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BBenenne. CoBpeMeHHBIN 00pa30BaTENbHBIN MPOIIECC XapaKTEepH3yeTCsi BHUMaHUEM K
WHAUBUAYAIbHBIM OCOOCHHOCTSIM YYalllerocs, ero noTpeOHOCTSIM B CAMOPa3BUTUU U CAMOBBI-
pa)X€HUU, TBOPYECKOW AesTenbHOCTH. [log caMmopeanu3anuend MIKOJIbHUKA Mbl [TOHHUMAaeM
«O0CO3HABaeMbIi ¥ CYOBEKTUBHO 3HAUHUMBIH MTPOIIECC PACKPBITHSL €TI0 CIOCOOHOCTEH U BO3MOXK-
HOCTEH B JEATEIHLHOCTH M MEKIMYHOCTHBIX OTHOIIEHUsAX» [ 1, c. 26]. TBopueckas xe camope-
anu3aiys 3TO Mpolecc Haubolee MOJHOTO PACKPHITHS CBOCTO MOTEHIHMAIa B JEATEIbHOCTH
TBOPYECKOH MO XapakTepy U MO COJAEP KAHUIO.

JlaHHBII MpoIecC MOXKET MPOTEKATh Yy YYalllUXCs IIKOA M TUMHA3Uld U CTUXUWHO, OJ-
HAaKO MeJaroru4eckoe pyKOBOJICTBO TBOPUYECKON caMOpeanu3aifeil yqanmxcsi He TOJIbKO 103~
BOJISIET PEaIN30BaTh CIIOCOOHOCTH JIeTel B MOJHOM Mepe, HO U J1a€T BO3MOXKHOCTH BOBJICYDb B
9Ty JIEATEIBHOCTh KKJIOTO yYaCTHHKA 00pazoBaTenbHOro mporecca. Co3mpanue 01aronpusr-
HBIX YCIIOBHUH AJIs JETCKOTO TBOPYECTBA BBHI3BAIIO HOSIBICHNE HOBBIX (DOpPM OpraHu3alliu BHE-
YPOYHOUM MY3BIKQJIBHOU JIEATETbHOCTH, OJJTHON M3 KOTOPBIX SIBJISETCS IIKOJIbHAS (PUIApPMOHHUS.

OcHoBHast yacTb. TBOpUecKas caMopeai3alys y4aluxcs HauajdbHOW IKOJIbl HOCUT
1eJICHANPABJICHHBIA XapakTep, MPUUYeM OCYIIECTBIISIETCS KaK BO BpeMsl yueOHOTO Ipoiiecca,
TaK U BO BHEKJIACCHOM JI0CYroBOM JAesTenbHOCTU. OIHON U3 BO3MOYKHOCTEHN €€ OpraHu3aiiu
ABJISIETCST (DYHKIIMOHUPOBAHUE B YUPESKICHUSIX 00pa30BaHMs MIKOJIHHOW (DUIApMOHHH, K-
CTBYIOIIIEH TIOCTOSIHHO B TeYeHHE ydeOHoro roaa. Heo6xoanumo oTMETHTh, 4TO €€ PyHKIIMOHU-
poBaHue Hanbosiee BOCTPeOOBAHO B T€X YUPEKACHUSIX 00pa30BaHUsl, T yeseTcs 00bIIoe
BHUMAaHHUE XYJ0’KECTBEHHO-3CTETUYECKOMY Pa3BUTHIO YYaIMXCS, TaK KaK B JAaHHOM Cllydae
Takasi GUIApPMOHUS SBJBICTCS IUIOMIAKOM /i1 TBOPUYECKOW caMOpeasii3alluy yJaniuxcsi, moce-
HIaIMUX (aKkyIbTaTUBHBIEC 3aHITHS Xy0’KECTBEHHO-3CTETUYECKON HATIPaBIEHHOCTH.

