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XynoxecTBEeHHAs KyJIbTYpa, ONpeIeNstoiias SMOIUOHAIBHYIO U UHTEIUIEKTYaIbHYIO CO-
CTaBJISIIONIYIO JKU3HU JIFOOOTO YEIOBEKA, SIBIISIETCS] BAXKHBIM 3BEHOM 0a30BOM KYJIBTYpPbI IMTYHOCTH.
ITo muenuto H. b. KpbiioBoii, 3HauuMBbIM (DaKTOPOM 3CTETHUECKOTO MPHOOIIECHUS JIMYHOCTH K
ujieaslaM KyJIbTYpBbl, SIBJISETCS UCKYCCTBO, KOTOPOE IO3BOJISIET YENIOBEKY «OCO3HATH €r0 ACTETUYE-
CKHE CIIOCOOHOCTU M OTKPBIBAET HEOIPAHWYEHHBIE BO3ZMOYKHOCTU JJIsl KX COBEPILIEHCTBOBAHUS
[1]. TaHel — 3T0 KCKYCCTBO IBHXKEHHUSI, a JBIKEHHE MOYKET OBITh 0YCHB pa3ugHbiM. Ho koraa 3To
JBIDKEHHE OJTyXOTBOPSIET, BO3CHCTBYET Ha 3pUTENS C LIEIbI0 H3MEHEHHUsI €T0 AYIIEBHOTO CYIIe-
CTBa — 3TO y’Ke HCKyccTBO. [locTmkeHne si3pIka TaHia, 6€3 KOTOpOro HEBO3MOYKHO YeJIOBEUECKOE
CYILIECTBOBAHHE, HE MOKET OBITh PEILIEHO TOJIBKO OJHOW 00JIAaCThIO — Xopeorpaduei, a J0HKHO
OCYIIECTBIATHCS Ha 0a3e Griocockoil MBICTH M B COFO3€ C HEl, IOTOMY Kak crienuduka TaHIa
CTOJIb YHHUKAJIbHA, YTO TpeOyeT (HrtocoPckoro oObsICHEHHS €€ CYIITHOCTH U CYIIECTBOBAHUSI.

Marepuansl 1 MeTo1bl. OCHOBHBIMH METOAAMH, TPUMEHSICMBIMH B padoTe, SIBISIFOTCS aHA-
3 (pUIocoCcKoi, MCUXO0JI0TMYECKOM, eAarornyeckoi JJuTeparypsl, 006o0menus. Llens paGoTs:
MOKA3aTh Pa3IIMYMs ¥ TIO00MS TIOHATHIA <«SI3BIKY», «MY3BIKANBHBIH S3bIK» U «I3BIK TAHIIAY.

Owunocoust TaHIAa 3aHMUMAETCS BOMPOCAMU, I'paHUYAUMU C oOuIeduIocoPpckumMu
poOiieMaMu, aHTPOII0JIOTUEN, aKCHOJIOTHEN, KyJIbTypOJIOrHel, My3bIKO3HAHUEM U ICTETUKOM.
K obnactu ¢unocodun TaHiia OTHOCSATCS TaKWe BOMPOCHI, KaK TaHel U MUpP 4YeJoBeKa (MUpP
KYJIBTYpPBI), IPHPOJIA TAHLIA, CTICHU(PHUKA eTO conepKaHMs 1 (POPMBI, S3bIK TaHIA, KK TUIACTH-
4eCKoe OTpakeHHE PeaIbHOCTH, CIOCO0 CYIIECTBOBAHUS TaHIIEBAIbHOM KoMno3uuuu. C noHs-
THeM ¢rtocodur TaHIA CBS3aHBI TAKUE MIOOATBHBIC KaTeropuu, Kak «Mup», «BcemeHHas»,
«Yenosek», «bpituey, «Co3znanue»; «lIpexkpacnoe». MHorue ¢punocodsl B CBOMX TpyJax yka-
3bIBAJIM HA 3HAYMMOCTb TaHIIEBAJIbHOI'O MCKyccTBa U ujen Apucrorens, ['erens, Kanra, [lna-
ToHa, A. [llonenrayaspa, JI. FOma 1 ap. oka3anu orpoMHOE BIMSIHME HAa CTAHOBIIEHUE U Pa3BU-
THE [JIACTUYECKOT0 MOHUMaHNs Mupa. Duitocodckue acieKThl TAHLEBATIbHON KYJIbTYPhI CTAIN
peIMETOM uccieioBaHus MHOTHX aBTopoB: b.B. Acadsesa, T.H. bopo3aunoii, 3.J1. Kopoie-
Boit A.®. Jlocesa u ap.

