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AKTyalbHBIM (PAKTOPOM IS YCIEUIHOTO MyOJIMYHOTO BBICTYIUICHHS] MYy3bIKaHTa-HC-
MIOJIHUTEIS SIBISIETCSl NIPEOJOJIEHUE CLIEHUYECKOrO0 BOJIHEHHUS. BhINONHEHNHE NOCTaBICHHON
TBOPUYECKOI 3a]1a4y 3aBUCUT OT YPOBHS MOATOTOBKH UCTIOJHUTENS U OCYIIECTBIICHU S KOHTPOJIS
CBOET0 BHYTPEHHETO COCTOSIHUS BO BPEMS BBICTYIIJICHMSL.

[To muenuto Benukux MactepoB cieHbl O .M. ansnuna, K.C.CTaHuCAaBCKOTO UCTIONHU-
TEJIb JOJKEH YMETh KOHTPOJIMPOBATH CBOM SMOLIUM, CHH)KaTh BoJHEHUE. [Ipeogoniennto cieHnye-
CKOT'O BOJIHEHMS TOCBSIIEHBI MHOTHE CTaThH, KHUTH BBIJAIOIINXCS MY3bIKAHTOB-UCIIOIHUTENICH:
JI. Ay»pa, B.YO. I'puropseBa, I'.I'. Heiirayza, A. lItpumepa, JI.A. bapenOoiima, /I.JI. braroro,
[""M. Korana, I'.I'. Heitrayza, C.1. CaBmunckoro, C.E. @elin6epra u Ap. O1HAKO 3TH COBETHI HE
NPUBE/ICHBI B CUCTEMY U HE CTPYIIIUPOBAHbI B OTAEIBbHBINA pa3/iesl METOAUKH.

Ha nannbiit MOMEHT BpeMeHH npo0siemMa BeIpaOOTKH YMEHU U HABBIKOB MPEOI0JICHUS
HEPBHOI'O HAIIPSDKEHUS CTOUT Ha IMOBECTKE JHS JUIsSl UCIIOJIHUTEIEH-MY3bIKAaHTOB Pa3HOTO IIPO-
(dbeccroHanbHOTO YPOBHS, OT yYaIIUXCS J0 KOHIEPTHBIX HUCHOIHUTENCH. BISBUT MPUUMHBI
cueHnyeckoro BoJiHeHHs ydammxcsa [lononxoro xomtemka BI'Y mmenn I1.M.Mameposa,
OTPEAENIUTh CIIOCOOBI €T0 MPEOI0JICHUS SBISETCS EeNbI0 JAHHOTO UCCIIeI0OBaHUS.

ClLieHnYeCKUM BOJHEHMEM HAa3bIBae€TCs ICUXOJIOIMYECKOE COCTOSHHUE HCIIOIHMUTEINS,
OJIHO U3 Pa3HOBUAHOCTEH SIMOIIMOHALHBIX COCTOSIHUH, BO3HUKAIOIIEE B MTPOLIECCE MyOIMYHOTO
BBICTYIUICHHUS.

YpoBeHb MyOJIMYHOTO MY3bIKAJIbHOTO MCTOIHEHUS 3aBUCUT KaK OT MOJATOTOBKU ydallle-
rocsi, €ro0 OAAPEHHOCTH, TaK U €0 CIIOCOOHOCTH PearupoBaTh HA CTPECCOBYIO CUTYAIHIO, KAaKON
ABJISICTCA BBIXOJ] HA CLIEHY. B HCTOpUM UCTIONHATEILCKOTO MacTEPCTBA U3BECTHBI CITy4au IPOBAIb-
HBIX BBICTYIUICHUH JJaXKE€ CaMbIX OIBITHBIX UCToHuTeNel. Micnonaurenbckuii TpuyMd Bo3MOKeH
B CIIy4ae, €CJIM SMOLMOHAIIBHBIN CTPECC UCIIONHUTEINS aIeKBaTeH CO3/IaBIIMMCS yciaoBusaM. Bee
K€ YIPAaBJSITh CTENEHBIO CBOETO CIIEHMYECKOTO BOJIHEHMS yAaeTcsl He BceM apTtuctam. Crenyer
CO3HATEJIbHO MEHSTH 3aHATUS U OTABIX U1 COXPAHEHUSI ICUXOJIOTMYECKOrO PAaBHOBECHS.