IkonpHBIe GrutapMoHuu QYHKIIMOHUPYIOT KaK B CHCTEME 00IIero (B MIKOJIAX U TUM-
HA3UAX), TaK U JOIOTHUTEIHHOT0 00pa3oBaHus AeTel (My3bIKAIbHBIX ITKOJIAX, IETCKUX KO-
JaX MCKYCCTB).. My3bIKajbHasl NEATETbHOCTh MJIQAIINX IIKOJIHHUKOB BO BpEMsi KOHIIEPTOB
HIKOJIbHBIX (PHIIADMOHUI HE OTPAHUYUBACTCS CIyIIaHUEM MY3BbIKH. Bo-TiepBBIX, OOJIBIIMHCTBO
KOHUEPTHBIX ITPOrpamMM MPEANoIaraloT HHTEPAKTUBHOE OOIIIEHHE CO CIIyIIaTesiMu. Bompockl
BEIYILINX, 3araJIK1, My3bIKaJIbHbIE MTOJABUKHBIE PA3MUHKH, BUKTOPUHBI, UTPBI — BCE 3TO OMO-
raeT He TOJIbKO COXPAaHUTh BHUMAHUE JIETEH MIKOJIBLHOTO BO3PAacTa, HO U aKTUBU3UPOBATH MY-
3bIKAIBHOE BOCIIPUSATUE M MBICIUTENBHYIO N€ATeNbHOCTh. [IOCKONBbKY KOHIIEPTHBIE MPO-
rpaMMBbI POXOJIAT B CTEHAX y4EOHOTO 3aBEICHMSI, a CITYIIATENIH, KaK TPAaBUIIO, YUaluecs O1-
HOW mapaseny, 00CTaHOBKA B 3ajie HETIPUHYKACHHAS, IETH JIETKO B3aUMOJICHCTBYIOT C BEIYy-
M. Bo-BTOPBIX, 4TO erie 60s1ee BaKHO, Ha CIIEHE BBICTYIAIOT CAMU yUYaITUecs: — COJIBHO UITH
B COCTaBe 00Pa3IOBHIX KOJJIEKTUBOB. DTO HE TOJIBKO CIIOCOOCTBYET TBOPUECKON caMopean3a-
A y4alIuXxcsi, HO W TOBBINIAET MOTHBAIUIO K 3aHSATHUSAM MY3BIKAJIbHOW JESTEIbHOCTHIO.
B KoHIIEpTHBIX MporpaMMax MPUHUMAIOT y4acTHe U Xopeorpaduueckue KOJIIEKTUBBI THMHA-
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31U, a IOHBIE XYJJOKHHUKH IIOMOTal0T JEKOPUPOBATh CLIEHY, OAOUPAIOT WILTFOCTPALMHU IS TIpe-
3eHTaluu. Takum oOpa3oM, GUIAPMOHUS CIIOCOOCTBYET CO3/IaHUIO0 B TMMHA3UU TBOPUYECKOU
00pa3oBaTebHON Pa3BUBAIOLICH CPEIbl.

JI.H. ITaBioB 0TMEUaET, 4TO B IIPOLIECCE NPUOOILEHNS K My3bIKaIbHOMY UCKYCCTBY B pam-
Kax IIPOeKTa «Y pOKHU JETCKON (DHIIapMOHUMY, Y YJAILXCs pa3BUBAOTCS CIIEIYIOLINE TAKHUE Kade-
CTBa KaK IOHMMAHUE SI3bIKa UCKYCCTBA KaK CPEJCTBA KOMMYHUKALIUM MEKY JIFOIbMH U 3CTETHYE-
CKO€ BOCIIPUATHE SIBJICHUI OKPY’KAIOIIEro MUpa U NIEPEiaud CBOETO BOCIIPHUATUS MUPA YEPE3 XY-
JIO’)KECTBEHHBIN 00pa3 B UCIIOIHUTENBCKOM U JIPYTrOi TBOPYECKOM iesiTebHOCTH [2, C. 470].

