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The comparative analysis of sentences in the oblique mood, which have a comic effect in the original text,
is carried out on the material of the novel. Various variants of translation of the oblique mood into Russian are
considered and its functions are determined when creating the comic effect of the narrative.

The question of the category of mood in modern English is one of the most complex and controversial
categories — linguists distinguish from 2 to 16 moods in Modem English. Therefore, the grammatical structure of
the English language is the sustained attention object of foreign and domestic linguists, as the category of mood
is in the state of development [1].

Modality is a speaker’s or a writer’s attitude towards the world, that can express certainty, possibility,
willingness, obligation, necessity and ability by using modal words and expressions. It is expressed primarily by
grammatical mood. Mood — grammatical category of the verb that expresses its modality [7] [8].

The oblique mood has many functions; it is a form of the verb and expresses the desire, possibility, as-
sumption, doubt or unreality of the action. In the Russian language, the oblique mood is expressed by verbs in
the past tense in combination with the particle "6b1" (4T0b6bI, ecan 661 M T. 4.) [4, p. 132].

The oblique mood is often used both in colloquial speech and in literary texts. It is widely used in simple
sentences and in various types of subordinate clauses and acts not only as a means of communication, but also it
forms different additional modal meanings together with different lexical structures [9].

As it is known, the language is revealed in literature, so it is important to trace how grammatical catego-
ries are implemented in literary texts. For our study we have chosen the novel ‘Dirk Gently’s Holistic Detective
Agency’ (1987) by Douglas Adams, the novel is a detective story combined with mystery and humor. It contains a
lot of comic situations, including those that can be conveyed by the obliqgue mood. Douglas Adams, the author of
the novel and the creator of the famous series of books ‘The Hitchhiker's Guide to the Galaxy’, is known for his
humorous fiction.

The purpose of the research is to determine the functions of the oblique mood in the literary text when
creating a comic narrative effect and to consider different variations [2] [3] in translating this grammatical cate-
gory into Russian.

The definition of comic is quite broad and includes such comedic devices as repetition, hyperbole, pun,
juxtaposition, taboo and slapstick. Creating a comic effect in the text is not always easy, so authors decide which
device he or she should use when creating a comic effect, which can be revealed in the oblique mood.

The study uses descriptive and analytical research methods, continuous sampling method. The study was
held on the basis of sentences in the oblique mood, which have a comic effect.

Taking into account the similarities and differences between the two language systems, additional lexical
and/or grammatical means are used to convey the meaning of statements from English into Russian. Conjunc-
tions, connective words and particles can be imposed in order to save the emotional colouring of the utterance.

Some linguists don’t consider the category of the oblique mood and speak about five basic types of the
mood: indicative, imperative, interrogative, subjunctive and conditional [10]. But we are taking the classification
of Prof. A.l. Smirnitsky, who takes into account difference in forms and recognizes 4 oblique moods: Subjunctive
I, Subjunctive I, Suppositional and Conditional [5].

We conducted a comparative analysis of 1100 samples of sentences from the text containing verbs in the
form of the oblique mood. In most cases, they are translated from English into Russian by past tense verbs in
combination with the particle "6b1" (4T0bbI, ecnn 6bl U T. 4.), but in the process of translation this particle can be
omitted.

Subjunctive | (the present subjunctive) expresses a condition that is doubtful, hypothetical, wishful or not
factual. It is only rarely used in modern British English and, however, found in certain set phrases and in very
formal forms of speech and writing.

Subjunctive | is used in simple and complex sentences in subordinate clauses that follow verbs expressing
a desire, a demand, a formal recommendation, or a resolve [10]. In the novel it is used in sentences with the
verbs ‘let’ ‘suggest’:
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‘Let us think the unthinkable, let us do the undoable’ [6, p. 168].

Let's consider the variants of its translation:

«byoem oymaTtb O HEBEPOATHOM WM AenaTb HeBO3MOXHoe». This variant of translation, in our opinion,
is neutral, because «HeBeposTHoe» and «HeBo3MOXHoe» are stylistically unmarked words [3].

