Reduplication functions are diverse: it can express grammatical meanings, but more often redu-
plication is used as a means of varying the lexical meaning, expressing intensity, granularity, etc.

Most reduplicates in English are represented by nouns. From the perspective of stylistics, most
words formed with the help of reduplication are related to colloquial speech and slang. Moreover, it
has a peculiar national nature which adds up to the meaning and connotations of lexemes. Thus, the
most effective types of reduplication are as follows: 1) pseudo-morpheme reduplication or double-
stem method (ta-ta ‘good-bye’, yada-yada ‘and so on’); 2) ablaut reduplication, or double-stem meth-
od with a variable vowel usually in the root part, (tip-top ‘classy’, dilly-dally ‘to idle’); 3) reduplica-
tion based on the rhyming parts, usually with consonant variables in the root (walkie-talkie ‘radio
phone’, namby-pamby ‘sentimental trait’) [3; 4; 5].

The use of reduplications entails certain goals. Reduplications can be used for stylistic purposes.
It can serve to reduce the stylistic characteristics of the lexical unit (money-shmoney), to give the
words a humorous or ironic tone, for example, lovey-dovey ‘gentle appeal to aloved one’. Reduplica-
tions can be a way to convey emotions: boo-hoo ‘loud crying’. In our research there are 5 lexemes
connected with the reduction of the stylistic characteristics of the first component of the lexical unit (‘I
don’t need your money-shmoney’ [6]), 7 lexemes with a humorous or ironic connotation (Now you
can go home and cuddle with your lovey-dovey [6]) and 8 lexemes with the connotation aiming to just
convey emotions without any pejoration or melioration (Joey kept boo-hooing [6]).

Conclusion. Thus, modern linguists distinguish reduplication as an independent method of word
formation with a special potential in Modern English. There are two approaches to the study of reduplica-
tion: the first one proves that reduplication is an independent way of word formation, the second one — that
reduplication is included in the system of word formation as one of the components of the word [2].

One of the main reasons for its productivity and effectiveness is the nature of English, for it is
typical of English to have more monosyllabic lexemes [3].

Therefore, the analysis of the theoretical literature on the subject-matter shows that this object
of research is studied by linguists in different languages of the world and in different aspects using
various approaches. In addition, the lack of a clearly articulated definition of reduplication, as well as
adverse opinions on the self-sufficiency of reduplication as-a method of word formation, influenced
the fact that there is no complete classification of reduplication, although our ongoing research aims at
troubleshooting this issue as the objective is to further identify reduplication patterns.
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AKCHOJIOTMYECKHI MOTEHIIAAJ ABTOBUOTPA®UYECKOI'O POMAHA
B KOHTEKCTE COBPEMEHHOM JIUTEPATYPBI
Konopamenko U.10.,
cmydenmrka 2 kypca BI'Y umenu [1.M. Maweposa, 2. Bumebck, Pecnybnuxa beaapyco
Hayunsii pykoBogutens — CenpkoBa O.®., cT. nper.

B 2012 rony cBet yBuzena Bropasi KHHra aMmeprkaHckoii nucatenpHunsl epun Crpeiinr (Cheryl
Strayed, 1968) «/JIukas. OmacHoe mpuKII0UYeHHe Kak crocob obpectu ceos» (Wild. From Lost To Found
On The Pacific Crest Trail). OmyonukoBanHbIi n3naTenabcTBoM «Knopfy aBrodnorpadudeckuii poMan
OBLI TIepeBe/IEH Ha ABAJNATh JIEBSTH S3bIKOB MUPA U, TPOMKO 3asIBHB O ce0e, 3aHsUT 32 CUYMTAHHBIC MECSIIbI
HOJO)KEHHOE EMYy MECTO CPEeI MEKAYHAPOAHBIX OecTceruiepoB. DKpaHU3aurs KHUTH KHHOKOMIIaHUEH
Fox Searchlight Pictures Obuta ymocToeHa HOMHHAIAN B Pa3TUIHBIX KUHOMPEMUAX. OTIIyIIATeTbHbII
YCHEX KHUTH, TIPEKAE BCEro, ObLT CBSA3AH C AKMYAIbHOCHbIO PACKPBITHIX B HEH TEM.

Ilenbto wccieOBaHus SBISETCS PACCMOTPEHKE JIAHHOTO pOMaHa-aBToOnorpaduu ¢ TOYKH 3pe-
HUSI €r0 aKCHOJIOTHUYECKOT0 MOTEHIMalla B COBPEMEHHOH JTUTepartype.