[Tnan pabotsl punapmonunn rumuazuu Ne3 r. Buredcka nmenu A.C.Ilymkuna Bkitto-
qaeT B ce0s JIEKIUU-KOHIEPTHI, My3bIKaJIbHO-Pa3BIeKaTeIbHbIC IPOTPAMMBL JIJIS yIaIUXCs U
MX 3aKOHHBIX IIPEACTABUTEIICH, @ TAKKE MEPOIIPUATHS, HAIIPABJICHHBIEC HA IOJIIEPKAaHUE U pa3-
BUTHE THMHA3UUYECKUX TpaauLMi. @UIapMOHUYECKUE MEPOIIPUATHS ITPOBOASITCS ISl Ay AUTO-
pHUM pa3IMYHON BO3PACTHOHN KaTeropuu, 6ojee MoJOBUHbI U3 HUX PACCUUTAHbI IS ydaluXxcs
MMEHHO HavyaJbHOM mKoibl. [leqaroru, paboratomye ¢ 1eTbMH Ha (PaKyIbTATUBHBIX 3aHATHAIX
XYA0KECTBEHHO-3CTETHUECKOW HalpaBIEHHOCTH, a TAaKXKe PYKOBOJUTEIH OOPa3IOBbIX KOJ-
JIEKTHBOB, BU/IS BECh TUIAH ACATEIBHOCTH (PMIAPMOHUY, IIAHUPYIOT U3y4aeMblil perepTyap ¢
LEJIBI0 KaK MOKHO OOJIBIIET0 MPUBJICUEHUS YUALIUXCS K TBOPUECKON AEATEIBHOCTH.

[Ipu co3gaHuy KOHIEPTHBIX MPOTrpaMM HEOOXOJUMO YUUTBIBATh BO3PACTHBIE OCOOEH-
HOCTH yyamuxcs. B cBsi3u ¢ 3TUM mporpamMmbl HIKOJIbHBIX (UIAPMOHUN UMEIOT paJi 0COOEH-
Hoctel. Tak, Hanpumep, FO.B.Cmonbckas oTmeuaeT, 4To MPOU3BEACHMS, UCIIOJIHAEMBbIE Ne1a-
roraMy M y4auMucs, JOJDKHbI ObITh:

- CKPOMHOTO MacuiTada, Tak KaK HeTOATOTOBICHHOMY CITYIIATENO0 TPYAHO BOCIIPHHHU-
MaTh Pa3BEPHYTHIE COUMHEHMUS;

- YBIIEKATEIIbHBIMU — IPKUMH, Y PEKTHHIMHE;

- KOHTPACTHBIMHM, 4TOOBI ObLiIa CMEHA BIEYATIIEHUH U OJTHO POU3BEIEHUE KOTTEHAIO»
apyroe [3].

Pa3BuTHio ¥ nojnep:KaHUIO TPAAULIANA FMMHA3UU, KOTOpas HOCUT MMs AJEKcaHApa
Cepreesuua [lymikuHa, Ci1y>kKUT BKJIIOYEHHUE B IPOTrPaMMY LIKOJIBHOM (pUIApMOHUU TaKUX IIPO-
rpamm Kak «IIymkun B My3bike», «S k BaM jieqy BOCIIOMHHAHBEM...», «Y JIykOMOpBS...».
Hpyroii Tpagunyeit ruMHa3uy cTana TopKeCTBEHHAs HEPEMOHMS ITOCBSIIEHHS yYaIUXCS Iep-
BBIX KJIACCOB B FOHBIE MY3BIKaHTBI, XyNOKHUKH, TAHIIOPBI. DTH IIPOrPaMMBbI, KaK IIpaBUIIo, CTa-
HOBSITCSI, HACTOSIIIUM COOBITHEM IS MJIa/IIIUX IIKOJIBHUKOB U UX CEMEH, TaK KaK MMPOBOISATCS
¢ 00s3aTeIbHBIM MIPUTJIAIIEHUEM POAUTENEH HALIMX YYAIIUXCS U C UCTIOIb30BAaHUEM TEXHOJIO-
Ui event-MEeHEHKMEHTA.

O >XaHpPOBOM M CTWJIMCTHYECKOM DPAa3HOOOPa3UM CBUAETENLCTBYIOT Ha3BaHHs IpO-
rpamm: «CokpoBuilia. 0abymIKMHOTO CyHJIyKa» (HOBOTOJHSS MY3bIKaJIbHO-pa3BleKaTeIbHAas
nporpamma Jiis Jieteil U poautenen), «AHcaMmOIb — 3HaUUT BMecTe», «My3bIKalbHOE ImyTellie-
CTBHE I10 CTpaHaM W KOHTHHEHTam». BrIcTynaTh Ha (GUIaApPMOHMYECKON CLEHE JUIs YJalIuXCsl
OTBETCTBEHHO U MOYETHO, BE/Ib 3pUTENIN — 3TO OJHOKJIACCHUKU U Onuskue. [loatomy ¢umnap-
MOHUSL SIBJISIETCS XOPOLIUM CTHUMYJIOM JJIsI COBEPIIEHCTBOBAHMS MCIIOJHUTEIBCKOTO MacTep-
CTBa Ha PaKyTbTATUBHBIX 3AHIATUSAX XYJI0KECTBEHHO-ICTETUIECKOI HAIIPaBICHHOCTH.