The variant «byaem aymaTb O HEMbICAMMOM M COBEpLLATh HEBbIMOAHMMOEY is more stylistically coloured
words than the previous one [2, p. 185].

«[laBaliTe AymaTb O HelyMaeMoM W fenatb Hegenaemoe». Words «Heaymaemoe» U «Hedenaemoe» they
are formed with the help of affixes, as in the English language, and are similar in stylistic colouring.

This variation of the translation more accurately conveys the comic effect of the original sentence,
as it shows not only the category of the subjunctive mood, but also the comic effect, which the author put in it.

The English language is more capacious, than Russian. The structure of the Russian language does not al-
ways allow to convey the same construction, meaning and stylistic features of the sentence, so the translation
has to either resort to additional lexical and/or grammatical means, or use stylistically neutral words, or use dif-
ferent translation techniques (e.g. compensation).

‘It’s just that it’s a good idea not to let him have your phone number unless you possess an industrial-
grade answering machine’ [6, p. 30].

«OH OTAMYHBIN NapeHb, HO Nyylle He AaBaTb eMy CBOW HoMep TenedoHa» [3].

«MpaBaa, Nydlle He AaBaTb eMy HOMep cBoero TefedoHa, ecin TONbKO Yy Bac AOMa He CTOUT aBTOOTBET-
YMK NPOMbILLNEHHOTO Knacca» [2, p. 32].

‘The thing [computer] is hopeless. It’s the major reason the original company went bust. | suggest you use
it as a big paperweight’ [6, p. 85].

«3Ta MoZielb KomnbloTepa besHafekHa. MIMeHHo nosTomy obaHKpoTMaach nepsas GUpMa MOEro Xo3sau-
Ha. CoBeTYO MCMONb30BATL €r0 B KavecTse npecca Ana bymar» [3].

«KomnbtoTep 6e3HagekeH. MMMeHHO M3-3a Hero pasopu/iach Halla nepsas KomnaHua. lNpepgnarato uc-
Nno/Ib30BaTb €ro B KayecTse npecc-nanbe»[2, p. 101].

Subjunctive Il (the past subjunctive) represents an action as contrary to reality. It is typical for literary writ-
ing and formal style and in spoken language. It is used in simple sentences and in certain subordinate clauses
and refers to unreal or improbable present or future situations [9].

In the text, we can find its use in dialogues where the subjunctive Il is used:

a) to express unreal situation:

‘As a hat it was a remarkable rather than entirely successful piece of personal decoration. It would make
an elegant adornment, stylish, shapely and flattering, if the wearer were a small bedside lamp, but not otherwise’
(6, p. 36].

«Mo aneraHTHOCTU GOPMbI U AEP3OCTU MPUHUMAEMbIX NONOKEHUI elt cnefoBano Hbl ObiTb He BaHaNbHbIM
rON0BHbIM YOOPOM, @, CKaXKeM, NpeaMeTOM UHTepbepa. Hanpumep, oHa BEIMKONENHO CMOTpenach Obl Kak aba-
YKYp Ha HOYHOM lamne» [3].

«Becbma npumeyaTesibHan Belllb, KOTOPas, BNPOYeM He NoAYEPKMBANa AOCTOMHCTB CBOero obaaaatena. A
BOT B KauyecCTBe abaXypa Ha HOYHWMKA OHa BMOJIHE Morna Obl MOCAYXKUTb CTUAbHBLIM U BPOCKMM AEKOPaTUBHbIM
anemeHToM» [2, p. 51].

b) in simple sentences containing the modal phraseological expressions would rather to express a pref-
erence. They can be translated into Russian with the phrase ‘y» nydue 6b1’:

‘You said | should call you if | was free this evening and | said I'd rather be dead in a ditch, remember?
Well, | suddenly discover that | am free, absolutely, completely and utterly free, and there isn’t a decent ditch for
miles around’ [6, p. 9].

