pUIECKUM CIIOCOOOM 3CTETHUECKOTO CHHTE3a
NEHHSI, CHMBOJIMYECKOTO TEJIECHOTO S3bIKa, CTUIIM30BAHHBIX NMPHEMOB 0OEBBIX MCKYCCTB. Ta-
KUM 00pa3oM, MEKMHCKAs olepa COAEPKUT OOJIbLION MOTEHIMAN JUIsl BOKAJIbHOIO Pa3BUTUSA
MIKOJIHHUKOB. OHA MO3BOJISET cHhOPMUPOBATH AKTEPCKUE CIIOCOOHOCTH y HUX, Pa3BUTH IEBUE-
CKUH J1ana3oH (B mpezenax oT ABYX J0 TPEX OKTaB), BOCIUTHIBATh Pa3IMUHble MAHEPbI HEHHUS,
HanpuMep, JaHbCTapa U J1aHb.

Menoauka UCIIOTHEHUST KUTAHCKOW MECHU OTIMYAaeTCss OoraTbiM, CBOEOOPA3HBIM MET-
POPUTMOM, UHBAPUAHTHBIM [TOBTOPEHUEM MEJIOUM, OBICTPBIMU NIEPEXO0IAMU U3 BHICOKOI'O pe-
THCTpa K HU3KOMY U Hao00poT, uTo TpeOyeT nenus ¢panbueroM. C Touku 3peHus Cu Jlaoden,
OJIHOM M3 BaXHEUIINX 0COOCHHOCTEH KUTAMCKOW MY3BIKH SBJISCTCSI HHTETPATHBHOE €IMHCTBO
CJIOBECHOT'O TEKCTa U MY3BIKH, a BBIPaKaloOIleecss B UX B3aUMOCBS3U ¢ (DOHETUKOW POIHOIO
A3bIKa, OJ1aroapst 4eMy OHa CTAHOBUTCSI OHATHOM 11 feTei [S].

OOpaiteHne Kk My3bIKaJIbLHOMY HAPOJHOMY TBOPUECTBY Kak 3((eKTUBHOMY Cr1oco0y 3cTe-
TUYECKOT'O BOCIIUTAHUS IIKOJILHUKOB SIBJISIETCS] COCTABIISIIOIIUM JIEMEHTOM DPa3IMYHbIX KHUTail-
CKHMX MY3bIKJIIbHO-TIEJarornyeckuM KoHuenuuil. [Tpuuem, 60IBIIMHCTBO HcciienoBaTesnel nosa-
raroT, YTO OOBEKTUBHBIE BO3MOXKHOCTH MHTOHAIMH MY3bIKaJIbHOTO (POJIbKIIOpA MHTEIPATUBHO BbI-
PaXaIOT €ro Xy10KECTBEHHYIO 00pa3HOCTh U CIIOCOOHBI BIUSATH Ha TYXOBHOCTb JIMYHOCTH.

3akiouenue. /{151 BOKaJIBbHO-XOPOBOTO 00pa3OBaHUS B COBPEMEHHOH KHTaHCKOU
IIKOJIE XapaKTEepHbI CIEAYIOlIe 0COOEHHOCTH: 00yUCHHE ITIEHUI0 pacCMaTpUBAETCs Kak Mpo-
LIECC IPUOOILEHNUS K KyJIbTYPHBIM HallMOHAJIbHBIM LIEHHOCTSIM; CLI0COO HPaBCTBEHHOT' 0, KOTHU-
TUBHOTO U 3CTETUYECKOr0 pa3BUTHs IIKOJILHUKOB: [IpodeccronansHoe MacTepcTBO npenoja-
BaTeJlsl MY3bIKM BKJIIOUACT B €0 MY3BIKaIbHO-HCIIOJIHUTEIILCKUE YMEHUS; BIaJICHHE COBpE-
MEHHBIMH [1€JarOrMYE€CKUMH METOAAMH M TEXHOJIOIUSIMH; BBICOKHE HPABCTBEHHBIE KAYECTBAM;
oOpallieHre K My3blKaJIbHOMY HallUOHAJIBHOMY HaCJIEICTBY; CUHTE3 TPaJAULIMOHHOMN I1€BUECKOI
KYJIBTYPBI C EBPONIEHCKUMHU U PYCCKMMH METOANKAMHU BOKAJIBHOI'O UCTIOJIHEHHMS; TOJINX Y OXKE-
CTBEHHOCTb MY3bIKaJIbHOIO O0YYEHHSI, KOTOpasi HaXOAUT CBOE OTPaKEHUE B €UHCTBE NEHUS,
AKTEPCKOI'0 MAacTEPCTBA, CJIOBECHOTO M TEJIECHOTO BBIPAKEHUS.
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