experimenting with this matter: the sound of the surrounding world as a whole and of itself is
investigated.

At the third stage, music is considered as a creative phenomenon, when pupils are intro-
duced to musical and artistic activities from the positions of the composer, performer, and lis-
tener in their trinity. These different, but at the same time such unified, generalized types of
musical and artistic activity form the figure of the musician, the creator, without whom music
cannot appear and exist at all.

Conclusion. In conclusion, it should be noted that the three linguistic and genre spheres
(song, dance, marching), intonation, development and construction of music are those abstract
and universal concepts for music that are forms of the existence of music as an integral organ-
ism. At the same time, they become "rods" around which all the perception and thinking of
primary school children is organized, that is, all musical phenomena begin to "shine through™
through their prism.

Based on the above, it can be stated that the "three whales" —song, dance, march are the
main areas of music. Such broad definitions as genre are applicable to each of them. Unfortu-
nately, they have always appeared and continue to appear today only as examples of the sim-
plest musical forms, as the simplest genres that are accessible to the perception of children even
at the very initial stage of their musical development, receding into the background, giving way
to more complex forms and genres of music, after they fulfill their purely "didactic function”.
In our opinion, they should be preserved in the future.

The fallacy of such an attitude to the" three whales " reveals itself without any difficulty
in the fact that many songs, dances and marches are among the most complex works of world
musical art due to the richness of their internal content and the development of their form.
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®OPTEIIMAHHASA MY3bIKA KAK CPEJACTBO BOCIIUTAHUA
3CTETHYECKOMW KYJIbTYPbI MUIAJIINUX IIKOJHbHUKOB

Youw baou, MmarucTpanT
(r. Burebek, BI'Y numenu I[1.M. MamepoBa)
Hayunsiii pykoBoautens — bapanok B.C., kanz. nen. HaykK, JOLEHT
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BBenenune. [IpobGnema screTrueckoro 00Opa3oBaHUs MIIAIIUX IMKOJBHUKOB Cpel-
CTBaMU (popTenraHHON MY3BIKH MPEICTABISIETCS BEChMa aKTyalbHON, HE TOJIBKO B HAy4YHOM,
HO 1 B IPAKTUYCCKOM OTHOIICHHUH.

DopMUPOBAHUE MY3BIKATEHO-3CTETUIECKON KYIBTYPhI IIKOJHLHUKOB SIBIISIETCS OTHUM U3
(baxkTopoB YCHENIHOM coluanu3aluy pedeHKa, Tak Kak B MYy3bIKE€ CKOHIIEHTPUPOBAH TyXOBHBIN
OTIBIT YEJIOBEYECTBA, KOTOPHIH, Monaaas B chepy UHANBUAYATLHOTO CO3HAHUSI JIMYHOCTH (TIepe-
JKUBaHMs, 9yBCTBA, MBICIIU, OICHKH, IICHHOCTHLIC OpI/IeHTaHI/II/I), OCBaUBACTCA, Pa3BUBACTCA U CTa-
HOBUTCS €€ JJOCTOSTHHEM. JTO TpEAroiaraeT mocjaeoBaTeIbHOe HAKOIUICHUE OIbITa ICTETHYE-
CKOT'O BOCHIPHUATHS MY3BIKH PaCKpPBIBACT MOPACTAIOIIEMY TTOKOJICHHIO OTPOMHOE OOTaTCTBO 3MO-
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LUOHAIBHO-CMBICJIOBOT'O COJIEPKAaHUS OKPYKAIOILEro MUpa. My3bIKaJIbHOE BOCIIUTAHUE paccMar-
pHUBaeTCsl B MEJAroruke Kak HeoThemJieMasl YaCcTh HPaBCTBEHHOI'O BOCIIMTAHMS TMOJIPACTAIOIIETO
MOKOJICHHSI, UTOTOM KOTOPOTO sBJIsIETCs (hOpMUPOBaHUE OOIIEH KyJIbTYPbl TMYHOCTH.

OcHoBHasi 4acTh. AHAJM3 HAYYHO-METOJIMUYECKOU JIUTEPATyphl MO3BOJMI BBISIBUTH
cinenyromue ¢aktel. CymHOCT, U CcHeHU(PUUECKHE NPU3HAKU MY3bIKaIbHO-3CTETHUECKON
KYJIBTYpPBI, KaK COCTaBHOW YaCTH OOIIEYEIIOBEYECKONW KYIbTYphl PACKPBIBAIOTCS B TPYyHIax
B.B. Menymesckoro, E.B. Hazaiikunckoro, .H. Hembixkunoii, P.A, Kenbuaposoii. Ilcuxoio-
TUYECKHE AaCMeKThl pa3BUTHS U (DOPMHPOBAHUS MY3BIKATBbHO-ICTETHYECKONH KYIBTYpPHI Y
HIKOJIBHUKOB paccmaTpuBaiuch B uccienoBanusx JI.C. Berorckoro, A.H. JleontbeBa,
I'.C. TapacoBa u np. C 031U CUCTEMHOTI'O MOAX0/1a MPOLECC Pa3BUTHS MY3bIKaIbHO dCTe-
TUYECKON KYJIBTYPbl BO B3aUMOJEHCTBUU C XYJI0KECTBEHHON KYyJIbTYpOW pacCMAaTpUBAIOT B
cBoux padborax M.C. Koran, FO.A. JIykun u np. HemocpencTBeHHO My3BbIKAIBHO SCTETHUSCKON
KYJIbTYype IKOJBbHUKOB MOCBAIEeHbl Tpy bl P.A. Tenpuaposoii, B.C. Llykepmana u np. Otaens-
HBIE aCMEKThl MY3bIKAJIbHOU KYJIBTYPhI B pAMKaX YPOKOB MY3bIKH U MUPOBOM XY105K€CTBEHHOU
KYJIbTYphI U3JIOKEHBI B Tpynax A.b. Aonynuna, FO.b. Amumera, O.A. Anpakcunoid, JI.B. T'o-
pronoBoii, [I.b. Kabanerckoro, H.A. TepeHTheBO# 1 T.1.