B nepuon o0yuenus yuamuecs Koyuiepka JODKHBI BBICTYNATh repes MyOaukoi Ha 3a-
yeTax, 9K3aMeHax, KOHLepTaX, KoHKypcax, pectuBaisx. Cpenu 10 yuammuxcs [Tonorkoro kosn-
nemxa BI'Y nmenu [1.M. MauiepoBa, IMEIOIIMX ONBIT COIBHOIO UCTIOHUTENBLCTBA, ObLIO MTPO-
BEJICHO aHKETHUPOBaHUE. Pe3ynbTaThl onpoca nokasaiau, 4YTO CLIEHUYECKOE BOJHEHUE MPUCYT-
CTBYeT y Bcex onporeHHbix (100%).

Ho y oga#x neBLoB cueHndeckoe Bo30yKIeHHE, MOoA1aoleecs: KOHTPOIII0, HOCUT Xa-
paKTep BIOXHOBEHHS, Yy JPYIMX, HENOJBIACTHOE KOHTPOJIIO, BBI3BIBACT IOJABIECHHOCTD,
HaNPSDKEHHOCTDH BCETO TeJa, TOJI0BHYIO 00J1b, OJIEAHOCTH JIUI[A, HEBHATHOCTH PEUYH, U3MEHEHUE
MUMUKH, N3MEHEHHE TeMOpa royioca, MOBIILIEHHOE MTOTOOT/IEIICHHE.

OCHOBHBIMU NPOSIBICHUSMHU JAHHOTO COCTOSIHUS yYaIllUXCsl KOJUIe/Ka ABJISIOTCS: TO-
soBHast 6016 (10%), apoxxkanue xoneuHocted (90%), 3aKaTOCTh WM HAMPSHKEHUE MBIIIIT
(10%), yuammennoe cepameouenue (90%).

Bee ompolieHHbIe UCHIBITHIBAIOT pa3HbIE MICUXOJOTMYECKHE COCTOSIHUS, CBS3AHHBIE C
HEO0OXOIUMOCTBIO MTPEJICTABUThH CBOE UCIIOJIHEHHE Ha ¢yl 3puTenei. [IpuunHaMyu BO3HUKHOBE-
HUS CLICHUYECKOT'0 BOJIHEHHSI Ha3BaHbI: 00S3Hb OMMONTHCS, 3a0bITh TEKCT(90%); AuckomdopT,
BcilesicTBUE OobIoro uucia 3puteneit (20%); nenocrarounas noaroroBka(10%); nnele npu-
ynHbl (20%). MTHBIMU IPUYMHAMU Ha3BaHbI «OTBETCTBEHHOCTS nepes 3putesmuy» (10%) , «ot-
CYTCTBHE POJHBIX U OJIM3KUX B MOMEHT BhICTYyTUIeHUs» (10%).
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B03MOKHBIMU IPUYMHAMH CLIEHUYECKOTO BOJTHEHHUS MOTYT OBITh:

1) noHuMaHue COUATBFHOTO 3HAYEHUS! KOHLIEPTHOTO BBICTYIIICHHUS;

2) cTpemiieHHe K 00LIEeCTBEHHOMY ITPU3HAHUIO;

3) HepalMOHAJIBHOE UCIIOJIH30BAHUE SHEPTUH;

4) He cocpel0TOUEHHOE UCTIOIHEHHE;

5) omacenue 3a0bITh HOTHBIHN TEKCT;

6) HEIOCTATOK KOHTAKTA CO 3PUTEIbHBIM 3aJI0M;

7) OTCYTCTBHE NICHUXOJIOTUIECKON HACTPOUKH, Ae(HPUITUT BOIH.

Henocrarok marepuanoB, OCHOBaHHbBIX Ha IPUHLUIIAX HAYKH, O CYTH U BO3HUKHOBEHUH
CIICHUYECKOT'O BOJIHEHHSI TOOYXK/1aeT MY3bIKAaHTOB-UCIIOJIHUTEIEH K IOMCKaM Pe3yJIbTATHBHBIX
METO/I0B MOATOTOBKH K KOHLIEPTHOMY BBICTYIUIEHUIO.

3HaYnTeIbHAS YACTh MY3bIKAJIbHBIX TIEJarOTOB YBEPSIOT, YTO OJHOBPEMEHHO C Ipodec-
CHOHAJIBHO-UCIIOJHUTENIBCKON Ba)KHOE 3HAYCHHME MMEET U ICUXOJIOFMYEcKas HOArOTOBJICH-
HOCTb apTHCTa K KOHLIEPTHOMY BBICTYIUICHUIO.