Ilon s13b1K0M B LIMPOKOM CMBICIIE CJIOBA TOHUMAIOT CUCTEMY B3aMMOCBSA3aHHBIX 3HAKOB.
3HaK — 3TO MaTepUaANIbHBII HPEAMET (SBJICHHUE, COOBITHE), BEICTYNAIOIIHI B KaUeCTBE MpeJICTa-
BUTEJS APYroro. fpenMera. Pa3nuuaior sa3bIKOBbIE, BXOJAIINE B KAU€CTBE CTPYKTYPHOIO dJie-
MEHTa B HEKOTOPYH0 3HAKOBYIO CUCTEMY, U BHES3BIKOBbIE, CBOOOHBIE, aBTOHOMHBIE 3HaKU. K
BHES3BIKOBBIM OTHOCSTCS 3HaKU-KoNUHU ((hoTorpaduu, OTnedaTk NajlbleB); 3HAKU-TIPU3HAKU
(Tyya—HpubIMKEHUE T0XKIA U 1T); 3HAKH-CUTHABI (IIKOJIBHBINA 3BOHOK, T'yI0K, allJIOJUCMEHTHI
U 1p.); 3HaKu-cuMBoJIbI (DeMua — CHMBOII paBOCYUsl, FTOJyOb — CUMBOJI MUpa U JIp.); 3HAKU-
yKazaTelu (I0poKHbIE 3HaKU U J1p.). CyIlecTBYIOIINE CUCTEMBI CBSI3aHHBIX 3HAKOB MOXKHO Pa3-
JIEIATh Ha €CTECTBEHHbIE U UCKYCCTBEHHBIE. VICKyCCTBEHHBIE CO3AI0TCS ISl HCTIOIb30BaHUS
B T€X OOJACTSIX JEATENbHOCTH, IJI€ HYXKHBI TOYHOCTh, CTPOTOCTh, OJTHO3HAYHOCTD, JTAKOHUY-
HOCTb, C)KAaTOCTh, MIPOCTOTA BbIpaxkeHHs (a30yka Mop3e, popmain3oBaHHbIE A3BIKM HAYyKH,
KOMIIBIOTEPHBIE KOJBI U p.). C HEKOTOPBIMH OTOBOPKAaMHU K MCKYCCTBEHHBIM SI3bIKaM MOKHO
OTHECTU XYJO0XKECTBEHHbBIE SI3BbIKH: JKUBOIUCH, MY3bIKH, OajieTa, CKYJIbITYPhl, apXUTEKTYPHI.
WX cyOCcTpaToM SIBIISIIOTCS IIBETA, 3BYKH, TEJIOIBUKCHHUS, BEIIECTBO [2, ¢. 64—65].
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My3vbikanvbubim A361KOM HA3bIBAIOT BCIO COBOKYIHOCTh MCTOPHYECKH CIIOKHBIIUXCS
CPEJCTB MY3bIKaJIbHON BBIPA3UTENBHOCTU. BbIpaskeHnEe «My3bIKAJIBHBIN SI3BIK» 110 TPOUCXOXK-
JICHUI0 CBOeMY MeTa(OpU4HO, TO €CTh, OCHOBAHO Ha OOPa3HOM CPaBHEHWMH BbIPA3UTENIbHBIX
CPEICTB MY3bIKH, CIyXalllUX Mepeaaue ee ACHHO-XYyJ0KECTBEHHOTO COAEPIKAHUS, CO Cpell-
CTBaMHU CJIOBECHOTO SA3bIKA, CIIy’KallIUMH BBIPAKECHHUIO MBICIIEH, ITepeiayu Mplcaeil. C10BECHBIN
A3BIK IIPUMEHSIETCS BO BCEX OOJACTSIX UYEIOBEUECKOH IEATENbHOCTH. My3bIKaIbHBIA S3bIK
HEMOCPEACTBEHHO OOCIyKUBAET TOJIBKO MY3bIKAJIbHOE HCKYCCTBO M BHE €0 HE CYUIECTBYET.
CrnoBecHBI A3bIK 0003HAYAET BEIH U SIBIICHHUS HANMEHOBAaHHUSAMH, CaMO 3By4aHHE KOTOPHIX HE
MMEET HENOCPEICTBEHHOIO CXOJCTBA C HAa3bIBAEMBIMM IIPEAMETAaMH, C UX NPUPOJON. My3bl-
KaJIbHBIA K€ SI3bIK O0pa3HO OTPaXKaeT, MOJEIUPYET COOTBETCTBYIOLIME SIBJIEHUS M 3MOLUH,
BOCIIPOM3BOAMT T€ WJIN UHBIEC YEPTHI UX PEAIBHON CTPYKTYPBHI.