[To muenuto JLII. Tleuko KynbTypa 4esnoBeKka — 3TO pe3yidbTaT TBOPUECKOTO OCBOEHUS
MM COBEPIICHHBIX CIIOCOOOB JCUCTBUS U OLIEHKH MO OTHOIICHUIO K YEJIOBEUECKOMY IMpEeaMET-
HOMY MHpY, a TOKa3aTeJieM KyJIbTYpbl BBICTYNAIOT IIMPOTa U INTyOHMHA 3CTETUYECKOr0 OTHO-
LIEHUS] K KyJIbTYpHBIM LIeHHOCTsM. [1, ¢.17].

O0630p MUTEPaTyphl HA PYCCKOM SI3bIKE CBHJIETEILCIBYET O TOM, 4TO B Hayane XXI B.
3HAYUTEJILHO MOBBICUJICS HHTEPEC K KUTAMCKOMY UCKYCCTBY M KYJIbTYpE B II€JIOM, HO /10 KOHIIA
0CTaeTCsl HeMCCleI0BaHHOU opTenraHHas My3bIKa 1S JeTei. Mexay KuTaiickoii 1 eBporei-
CKOM MY3BIKOW IIPOSBIIAIOTCS OYEBUIHBIE pA3IMUNsL. B TpAAMIIMOHHON KUTAaHCKON MY3BIKE IIpe-
UMYILIECTBEHHO UCIOJIb3YETCS MATUCTYNECHHBIN 3BYKOPSA (IEHTATOHUKA), MEJIOAUS HE YIOPS-
nodeHa (POpMOI KOMITO3UITUH, JOCTATOYHO CBOOOIHA B TIAHE PUTMA, OTPAHUYCH MOTU(POHU-
YECKUW U TAPMOHHMUYECKU S3bIK. B €BpOHENCKOIl My3bIKE UCIIOJIB3YETCSI CEMUCTYIIEHHBIN 3BY-
KOpsiJ (AMaTOHHMKA), MEJIOJIUS UMEET YHMOPSAIOUCHHYIO CTPYKTYPY U JIOTHUYHOCTH IMOCTPOCHHS,
TapMOHHS U CTPYKTypa (OpMBI CTpOSTCS Ha Oa3e jnaja, MpHUCYyIle CHUILHOE YYBCTBO PUTMA.
BxiroueHrne B menaroruyeckuil. pemepryap, KUTalcKol (opTenuaHHON My3bIKM, Ha Hall
B3IJISA]1, 3HAYUTENBHO PACIIMPUT KPYT030P MIIAIIINX HIKOJIBbHUKOB U MOJIOKUTEIBHO TOBIUSIET
Ha MX ICTETUYECKOE Pa3BUTHUE.

PaccmoTrpumM ganHoe TI0J10K€HHE B paMKax ypoka «My3bikay 1 kiacca.

Tabnuua — 1. BapuanThl HCIIOB30BaHUs (GOPTETMAHHON MY3bIKH KUTAWCKUX KOMIIO3U-
TOPOB Ha ypoke «My3bIKay.

YeTBepTh Tema IIpousBenenus, ncnoan3dyemble | DopTenuaHHas My3bIKa
4yeTBepPTH HA YPOKaxX MY3bIKH KHTaHCKIX

KOMIIO3UTOPOB
luetBepts | Kakme  uyscTBa | JI. betxoBeH «Jkoces3y; Jun Hlanns crouta «Be-
nepenaet my3bika | C. [IpoxodbeB «Mapiy; cenblii  mpazgHUK» («3a
M. I'nunka «Ilosnbkaw; JI. berxoBen | ropomomy», «Jlons 6abo-
«Qxoce3»; benopycckuil HaponHbIi | yek», «lIppDKKM co cKa-
tanen «bymeba»; M. Ilaprxanaaze | Kaikoy, «rpa B
«Ocennnit moxxauky; I1. [TogkoBel- | xxmypkn», «Tamenm Ha

poB «BoJibHBIE IBHKEHUS IPa3THUKE))