OxazaHue NOMOIIY HAYMHAIOLIEMY MY3bIKaHTY B IMKBUJALIUN CLICHUYECKOT'O BOJIHEHUS
SIBIISIETCS TIPSIMON 00SI3aHHOCTBIO Tiearora. PaboTy mo ¢hopMupoOBaHMIO Y ydamIerocs Mcuxo-
JIOTMYECKOT0 PaBHOBECHUS HA ClIEHE HEOOXOAMMO OCYILECTBIIATh C CAMOr0 Hadaiaa O0y4YeHHUs.
BeITyeT To4Ka 3peHus, YTO My3bIKAHT-UCIIOJIHUTENb, MHOTOKPATHO M YCIICIIHO KOHIIEPTUPYIO-
MK B paHHEM BO3pacTe, BiafieeT OOJbIINM NPo(ecCHOHATBHO-TICHX0JI0IHYECKUM PaBHOBE-
CHEM B JIaJbHEUIIEM, MTPOIIE CIPABISETCS CO CIICHUYECKAM BOJTHEHUEM, B CBSI3U C YEeM ajarl-
Taluio Oyyliero apTucTa K cleHe TpeOyeTcsi OCyLIeCTBIATh ¢ Hayasla 00yUYeHHUs.

CymecTBYIOT KOHKPETHBIE ITPUEMBI U METOJIbI, €CIIM HE TOJHON HEeHUTpalIu3aluu pas-
HOT'O pO/ia HEraTUBHBIX MOCIIEICTBUI CLIEHUYECKOI'O BOJIHEHUS, TO, 10 MEHbILIEH Mepe, CHUXKE-
HUS UX MOCIIEICTBUI. PeryanpoBars ClieHHUECKOE BOIHEHUE YYAIIHXCS MTO3BOJIAT KPOIIOTIIH-
Bas MOArOTOBKA MY3bIKaHTa K MyOJIMYHOMY BBICTYIUICHUIO, BJIaIEHUE MEXaHU3MaMH [ICUXO0JI0-
TUYECKON CaMOpEryJIsILiUY, CHEHUYECKUH OIBIT apTUCTA.

@DopMbI IPEOI0JICHHUS CLIEHMYECKOI'O BOJHEHMS: BEIOOD YI00HBIX 10 TUANIa30HY UCTIONHS-
€MBIX TPOM3BEJCHUI; MCIIOIb30BAHUE MY3bIKaTbHO-PUTMHUUECKUX BIKCHHIA; pernepryap, BbI-
T'OJIHO IEMOHCTPHUPYIOILHH JTyUIlIe BOKATbHbIE KaueCTBa BOKAJIMCTA; BHICTYIUIEHHS B COCTaBe aH-
caMOJIsT; OOJBIIIOE KOJMYECTBO BBICTYIUICHUH, TIPEIBAPHTENHHAS ICHXOJIOTHYECKas TOATOTOBKA.

Pe3ynpTaThl aHKETHPOBAHUS yJallluXcs KOJUIEIXKa BBIABWIM NPUOPHUTETHBIE (HOPMBI
MPEOJOICHHUS] CIEHUYECKOrO0 BOJHEHMs: 3MouuoHanbHas Bcrpscka (10%); ayrocyrrectus
(mepcoHnanbHOE camoBHYyIIeHHE) B TuinHe (40%); paccnabnenue B TumuHe (60%); KOHIICH-
Tpauusi BHUMaHUs Ha dipefacrosiiieM BoicTymieHuu (70%); mepeMelnieHusi B MpOCTPAHCTBE
(20%); unbie hopmer (20%). UaBIME GopMaMu TIPeOTOICHUS Ha3BaHbI YTBEepKaAeHUs «S1 Bce
cMory», «Bce OyaeT Xopoio».

OMOILMOHATLHOE BO30YXIeHHE UMeeT O0NbII0e 3HAUCHHUE VISl YCIIEITHOTO BBICTYTLIIE-
HUs aptucta. Kakaplif My3bIKaHT-UCIIOJIHUTENb UMEET COOCTBEHHBIN ONTHUMAaJIbHBIN YPOBEHb
AMOLIMOHAIIBHOIO BO30YKIEHMS, TIO3BOJISIONINI eMy HanboJiee YCIEIHO OCYIECTBIATh CBOM
TBOpYECKUH POEKT. B cirydae ecim Bo30yKAeHUE BhIIIE 3TOI0 YPOBHsI, HACTYIAET HAPYIIEHNE
KOOPAWHAIINN MBICIIEH, yracaeT BOJIs, CHUKAETCSl KOHTPOJIb M aHAJIM3 Ka4yeCcTBa HCITOTHIEMOTO
Marepuana, a B TeX CIydasx, KOTJa SMOLMOHAIbHOE BO30YXIEHHE HUXKE ONTHUMAIBHOIO, BbI-
CTYIUJIEHHE, Yallle BCETro, XapaKTepu3yeTcs: 0J1€AHOCThIO, HEBBIPA3UTEIbHOCTHIO.

