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Crouta «Becenplii pa3AHUK» SBISIETCS MOMYISIPHBIM ITPOU3BEAEHUEM KUTANCKOTO Mea-
rOrn4eckoro penepryapa. E€ yactu pucyroT KapTuHbl U3 JETCKOW JKU3HU U OTPAKAIOT U3SIIECTBO
Y UCKPEHHOCTh TPAAUIIMOHHON KUTAHCKOM My3bIKH. [IeHTaTOHMYECKas J1afoBas OCHOBA COYETa-
€TCsl C €BPOIEHCKON TeXHUKOW KOoHTpanyHkTa. He Menee nomynsipHa B Kurae croura «300cany,
KOTOpasi 3HAKOMHT JIETEeH C yBJIEKaTeIbHBIM MUPOM >KUBOTHBIX. JIJIs Iepeaun oOpa3a KOMITO3H-
TOP UCIIOJIb3YET APIEHKUO IEHTATOHHOM T'aMMBbl, Uepe/I0BaHUE B JIEBOW PYKE MHTEPBAIOB CEKYH/1a
u kBuHTa. Cronta «BeceHHss1 SKCKypCHs» IPEACTaBIISIET COO0I HEe MEHee HACBIIICHHBIN TUIaKTH-
yeckuil MaTeprai. My3bIKallbHbIE YacTH W300MIYIOT M300pa3UTEIbHBIMI MOMEHTAMU: KauyaHUe
JIOAKH, IPOXKAHUE JIMCTBBI HAa JIEPEBbSIX, KpyKeHue NTul u T.4. Cienyer ykasarhb ellie Ha OJHY
0COOEHHOCTH (POPTENMMAHHOTO TBOPUECTBA KUTAUCKUX KOMITO3UTOPOB. Pedb mier o nmporpamHo-
CTH, KOTOpasi SIBJISETCS XapaKTEPHOM YepTOl KUTACKOM MY3bIKH B LIETIOM.

3akiouenne. Takum 00pa3oM, My3bIKa JJIST AETEH KUTAWCKUX KOMIIO3UTOPOB OTIMYACTCS
00MBIIUM Pa3HOOOpa3reM O00pa3HOrO COAEPIKaHUS, >KaHPOBO-CTHIIMCTUYECKHUM CBOEOOpa3HEM,
YHHUKQJIBHOCTBIO MEJIOIMYECKOTO SI3bIKa; AMAAKTHYECKOW HAlpaBICHHOCTHIO. BKiroueHue 3Tux
MPOU3BECHUH B IPOrpaMMYy yUAIHXCS MIIAALINX KIIACCOB MOXKET CYIIECTBEHHO 00OTaTUTh Mefa-
roruyeckuii penepryap. Becbma nepCcleKTHBHBIM MPEICTABIISIETCS TAKXKE UCIIOIB30BaHUE MY3bIKH
JUISL IeTel KUTalCKUX KOMIIO3UTOPOB B pazaene «CilylllaHue My3bIKA» B ILIKOJIE.
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In all kinds of human activity, the will is extremely important. It causes considerable
interest of scientists in this phenomenon since the heyday of the ancient philosophy. In modern
research, the will is studied in the context of psychological, sociological, medical, legal sciences
as an aspect of personality, the mechanism of human activity activation, as a factor of motiva-
tion, achievement, as a construct of consciousness and a prerequisite for responsibility. Analysis
of scientific research has shown that the study of the phenomenon of will has also attracted the
attention of scientists in the field of music and music education (K. Martinsen, Ya. Milstein, V.
Petrushin and others). Will is studied in the context of the musician’s performance technique,
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as the basis of his professional achievements, as the ability to realize the artistic image formed
in the musician’s mind. Volitional qualities of the individual influence all types of artistic com-
munication in which the musician participates — musical-performing, artistic-interpretive or
musical-pedagogical. Given the urgency of the problem, the purpose of this article is to study
the volitional aspects of artistic and pedagogical communication of musical art teachers, in par-
ticular in the context of choirmaster’s work.

Communication as a socio-cultural phenomenon is determined by the social nature of
man and is the basis of all forms of interaction. One of the types of communication is artistic
communication — a unique form of social interaction, which is based on the communicative
nature of art, including music. Artistic communication involves interaction of subjects (teach-
ers, students) with the artistic image, which is the bearer of a reflected image of reality, realized
through the abstract-symbolic language of musical art. Such an interaction affects the subjects
in the process of joint comprehension of the work of art, deepening their emotional, artistic and
spiritual experience, and the work itself, which in some way is transformed-in the process of
interpretation under the influence of the personality of the interpreter. After all, music cannot
be static. It undergoes individual, personal interpretation, changes under the influence of per-
formers and listeners and again becomes the subject of artistic cognition [1]. Thus, the artistic
image in the process of artistic communication enriches all‘its participants.