2 yetBepth | O yem pacckasbl- | J. KabGaneBckuii «KioyHb»; JIm Mu-xaii crourta «30-
BAa€T My3bIKa J. [locrakoBuu«Mapin»; ocam» («llamma», «Ku-
. lynaBeBckuit, «I[ aomy; pad», «Cmon», «llaB-

@, llly6ept «Banbey; H», «O0e3bsIHKa);
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A. Jlapromepkckuid «Tanen nerpy- | Wxkyn Xyt «BerpsHas
IIeK» MEJTHHHIIA»
3gerBepTh | Kak  pacckasel- | I. Barmep, «3s3rompkay; O.Ipur, | Juna llaamy cronta «Be-
BaeT My3bIKa «[Ttrukay; CEHHSIS IKCKYPCHUSD»
A. XKy6unckas, «Ha nTuaHuKEY; («Oxupmanue paccBeTay,
J. KabGamesckuit, «Kapanepuii- | «Ha momke», «Tomons u
CKas; nBa Ha Oepery», «TaHer
A. Xauartypss, «BeuepHsia ckazka»; | BEUEPHETO BETPay)
I1.YaiikoBckuid, «boae3Hb KYKIIBI)
4 getBepTh | UTo M Kak paccka- | I1. YatikoBckuit, «Jlerckuii anp- | Ban JIu-Cam «ManeHpkas
3BIBAET MYy3bIKa oom»; coraruHay («Iloxg comnn-
B. 3onorapes, «TaniyiiTe, Kak s» uem», «llocne HOBOLO HO-
Kas», «TaHer JroneH,
KUBYITNX B TOPE»)

Crouta «Becenplii pa3IHUK» SBISIETCS MOMYISPHBIM ITPOU3BEAEHUEM KUTANCKOTrO Mea-
rOru4yeckoro penepryapa. E€ yactu pucyroT KapTuHbl U3 JETCKOW JKU3HHU 1 OTPAsKaIOT U3SLIECTBO
Y UCKPEHHOCTh TPAAUIIMOHHON KUTAHCKOM My3bIKH. [IeHTaTOHMYECKas J1afoBas OCHOBA COYETa-
€TCsl C €BPOIEHCKON TeXHUKOW KOoHTpanyHkTa. He Menee nomynsipaa B Kurae croura «300cany,
KOTOpasi 3HAKOMHT JIETEeH C yBJIEKaTeIbHBIM MUPOM >KUBOTHBIX. JIJIs Iepeaun oOpa3za KOMITO3H-
TOP UCIIOJIb3YET APIEHKUO IEHTATOHHOM T'aMMBbl, Uepe/I0BaHUE B JIEBOW PYKE MHTEPBAIOB CEKYH/1a
u kBuHTa. Cronta «BeceHHss1 SKCKypCHs» IPEACTaBIISIET COO0I He MEHee HACBIIICHHBIN TUIaKTH-
yeckuil MaTeprai. My3bIKallbHbIE YacTH W300MIYIOT N300pa3UTEIbHBIMI MOMEHTAMU: KauyaHHe
JIOAKH, IPOKAHUE JIMCTBBI HAa JIEPEBbSIX, KpyKeHue MnTul u T.4. Cienyer ykasarhb ellie Ha OJHY
0COOEHHOCTH (POPTENMMAHHOTO TBOPUECTBA KUTAUCKUX KOMITO3UTOPOB. Pedb muer o mporpamHo-
CTH, KOTOpasi SIBJISETCS XapaKTEPHOM YepTOl KUTACKOM MY3bIKH B LIETIOM.

3akiouenne. Takum 00pa3oM, My3bIKa JJIST ACTEH KUTAWCKUX KOMIIO3UTOPOB OTIMYACTCS
00BIIUM Pa3HOOOpa3reM O00pa3HOrO COAEPIKaHUS, >KaHPOBO-CTHIIMCTUYECKHUM CBOEOOpa3HEM,
YHHUKQJIbHOCTBIO MEJIOIMYECKOTO SI3bIKa; AWAAKTHYECKOW HAlpaBICHHOCTHIO. BKiroueHue 3tux
MPOU3BECHUH B IPOrpaMMy yUAIHXCS MIIAAIINX KIIACCOB MOXKET CYHIECTBEHHO 00OTaTUTh Mefa-
roruyeckuii penepryap. Becbma nepcleKTHBHBIM NPEICTABIISIETCS TAKXKE UCIIOIB30BaHUE MY3bIKH
JUISL IeTel KUTalCKUX KOMIIO3UTOPOB B pazaene «CilylllaHue My3bIKA» B ILIKOJIE.
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In all kinds of human activity, the will is extremely important. It causes considerable
interest of scientists in this phenomenon since the heyday of the ancient philosophy. In modern
research, the will is studied in the context of psychological, sociological, medical, legal sciences
as an aspect of personality, the mechanism of human activity activation, as a factor of motiva-
tion, achievement, as a construct of consciousness and a prerequisite for responsibility. Analysis
of scientific research has shown that the study of the phenomenon of will has also attracted the
attention of scientists in the field of music and music education (K. Martinsen, Ya. Milstein, V.
Petrushin and others). Will is studied in the context of the musician’s performance technique,
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