«TMOMHMLLb, Tbl MPOCKA NO3BOHUTL Tebe, ecan A byay ceoboaHa. A eule Tebe Toraa ckasasna, UTO cKkopee
NOLOXHY B KaHaBe, Yem NO3BOHIO, Aaxke ecnun byay ceoboaHa? Tak BOT, A cBOOOAHA, COBEPLWEHHO, NONHOCTLIO U
abcontoTHo cBo60AHA, HO NOBIM3OCTN HET HXN OAHOM NOAXOAALLEN KaHaBbl» [3].

«MOMHMULLb, Tbl MPOCKA NMO3BOHUTb, KaK TOMIbKO BblAACTCA CBOBOAHbIN Beyep? A Toraa elle oTBETUAA, YTO
Nlyylle CAOXHY B KaHaBe. Tak BOT, cerofHA A abCcoNtoTHO, MOMHOCTBIO M COBEPLUEHHO CBODBOAHA, @ NPUANYHOM
KaHaBbl M06M30CTM HeT» [2, p. 14].

¢) inthe main part of the conditional sentence related to the past tense:

‘I’'m sure if you scraped away the mud from the bottom,” he remarked wittily, ‘it would probably say
“Made in Birmingham™”’ [6, p. 24].

«Ecnm cockobnnTh rpssb € ee AHa, A yBepeH, Mbl Haaem meTky: «CaenaHo B bupmuHreme» [3].
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«YBepeH, ecm cockobnTb OTClo/a rPA3b, - 3aMETU OH C NIETKOW MPOHUEN, Mbl YBUAMM Haanuck: «Cae-
NaHo B BupmuHreme» (2, p. 38].

d) in adverbial clauses of comparison or manner introduces by the conjunctions as if, as though. The
predicative clauses with Subjunctive Il immediately follow the link verbs be, seem, look, feel:

‘Richard stood transfixed for a moment or two, wiped his forehead again, and gently replaced the phone
as if it were an injured hamster’ [6, p. 56].

«3aTem OH BbITep NOT co nb6a U C NPEBESIMKON OCTOPOMKHOCTbIO, CIOBHO 6ONLHOMO XOMAYKA, MOMOMKMA
TpybKy Ha pblyar» [3].

«HekoTopoe Bpema Puuaps CTOAA KaK Napann3oBaHHbIN, NOTOM CTEP cO 16a NOT M C OCTOPOXKHO, KakK pa-
HEHOro XOMAYKa, NONOXKUA TPYOKY Ha mecTo» [2, p.113].

e) in adverbial clauses of condition:

‘If you picked a number at random, he was probably a little older than that, but--well, it was impossible to
tell’ [6, p. 8].

«OH BblN HEMONIOA, BEPHEE B TOM BO3PACTe, KOTOPLIN Y MYXUYMH ObiBaeT yxKe TPYAHO C BEPOATHOCTbIO
onpeaennTb, a yraZas, BCe PaBHO 3aX0TeNOCh Obl HAKMHYTL ellle HECKOIbKO roAKoB» [3].

«Ecnun BblbpaTb Haobym Ntoboe YMCNO, TO CKOpee BCEro OH BCE PAaBHO OKaszancAa Obl XOTb YYTOYKY, HO
cTapue» [2, p. 15].

f) in adverbial clauses of unreal condition or concession ‘even if, even though”:

‘The Door would still be there, even if the door was not’ [6, p. 46].

«[1Bepb A0MKHA ObITb TaM, AaXKe ecnn ee Tam HeT» [3].

«[Bepb BCe paBHO eCTb, NYCTb AaXKe ee U HeT» [2, p. 48].

‘Someone should get some humanity into him even if they have to knock it in with a brick’ [6, p. 235].

«EMy He nomellaeT HEMHOrO Ye10BEYHOCTH, AaxKe ecin ee NPUAETCA HaCUAbHO BOMBATL B Hero» [3].

«KaK HayunTb ero gobpee OTHOCUTLCA K ItoASM? Pa3Be YTO CTYKHYTb Mo Hallke Kupnudom» [2, p. 246].

One of the forms of the obliqgue mood is the suppositional mood.