3axiouenue. llIkonbHas GpuiIapMOHHs CIIOCOOCTBYET CO3/IaHUIO TBOPUECKOM 00pa30-
BaTENbHON Cpelbl B yupekIeHUH oOpazoBaHus. dopmupoBaHHe My3bIKaIbHOW KYJIbTYpbI
MJIaIIINX [IKOJIBHUKOB IPOUCXOANT B PA3JIMYHBIX BUJAX MY3bIKaJIbHOW EATENBHOCTH, KOTO-
pbI€ [T03BOJISIET OPraHU30BaTh JaHHasi GopMa BHEKJIACCHOW pabOThI: CIIyILIaHUU MY3bIKH, B ITPO-
LIECCE UCIIOJIHEHUSI MYy3bIKAJIbHBIX TPOU3BEIECHUN Ha CLIEHE, BO BPEMS MIOJrOTOBKU K KOHIEPT-
HBIM IIporpaMMaM. PazHooOpa3Hble MO TeMaTHKe MPOrpaMMbl, IIMPOKHUIA COCTaB yYaCTHUKOB
(CONUCTBI U KOJIJIEKTHUBBI), pa3IMuHble (POPMBI YUaCTHs JAIOT BO3MOXKHOCTH JUIsl TBOPUECKOM
camopean3aliy MPakTUYeCKH BCEM YYalIUMCs, a TAK)Ke IIeIarOTHYeCKOMY COCTaBYy.
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Introduction. The relevance of the research topic is.explained by the fact that the genre
strategy of musical perception is fundamental for introducing younger schoolchildren to the
field of musical culture. In its methodological justification, we will proceed from the generally
accepted definition of genres as varieties of artistic works, united by the characteristics of his-
torical origin, life purpose, features of perception and performance, and existence in society.
Due to the specific nature of the figurative material-of music, its conventionality and abstrac-
tion, the differentiation of genre differences in itallows us to judge the content of the work by
the totality of the expressive means used in it, which carry a genre-semantic load. Moreover,
the genre orientation of perception helps the listener to communicate with the music, sets the
attitude to perception.

The main part. Without understanding the genre features of a musical work, the ade-
quacy of penetration into its content will be much less. Genre associations help to connect these
works, not only with the general life experience of the listener, but also with his past artistic
impressions. For the first time, D. B. Kabalevsky drew attention to this feature of perception,
who laid the basis for the developed music program for the school genre concept of introducing
children to the world of musical culture through their understanding of the three most important
spheres of music: song, dance and march [1, p.85].

Music is characterized by a great variety of genres, the emergence of which is deter-
mined not only by purely applied, but also by the social needs of people who are not related to
the subject practice. Being a polysemantic concept, genres are divided by their origin and life
purpose into everyday and non-specific vital functions. The household (primary) ones that de-
pend on the functions performed by music in various labor, ritual, and other situations should
include a song, dance, or march. Secondary genres (opera, symphony, ballet, etc.) are distin-
guished from them by a high degree of autonomy of creativity.

According to the way of their artistic existence, musical genres are divided into chamber
and concert. According to the composition of the performers and the method of performance,
they are divided into vocal and instrumental. VVocals are conventionally divided into solo (song,
romance, aria), ensemble and choral.

In this regard, the development of musical perception in younger pupils can be built
with the help of genre chains: from mastering the meaning of everyday genres, to comprehend-
ing the deep semantics of academic works. Of course, initially at this age, more attention should
be paid to the primary, everyday genres, but gradually moving on to the acquaintance with the
secondary ones. The common thing is that the penetration into the figurative world of music is
carried out through genre generalization.
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