My3vikanvhbill 361K TTOHUMAETCsl 1 B O0Jiee 4acTHBIX 3HaueHHsX. Hampumep, My3bI-
KQJIBHBIA SI3bIK HAPOJHOW IIECHU, MY3BIKAJIBHBIN S3bIK PYCCKUX KJIACCHKOB, HUACPIIAHICKHUX
KOHTpamyHKTHCTOB X VI Beka u T.1. MimMes B BHIy 4epThl XyA0KECTBEHHOTO CBOCOOpa3us B
UCIOJIb30BaHUU OOIIEHAPOJHOIO S3bIKa MHUCATENIEM, FOBOPAT O «sI3bIke IlymikuHay», «i3bIke
Tosicroro». B aHaIOrMYHBIX 3HAYEHUSX FOBOPAT O «MY3BIKAIBHOM s13bIKe» I mHKM, YalKoB-
ckoro, Pumckoro-KopcakoBa u T.1. Takum 00pa3om, MOHATHE My3bIKAIBHOTO SI3bIKAa CXO/IHO C
HNOHATUSIMM CTHJIS U JKaHpa. ['0BOPAT Takke O My3bIKaJIbHOM fA3bIKE OT/IEIbHOIO IIPOU3BEIE-
HUs. B 3TOM citydae My3bIKaJIbHBIN SI3bIK IPOU3BEACHUS OTIINYAETCS OT €ro GopM (B LIMPOKOM
CMBICJIE CJIOBA) TOJBKO TEM, YTO B IOCJIEIHEM IOHSITUU TMOAUYEPKUBAIOTCS HE CTOJBKO CaMU
CPEICTBA BBIPA3UTEIbHOCTH, CKOJIBKO MX LEIOCTHAs OPraHU30BaHHAs CUCTEMA, BKIIIOUYAIOLIast
1 00IIyI0 KOMIIO3HIIMIO TIpou3BeaeHus [3, c. 22-23].

A3bik manya — 3TO BBIPA3UTEIBHOE CPEACTBO XOpeorpapuueckoro MCKyccrBa. ITo
SI3BIK YEJIOBEUECKUX UYyBCTB. XOpeorpaduueckas JeKCHKa — S3bIK TaHIA, €0 OCHOBHBIE JBH-
KEHHUS, TOJIOKEHUS Tella, pa3InyHbIe KeCThl: B cLeHHYecKuX Gopmax xopeorpapuu aABHKe-
HUE BOCIPUHUMAETCS KaK TJIaBHOE BBIPA3UTEIbHOE CPEICTBO, MaTepUal U UHCTPYMEHT IS
co3zianus obpasa.

Taner siBisieT co00# HeuTo OOJIbIIEe, YeM COBOKYITHYIO CUCTEMY JBM)KEHUH, BBICTYIIA-
IOIIMX B KaUeCTBE CPeJICTBA JJIS CO3JiaHus Xopeorpaduyeckoro oopasza. B oriauuue ot My3bl-
KaJIbHOTO f3bIKa, TJI€ I1aBEHCTBYIOLIAS POJIb IPUHAIEKUT 3BYKY, BEIPAXKEHHOMY COBOKYITHO-
CTBIO CPEJICTB MY3BIKAJIbHOM BBIPA3UTENBHOCTH, A3bIK TaHIA BBIPAXKAETCS C TIOMOILBIO IBHIKE-
HUH, KOTOpBIE ABIISAIOTCS MPOSABIEHUEM IJIACTHUECKOTO MBILIUIEHUS B UICKycCcTBE. Marepuaiom
TaHIla BBICTYMAeT (pu3nyecKoe Teno, KOTOpoe, B OTIMYUE OT MaTrepHuaja B APYrHX BHJAX HC-
KYCCTBa, HaJIeJIEHO CIIOCOOHOCTHIO caMOpe(]IeKCUpOBaTh PEAIbHOCTh U BbIPaXaTh 3TOT OIIBIT,
KaK U B My3bIKaJIbHOM $3bIKE, € TIOMOIIbI0 0CO00M CUCTEMBI BEIPA3UTENIBHBIX CPEJICTB.