Avrtistic communication is closely related to the psycho-emotional mechanisms of the
individual. It is believed that artistic communication involves a person to self-cognition, the
study of his own feelings, reactions, helps to establish contact with his own inner world through
reflection and self-awareness, to actualize the inner potential of the individual [2]. It is in the
process of artistic communication that a unique “field” is formed, a cultural space that contrib-
utes to the comprehension of the figurative content, ideas, “encoded” in a work of art. This field
Is a condition for deep penetration into the essence of musical art, musical works. It represents
an unstable structure that depends on various factors, requires preservation of musicological
traditions and active practice of interaction with music [3, p. 32].

This type of field, which enables a complex and multi-vector process of artistic commu-
nication, is formed in the process of pedagogical activity in the field of music education. In
particular, we are talking about the activities of music teachers, one of the main components of
which is the choir. Artistic communication of teachers as choirmasters involves an extremely
complex type of artistic communication. It goes beyond the triad “teacher — piece of music —
student”, because its subject is not only each member of the choir, but, at the same time, the
team itself — as a single living “instrument”, a complex, synergistic system. In interaction with
such a system, the choirmaster must exert a significant emotional, energetic influence on all
members of the choir, uniting them into a holistic “living instrument” to achieve the goal — the
performance result — the expressive reproduction of the artistic image by the choir.

According to K. Martinsen, the sound-creating will of a musician makes it possible for
him to achieve a performance intention on the basis of a sense of performance. Under this in-
tention, the author understands the individual performance concept of the musician, which in-
cludes the comprehended artistic and figurative content of the musical work and requires im-
plementation through the choice of appropriate means of performance expression [4]. The
sound-creating will provides personal self-determination of the process of sound formation on
the basis of the functioning of psychophysical mechanisms [5, p. 26].

It is believed that the will is one of the leading components of the conductor’s perfor-
mance, and has an organizing, energetic and emotional impact on the choir. If every musician
needs the will for self-regulation, organization of his own activities, then in the activities of the
conductor, the will involves influencing others through his own conducting and performing appa-
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ratus [6]. Will is a “conductor” who allows the team to broadcast artistic energy and creative initi-
ative of the conductor, and without will it won’t be possible to create artistic communication be-
tween the conductor and the choir, the musical work and its author, as well as listeners.

In modern research on volitional reliability in the context of choral work, this phenom-
enon is defined as a personality trait that “stabilizes regulatory psychological processes and
musical-performance actions aimed at overcoming certain difficulties in solving musical-per-
forming tasks” [7]. That is, the will is associated with a certain overcoming of performance
problems, is a regulatory mechanism of the psyche, which helps to harmonize the artistic-fig-
urative content of the musical work with the expression of the conductor’s gestures and sound
realization of this artistic-figurative content in the choir.

Thus, the will is a mental mechanism of the personality, a significant component of
choir management, which allows transformation of the musical image — as an ideal model of
sound-image content of the work, existing only in consciousness, auditory representations of
the choirmaster — into a real sound embodiment born in choral singing and “comes to life”” under
the influence of the volitional energy of his conducting apparatus. In a broad sense, it is the will
of the choirmaster that transforms the technical-performing work with the choir on a musical
work into a process of artistic and pedagogical communication, capable of transforming and
enriching the emotional impact on all its participants.
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Introduction.Music has four social functions in modern society: aesthetic, cognitive, ed-
ucational and entertainment.This paper studies the function of music as an aesthetic func-
tion. This paper will study the influence of classical music on musical aesthetics from three
aspects: research purpose, research materials and methods, and conclusion.Ancient Greek phi-
losopher Plato said: "Rhythm and music have the most powerful power to penetrate the depths
of the soul, if the way of education is suitable, they will infiltrate the soul with beauty, so that
he is beautified".Music can beautify people's soul, can stimulate the public to good wishes un-
remitting pursuit of enthusiasm;Music can cultivate people's emotions, maintain and develop
people's imagination, and stimulate people's love for life. The realization of these aesthetic func-
tions will improve the cultural connotation and accomplishment level of the masses, and have
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