B HekoTOpBIX ciydasXx SMOLMOHAIBHOE BO30YKICHHE MCIOIHUTENS JAEMOHCTPUPYET
CBOM ONTHMAJIbHBIA ypOBEHb. BCeACcTBHE Yero CO3MA0TCs YCIOBUS ISl MPOOYKIACHUS 0CO-
00ro CoCTOsIHUS AYIIH, 0COOOr0 OMIYIIEHUS TBOPUECKOTO MOABEMA, BOOIYIIEBICHHS, BCETO
TOTO, YTO UMEHYETCS BIOXHOBeHHeM. HeoOxommmo mproOpeTaTh HaBBIK BXOKICHUS B TIOZ00-
HOE TICUXOJIOTHYECKOE COCTOSIHUE JUTSl TOCTHXKEHUSI HOBBIX TBOPUYECKHX YCIIEXOB.
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YHuBepcanbHbIX MPUEMOB MPEOJOJICHHUS HEOJaronpUaTHBIX MOCIEICTBUN CLEHUYE-
CKOT'O BOJIHEHUS He cyuiecTByeT. OTnaBasi IpUOPUTET TEM UM MHBIM METOJaM IICUXO0JIOrHYe-
CKOM MOATOTOBKH, CJIeyeT NPUHUMATh BO BHUMaHUE MPOQecCHOHANIbHbIE KaueCcTBa U WH/H-
BUAyaJIbHbIE 0COOCHHOCTH MCUXUKH y4aIerocs.

JInst oka3aHMs TOMOILHY B CTPATETMU U TAKTUKU ME€1arornyecKoro BO3AEHCTBUS Ha T10-
BEJICHUE Y4Yallerocs BO BpeMs KOHIIEPTHBIX BBICTYIUICHHH pa3paboTaHa METOJUYEcKas ma-
MsATKa. B Hell mpemiaratoTcst Haubosee yHUBEpCalbHbIE CIIOCOOBI, HAPABICHHbBIC HA CHIDKE-
HUE YPOBHSI CLIEHUYECKOTO BOJTHEHMSI YUALUXCSL.

CIHUCOK TUTHPOBAHHBIX UCTOYHUKOB!
1. Torcomuep, A.J1. KoHIlepTHOE HCIIOTHEHHE KaK crienududaeckas popmMa COIHAIBHOTO 00meHus. — M.,
1978. - C. 131.
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Introduction. The relevance of the topic is determined by the fact that the conceptual-
conceptual apparatus is a system-forming means for the formation of the musical culture of
junior schoolchildren, for their comprehension of the intonation, genre and stylistic basis of
musical works, for a holistic integrated development of the emotional-figurative nature of art,
musical drama, musical language speech.

Main part. As the pedagogical practice shows, the pupil’s ability to comprehend the mate-
rial increases due to his ability to correctly operate with concepts. Even a small experience that finds
its expression in a word acquires a generalized character and leads to their assimilation.

The concept is one of the forms of abstract thinking. It is a reflection in the mind of the
general and essential features of objects, ideas about their properties. Consequently, in a music
lesson, a pupil needs to learn to-highlight the set of existing properties of musical concepts, with
the help of which he can distinguish this concept from others and generalize homogeneous
concepts into a class.

It should be noted that, while in preschool children, the emotional-figurative experiences
behind the word prevalil, then in younger schoolchildren visual, concrete-figurative and situa-
tional connections dominate. Thus, the content of concepts in ontogeny develops. In addition,
their structural interrelationships change radically.

According to N.G. Dairi, the most important moment that determines the formation of
musical concepts is the process of the teacher's influence on all types of memory, such as: au-
ditory, motor, figurative, motor, emotional. Moreover, for each schoolchild, one of these types
isdominant [1, p. 17].

From the point of view of D.P. Gorsky, four successive stages of mastering concepts
can be distinguished. The first stage is a single use of a specific concept. The second stage is
the selection of concepts from a set of related ones, but without distinguishing between their
essential and non-essential features. The third stage is the definition of generalized essential
features of concepts, but without their widespread use. The fourth stage is the widespread use
of concepts [2, p.98]. In addition, according to Vygotsky, concepts can be assimilated in two
ways: either as a result of special training, or through one's own experience. [3; with. 134].

With an individual approach to pupils, the teacher must take into account the peculiari-
ties of the formation of musical concepts in them. In addition, it is necessary to understand that
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