OcoOblil THH IIACTUYECKON BBIPA3UTENBHOCTU OT/AEIBHOIO TAHIIA BHICTYNAECT B KAUECTBE
MHBApHaHTA S3bIKa TAaHIIEBAJIBHOTO UCKYCCTBA B IIEJIOM, IIPH 3TOM €0 YHUKAIBHOCTh MOXKET OBbITh
CBsI3aHa ¢ OCOOBIM €OCOOOM BHJIEHUSI peasIbHOCTH U ee oOpa3Horo BorutomieHus. [IpuposHsie
CBOMCTBA XY/10’KECTBEHHOT'O SI3bIKa 371€Ch CBSI3aHbI C YPOBHEM 0000IIEH!s (TUITN3AIMN) SIBJICHUI
PEaILHOCTH, OITMPasCh HAa KOTOPBIN MOYKHO pacCMOTPETh KaTETOPUIO sI3bIKa TaHIa, KoTopasi (huk-
CHPYET YPOBEHB XYA0)KECTBEHHOTO 0000I1IeHUS (TUITNUECKU-KOHKPETHOE) U CMBICIT OITUCAHUS pe-
AJIBHOCTH, BBIPQKEHHBIN ITOCPEICTBOM IUIACTHUKHU YEJIOBEUECKOTO Tena [4, ¢. 98].

Hecmotps Ha siBHBIE pa3iuuns TBOPUECKON AESITETbHOCTH YEJIOBEKa B JIUTEpaType, My-
3bIKE M XOpeorpaduu, MHOTHE (PYHKIIMH JUTEPATYPHOTO U MY3BIKAIBHOTO A3bIKA a/IeKBATHBI
A3bIKy xopeorpaduueckomy. OOmieHre B XopeorpaduyeckoM >KaHpe MPOUCXOIUT MOCpen-
CTBOM TaHIEBAIBHOT'O S3bIKA, KOTOPBII TAK)KE IPEBEH, KaK SI3bIK JINTEPATYPHBIN U SI3bIK MY3bI-
KanbpHBINA. [TocpecTBOM TaHIIEBAIBHOTO SI3bIKA BBIPAXKAIOTCSI MBICIIN, YYBCTBA, PACKPBIBAIOTCS
B3aMMOOTHOIICHUS JIFOJIeH, X XapaKTephl, 00pa3bl repoeB, HJies POU3BEICHHS.
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Introduction. Currently, in the field of education, special attention is paid to the crea-
tivity of students. The music education of Belarus and China also has an obvious interest in
creative activity. Children need to create and experience_ in order to understand. "I hear and
forget. 1 see and remember for a long time. | do and understand™ (Chinese folk wisdom). To
make music a part of their personal experience, students need to sing, play instruments, dance,
and compose. Therefore, it is necessary to pay a lot-of attention to the creative development of
students in various types of musical activities: listening to music, singing, playing children's
musical instruments, in musical and rhythmic movements.

The purpose of the article is to define the essence of the concept of “creativity" and
"creative abilities".

The main part. What does the concept “creativity" and "creative abilities" mean? Creativ-
ity, is a uniqgue human comprehensive ability. Creativity is the ability to generate new ideas, dis-
cover and create new things. It is a psychological quality necessary for the successful completion
of some kind of creative activity. It is the knowledge, the intelligence, the ability and the fine per-
sonality quality and so on complex multi-factor comprehensive optimization composition.

The difference between creativity and general ability lies in its novelty and originality, and
its main component is divergent thinking. The undirected, unconstrained way of thinking, from the
known to explore the unknown, according to The American psychologist Guilford divergent think-
ing, when expressed as external behavior, represents the individual's creative ability

The question of creativity belongs in the field of psychology. In German-speaking countries,
the study of creativity had a welcome start, followed by a long period of social indifference.

Psychologists have long disputed the definition of creativity. In the early days, psychologists
focused more on personality traits in creativity. Therefore, the definition of creativity requires a
clear definition of what makes a person creative with a particular trait, and people without that trait
are less creative than those without it. Psychologists have struggled to come up with such a universal
definition. Therefore, the definition of creativity in the literature is biased.

Some scholar's definitions of creativity focus on the process of thinking, such as gestalt-
psychologists who argued that creativity and Epiphany occur when the thinker captures the most
central features of a question and their relationship to the final answer. Some scholars' definitions
focus more on personality traits. For example, J. P. Guilford's definition in 1950 is that "creativity
refers to the most special abilities of a creative person” [1]. Although J. P. Guilford's definition of
creativity does not clearly indicate which specific personality traits can indicate a person's creativity,
this definition has been widely recognized and accepted for a long time.
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