The Suppositional Mood can be used in subordinate conditional sentences if it relates to a future tense:

‘If nothing terrible happened to him soon maybe she’d do it herself. Now there was an idea’ [6, p. 9].

«Ecnu B bansKalilee Bpema C HUM AeNCTBUTENBHO HMYEro He NPOM30MAET, OHa NOCTAapPaeTCA eMy B 3TOM
nomoyb. Hennoxas mbicib» [3].

«B rnybuHe aylwn WwesesbHyAaCb MbIC/Ib COBCTBEHHOPYYHO MOMOYb €My MCMPaBUTb CUTyaLMtio. A 4To, 3a-
mMmeyaTesibHasa naea» [2, p. 13].

The Conditional Mood is used:

a) to denote unreal actions in simple sentences:

‘It would be hard to learn much less than my pupils,” came a low grow! from somewhere on the table,
‘without undergoing a pre-frontal lobotomy’ [6, p. 5].

«TpyaHoBaTo 661710 Obl MHE 3HATb MEHbLLE MOUX YYEeHUKOB. [11A 3TOro npuuiock bbl caenats cebe nobo-
TOMWIO, — HETPOMKO MPOBOPYA KTO-TO M3 roctein» [3].

«YT06bI YCBOUTb MEHbLLIE MOMX YHEHUKOB, HYXHO XOPOLLIEHbKO NOCTapaTbCA, — MPOBOPYAN KTO-TO U3 NpU-
CYTCTBYIOLLMX. — TaKOE BO3MOXKHO pa3Be 4YTo nocae nobotommm» (2, p. 29].

b) in the principal clauses of complex sentences with the subordinate clauses of unreal condition or un-
real concession:

‘It would have interested you strangely if you’d had to get the bloody thing down a bloody winding stair-
case at one o’clock in the morning as well’ [6, p. 185].

«OH [cnyyal] 3anHTepecoBan Hbl Bac elle bonblle, ecnn Hbl BaM NPULLAOCH CNYCKaThb 3TO YEPTOBO KMBOT-
HO€ MO Y3KOW BUHTOBOM NIECTHULLE B YaC HoUM» [3].

«3T0 UHTepecoBano bbl Tebs Kyaa b6onblie, AoBeAnCh Tebe BbITaCKMBATb OKaAHHYHO /OWab 13 BAHHOMN U
CMycKaTb MO BUHTOBOW IECTHMULLE B Yac Houm» [2, p. 199].

The principal clause of the Subjunctive Il contains a form of the Conditional Mood.

There are also mixed forms for expressing unreal conditions in the novel:

If you were learning fast you would have put the phone down by now, of course [6, p. 110].

«Ecnn 6bl Bbl cO0bparkanm bbicTpee, Bbl 4aBHO Obl yke Hpocuam TpyoKry» [3].

«Byab Bbl CNOCOBHbBIM YHEHUKOM, Bbl, Pa3yMeETCs, Y:Ke JaBHO NONOXUAM Obl TPYOKY» [2, p. 112] (Present
Conditional +Perfect Subjunctive Il).
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The form Present Subjunctive Il + Perfect Conditional isn’t used.

After considering all functions of the oblique mood into Russian, we can note that:

1) the conditional mood is used more often than Subjunctive Il and the suppositional mood;

2) the oblique mood often used in complex sentences, which have development or continuation of
thought;

3) in most cases, the verb in the form of the oblique mood is translated from English into Russian as a
verb in the oblique mood;

4) sentences may omit or add a particle «Bbi» in translation as an indicator of the oblique mood;

5) in the novel you can find many sentences in the oblique mood or sentences containing a supposition,
wish, possibility or doubt, but they don't have a comic effect

After analyzing all the examples, we came to the conclusion, that only 20% are used to create a comic ef-
fect, which indicates that the category of mood can be dynamic, although it is static.

The comic effect can be created with the help of the oblique mood; the conditional mood is used for it
more often.

The literary text uses the potential of the oblique mood to create a comic effect, but the main function of
using this category is expressed in order to convey wish, possibility or unreality of the action.
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