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Conclusion. Drawing an analogy between two completely different people,
from different cultures and time space, followers of Malevich, you can face a
certain misunderstanding of how it becomes possible to combine the avant-
garde, which rejects any tradition (including spiritual), with the Muslim
worldview of Hadid, and the Christian one of Sterligov — as the highest
achievement in the concept of building space. The fact that this has"become
possible is shown by the modern objects that have come to life, the architect's
complex, curved structures, and the Russian artist's paintings-all this is a visual
continuation of their artistic search for plastic forms United by one common idea
of the "non-objective world".
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SPECIAL FEATURES OF THE FRENCH DESIGNER PHILIPPE
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OF COMPOSITIONAL EXPRESSION
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Philippe. Starck is one of the famous French in industry design and
architecture’s world. He’s worked out more than a thousand objects almost in
half a century from the computer mouse to Steve Jobs’ yacht [1].

Philippe Starck has repeatedly stated that he was looking for a way to stir
up the system, get away from negativity and turn the world towards light. And
that can be done with the little things that we all need every day. The designer
claims he’s a real romantic, a man driven by strong, seething passions. "I am a
revolutionary, | do not fit into the framework, but create them" [2].

The relevance of the work lies in the fact that the Starck’s artworks are
unique in their vision of design philosophy related to modern environmental
problems, the ability to combine contrasts of forms, textures of materials and
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styles. Vision of composite materials of the designer's creativity, understanding
of compositional relations improves the process of professional development.

The purpose of the research is to investigate the features of Philippe
Starck's artworks in the context of compositional means of expression.

Material and methods. The research was based on the materials of
scientific articles, photographic materials, methods of empirical and comparative
analysis, observation, description.

Findings and their discussion. Considering Philippe Starck’s becoming a
designer, one should focus on the position of design in France in the second half
of the 20th century, since it was those conditions and events that contributed to
his professional and creative activity.

The level of development in France at the beginning of the post-war period
was much lower than the rest of the West Europe or the United States. The
government was concerned about this, as they had always been leaders in
fashion and furniture design before.

Until the early 1950s. there were almost no professional designers in the
country. In 1952, due to the initiative of Jacques Vienot, the Institute of
Technical Aesthetics was created, aimed at the development and design
promotion. Also in 1970, the State Center for Industrial Creativity was opened
as a part of the National Center of Culture and Art named after Georges
Pompidou, who had educated ordinary people-in the field of design. In July
1980, the French government made a decision. on long-term development,
training of designers in the country and the need to use design to improve the
quality and appearance of products to attract consumers and increase profits.
Against the background of these events, a very extravagant and extraordinary
young designer Philippe Starck started his creative career.

Philippe Starck was born'in the family of an aircraft designer; as a child, he
constantly built and disassembled something. As a teenager, he studied at the
prestigious school - Camondo. After graduation, at the age of 18, he started his
own business on making inflatable objects. Since then Starck's name has already
been heard in various companies. In the early 70s, couturier Pierre Cardin
became his client, for whom Stark designed interiors and branded furniture. The
rise of his‘popularity inspired to create his own design firm named as «Stark
Products». In 1983, French President Francois Mitterrand and Minister of
Culture Jack Lang invited Stark to design a private residence for the Elysian
Palace. From that moment on, his works has gained popularity among a wide
range of people. He has designed completely different items: chairs, a computer
mouse for Microsoft, a scooter for Pibal, a Juicy Salif juicer, and many interiors.

Since 1984, Stark has been engaged in production design and created home
accessories, dishes, furniture, decor items, etc. Some of his works are kept in art
and design museums in the USA, England and France.

The «Louis Ghost» chair for Kartell (2000), which is one of the most
popular designer's creations, achieved a record number of sales worldwide

192




The Youth of the 21stCentury: Education, Science, Innovations

during Starck's career. The «Louis
Ghost» is an ironic plastic version of the
classic King Louis XV armchair that
mixes baroque and innovative modern
design. The chair is completely
unobtrusive, but it seems crystal and
practically merges with the space. The
bold fusion of styles and the use of
classic royal chair contrasting with
cheap plastic is a breakthrough in
design.
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A distinctive feature of a designer's creativity IS humor,

which manifests itself in his activity. The Starck’s glasses

: promo may be a good example. Spectacle frames are designed

[ to mimic the shoulder-joint as much as possible - the ears of

ﬁ the glasses move in all directions. The frame is made of

flexible material that cannot be broken. Philippe Starck and

Luxottica have presented an entire ad campaign that displays

Stark’s sophisticated sense of humor, portraying the concept of
& "bionism" through human flexibility.

A very popular Stark's industry design object was a series of «Flos Guns»
lamps with a stand in the form of a golden Kalashnikov assault rifle, a pistol and
a rifle. The compositional solution of the lamps is based on the sharpened
contrast of the shape and texture of the materials. The ability to combine the
incompatible one, to subordinate forms, textures, colors is a characteristic
quality of a designer.
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Another project that is unique in its idea: the «MastersChair» chair. The
designer decided to combine the masterpieces of the furniture industry in one
chair: the Series 7 chair by Arne Jacobsen, the Tulip chair by Eero Saarinen and
the Eiffel chair by Charles Eames. Philippe Starck said: “We were not born just
today. There were masters before us. The «Masters Chair» brings together the
lines of three great masters and three great masterpieces. When you put them all
together, they create a new project as a reflection of our society. "
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The chair consists of smooth streamlined lines that make up the open shape
of the structure. The compositional center are the points of intersection of these
lines forming compositional tension. Philippe Starck uses a modern contrast -
the sophisticated design of the back of the chair comes to the fore in comparison
with its lower part.

Conclusion. The analysis of the great masters of design creativity-from the
standpoint of using compositional means of expression gives an understanding
of how they work to create an original, attractive and holistic:image. Such
analysis contributes to the formation of the ability to logically use compositional
means in own practice.
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Nowadays, there is a rapid development of technologies in the design of
various products, which, moreover, are replaced one after another, which in turn
represents high requirements for the living environment of a person in general
and the interior in particular. A designer who designs a subject-spatial
environment that performs various functions strives to ensure that it meets
emotional and functional requirements.

The confidentiality of indoor and outdoor spaces, as well as the protection
of the interior from ultraviolet radiation are among the most important criteria in
modern design.

The purpose of the study is to identify the main functional and artistic
characteristics of smart glass as an integral part of a modern interior.

Material and methods. The material for this study was the objects of the
environment of modern interiors using innovative technologies in design. The
comparative method and the analogy method are used.
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