Martepuaa u MeToabl. MaTtepraaoM HCCIEAOBAHMS MOCTYXHI aBTOOHOTpadyUIeCKuii poMaH
lepun Ctpeiin — aMepUKaHCKO# MUcaTeIbHUIIBI, TOOeanTeIbHUIILI pemun Pushcart Prize, maypeara
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mpeMun Accoltialui KHUTOTOproBiieB Tuxookeanckoro Cesepo-3anana, «Jlukas. OnacHoe IPHUKITIO-
YeHWe Kak crmoco0d oOpectu ceOs». B manHOM wmccnemnoBaHWM OBUIM MPHUMEHEHBI HCTOPUKO-
KOHTEKCTYAIbHBII 1 TEPMEHEBTUYECKUI METO/IbI aHANIN3a XYIO0KECTBEHHOTO MPON3BEICHUSI.

PesynbTaTel 1 ux o0cysxnenus. JlanHas kHura Ben€T yutaTens no Mapumpyty TuxookeaHcko-
ro Xpe0OTa, Kak I10 JIJAOUPUHTY BOCTIOMHHAHHWH MPOMACHHOTO *)u3HeHHOTO TIyTH Lllepnun. Ona — aBa-
JUIATUIIECTHIICTHSA <CKEHIIMHA C JBIpoil B cepaue» [1, ¢.64], yTpatuBmiasi BCSIKUNA CMBICI KU3HU TO-
CJie CKOPOMOCTHXKHOM KOHUYMHBI CaMOTIo JOpororo e yenopeka — matepu. [llepun onucana sty note-
pro caenyrommmu cioBamu: «Ee cmepTh Bce yHmutoxkuna. OHa yHHuTOXMIa MeHs. OHa moapyouia
MEHS Ha CaMOH BEpIIIMHE MOETO FOHOIIECKOT0 BeiIcOKOMepHst. OHa MPpUHYANIA MEHSI MTHOBEHHO CTaTh
B3pPOCIION U MPOCTUTH €€ MAaTEPUHCKUE ONIMOKH — U B TO YK€ BPEeMs OCTaBWJIa MEHS HaBceraa peOeH-
kom» [1, ¢.396]. CkopOb ri1aBHOI TepOMHU OITyCTOIIaNa €€, 3aCTaBIsIa UCIBITHIBATE TO. YYBCTBO IOJI-
XJIECTBHIBAIOINEH SPOCTH, TO U3HYpsitolei OecrioMonHocTH. [llepun HaYMHAET IPUHUMATE BCE TATOTHI
JKU3HU KaK HECIpaBeUINBbIE MOTPEITHOCTH BCEICHHOW, MYYHTEIbHBIE MTOBOPOTHI CYABOBI, UTO TOJ-
TaJKuBaIH e€ BCE OJIMKE K Kparo MPOIacTy.

Csoum aBTroOnorpaduueckum pomanom lepun Crpelin npugaT oriracke T€MbI, KOTOpPbIE T0J-
roe Bpems ObLIM UTHOPHPYEMBIMH: HACWUIIME B CEMbE, MOBEICHHNE, HANPABICHHOE Ha caMopaspylie-
HUE, HAPKOTHKH, a0OPTHI, OECIIOpAI0UHBIE TIOJIOBBIE CBSI3M, M3MEHBI. CTaB OecTCEIUIepoB, dTa KHUTA
MoKa3aia, HACKOJIBKO OCTPBIMU OCTAIOTCSI BOIIPOCHI, H3JI0KEHHBIE B HeW. JKN3HEHHBII MapIIpyT aBTO-
pa — TMYHBIH ONBIT OOPHOBI, KOTOPKIM HE HYXIaeTCs B 0J00PESHUH, HE JKaXJIeT BRICOKMX mmoxBai. [lo-
BECTBYS O COOBITHSX TOTO TSDKEIOTO Teproia cBoel u3Hu, CTpeiis 3a0CTpsieT BHIMAaHNE Ha BEllax,
paspyuiaromnmx e€ JUYHOCTh, 1M03a0bIB MPO UX HENPHUTISJIHOCTh WIA Ta0yHpoBaHHOCTh. OHA TOHKO
3arparuBaer TeMy (heMHHU3Ma, YTOOBI MOKa3aTh, YTO CHJIA JyXa W Bepa B ceOs — MOHATHS, KOTOPOe
HAXOJMTCS BHE TeHJepa. VICroib30BaB KOMMYHHUKATHBHYIO U CO3UIATEIbHYIO (DYHKIIUU JIUTEPATYPHI,
KaK BO3MOXXHOCTH TIE€peIaTh JJMYHBIA OMBIT ¥ MOJITOIKHYTh YATATENS K MBICIH O TOM, KaK Ba)KHO JIO-
BepsTh cebe, CTpeiin moauépKkuBaeT IICHHOCTh MCIIOJIb30BAaHUS XYI0KECTBEHHOTO MPOCTPAHCTBA KaK
croco0a peayu3aliy JUaora C YUTATEIEeM.

E€ ucropust — 3T0 TEpHUCTBIN, U3BWIIMCTHIN MyTh, OCTaBISIIONIMIA ciell B ayme. OHa obeckypa-
JKUBAET, IOBEpPraeT B OTYASHUE, 3aCTABIISIET COTIEPEKUBATE; BRI3BIBAET YIIBIOKY, OMPOBEPraeT U3I00-
JICHHOE BBIPAXCHHUE «BPEMS JICUUT», CTaBs €My B IPOTHBOBEC CHITY YEJIOBEUECKOTO JIyXa, CIIOCOOHOTO
Ha TPaHIMO3HBIE CBEPIICHUS. DTO PaccKa3 MyKECTBEHHOW KCHIIUHBI C OTKPHITHIMU AYIIIEBHBIMHU pa-
HaMU U TJIyOOKUM KeJIaHUEM CHOBa 00pecTH ce0s rue-To Ha Mapiipyte oT Mekcuku o Kananel, mox
MAJISIIIAM COJTHIIEM IYCTBIHA MoXaBe, B 3aCHEXXEeHHBIX BepirHax Creppa Hepassr.

3akmouenue. [1ogBOs UTOT UCTIONB30BaHKs aBTOOUOTpa@UUECKOr0 KOMIIOHEHTa B IPOCTPaH-
CTBE COBPEMEHHOI'0 XYIOKECTBEHHOTO TEKCTa, MOXKHO cKa3aTh, uto kHura llepun Crpeiin «/lukas.
OmnacHoe myTeniecTBUe Kak crnocod o0pectu ceds» — 3HAUUMBIN MIPUMEP COBPEMEHHOTO cpe3a 001Ie-
CTBa, COJIEPIKAIIMIA CIEKTP aKTyaJdbHBIX NPOoOIeM. DTa KHUTa He OOUTCS IMOPOKOB U HE KPUYHUT O IIe-
JIOMY/IPHH, OHA OIKCHIBACT MIEMSIIY}0 TOPEUb YTPAT M OJIHOBPEMEHHO BO3BBILIACT KU3Hb U JIFOOOBb.
OHa cTaJKWBaeT MPOTHUBOMOJIOKHOCTH, HO HE MPOBOJUT CPAaBHEHWH, CUUTAET COIIOCTABHMOM OITBIT
noOen onbITy Heynad. KHura He 3akperniser 3a coboii ctaryc myreBonuTens o Mapupyty Tuxooxe-
aHcKoro XpeOTa, HO IPETEHIAyeT Ha POJIb ITyTEBOIUTENS 110 TOPOTE YKI3HH.
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STUMOJIOT'HYECKUE OCOBEHHOCTH HEMEIKUX
DOPA3EOJOTNYECKUX EJUHHAILL ITOXU CPEJHEBEKOBbDBSI
Koponesa M.B.,
cmyoeumra 1 kypca BI'Y umenu [1.M. Maweposa, . Bumebck, Pecnybauxa benapyco
Hayunsiit pykoBoautens — BacuibkoBa M.B., cT. niper.

B mo0oM s3bIKe CYIIECTBYET JOCTATOYHO MHOTO KPATKUX, OCTPOYMHBIX U OOPa3HBIX BEIpaxe-
HUH, KOTOPBIE UCIIONB3YIOTCA B PEYHM Kak TOTOBBIE CIIOBECHBIE 00pa3oBaHWs. 1o ecThb, €ciau roBoOps-
MEMy HYXXHO yIOTPEOUTh MMOJ00HOE BBIPAXKEHUE, TO OH M3BJICKAET €0 M3 3aIacOB CBOCH S3BIKOBOWM
MaMSTH, a HE CTPOUT €ro 3aHOBO. Takue BBIPaKEHHs HA3BIBAIOTCS (PPa3eoNOru3MaMHt, a pa3fel S3bl-
KO3HAHUSs, M3YYAIIIUH UX, — Ppa3eosioruet.

AKTyanbpHOCTh pabOThI 3aKiIIoUaeTcsl B HeocaadeBaroleM HHTepece K Gpa3eojoru3MaM Hemel-
KOTO S3bIKa. DTUMOJIOTUYCCKUM MOIX0]] B M3yYCHHUH (hYPA3COIOTHH S3bIKa AT OOTraThlii MaTepua Jyis
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