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The article considers the toponym Belovezhskaya Pushcha at a denotative and significative level; reveals
the cultural connotation of a toponym on the example of a literary text. An analysis of the cultural connota-
tion of precedent phenomena allows the formation of the cultural competence of foreign students.
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Y apmuikysae paseaadaeyya cneyvipika macmaykaza ysacabsaeHHss 8obpasa manadoza iHmaaizenma y
pamaue Y. I'Hinamédasa “lIpayda sxcvige nacsipadsiHe”, 8bI3HAYAHA AOMEMHACYb 806pasHall cicmambl meo-
pa, npaaHanizasaHvl HalboabW 3PeKmblyHbIA NPLIEMbI CMEAPIHHA 8006paA3a-nepcaHax}ca, sIKi mae 8bvlpas-
Hyl0 aymab6isizpagiuHyio acHosy.

HoBbl pamaH fokTapa ¢isanariyHbix HaBYK akagaMika Y. [Hinamégana “Ilpayaa xbiBe nacapaasine” -
CéMbI Ma JiKy 3 TBOpay, WITO 3'Ay/as0Lla apraHiyHa¥l JacTKaW ricrapelyHail amamei, y fKoW aytap
nacraBiy nepaj ca6oil MalmTabHY 33a4a4dy: CTBaphIlb MACTALKYIO ricTOpbIO Gesapyckara HapoJa npas
ricTopblto cBaéii csiM’i, makasallb, IK FaBOPBIIb caM MiCbMeHHIK, “dajiaBeKa XX cTaro/3s, 1ii, JakjaaJHeH,
yajlaBeKa y IJIbIHI 4yacy MiHysara craroffss’[1, c.4]. PaHel Bblaaj3eHbls paMaHbl Y. 'HinaménaBa
BbIKJIiKa/Ji BOCTpyl 3alikayseHaclb HaByKoymay, mnpa ix micani B. Xypaynéy, M. MiuryaHuyk,
ATapapniuki, M. Mikynaiy, B. Jlokyn, 3. /Jlpa3goBa, T. Tapacasa, [. llanagonay, I HaBacenbuasa,
T.CtyaseHka, A. Pamanuyk, M. [lasuakoy, C. CanagoyHikay i inmt. PaszaM 3 TeiM HOBBI TBOp VY. 'HiaMénaBa,
anyb6sikaBaHbl ¥ 2019 r. § yacomnice “TlosibiMa”, MaKy b He aTpbIMay JiTapaTypa3HayJara ac3HCaBaHHS.

Paman “Ilpaypa >kbpiBe nacsapaasine” a6’ eKThIYHA i HeTapomnKka cTBapae aTMacdepy rpamMajckara »blii-
15 Apyroi nasoBsl 50-x ragoy XX crarog/3s, vy kol ajobiBanacs ¢papMmipaBaHHe i nacTajieHHe ThIOBara
JJ1s 6eslapycKai Hallbli XapaKTapa - iHT3JlireHTa y nepiibiM nakajeHHi Banoasi [lnaToHaBa. 3Tl Bo6pas
Mae BbIpa3Hbl ayTabiArpadiyHel XapaKTap, IITO Hajae Hapalbli AafaTKOBYIO 3MallblsiHAJbHYIO0 afMeT-
Haclb, JaBepJiBacub i VcxXBaisgBaHaclb. Takylo CTbUIABYI acabJiBachp CBaix MacTaukix TBopay
af3Hayvay, gapaysbl, i Y. ['Hinaménay-akagamik: “Mas mposa némsias, na3TbldHasd, MAHe I[iKaBsAIb J3TaJli,
najipabs3HacIi Halara MmMToA3EHHAra icHaBaHHs, sIKif MaBiHHBI TP3Ib AYIIY, BbIKJIKALlb CIAaraJJiByro
ycmenky”[2, ¢.23]. MeHaBiTa Ha TakiM sMalblsiHaJbHbIM (OHe yCOpbIMalolilla paMaHTBIYHbI Maphbl
Banopsi a6 npadecii reosara i aro nactynseHHe Ha ¢inanariuyHbl GaKyabTIT, HepLIblsd BONBIThI afHOCIH 3
»KaH4YbIHaMi, CTYZI9HIIKae XbIIIé, cA6poyCcTBa i 3akaxaHacIb.

[Ta kaHTpacne 3 mansAp3jHiMi pamaHami Y. 'HislamMénaBa HOBbI TBOp — MaJjlanaji3eHHbl, A0 CHOXKIT
CKJIaJIaloIb He BOCTpa KaHQJIIKTHBISA 31Mi30/bl 3 KJIaciyHaH 3aBA3Kak — Ky/IbMiHaLbIsId — pa3Bs3KaH, a Bbl-
KJIa/iI3eHHbIsl ¥ XpaHasariyHal macasfioyHacli jcnaMiHbl npa acabicTae KbIlé, siKifg nepapacramolpb y
6isirpacgiro Ka4YaBora A5 6esapyckan gitapaTypsl ¢isasariyHara nakajaeHHs.

Y agnaBenHali 3 )kaHpaBail cnenpidikail ayTabisrpadiunara pamaHa siro Bo6pasHas cicTaMa Mae KaH-
I9HTPBIYHbl xapaKTap 3 NaJpabsf3Ha BbINiCAHbIM BOOpasaM TrajioyHara repos, 3a fAKiM 4YakaHa
yragBaenua aco6a aytapa. CBaiiro repos, HaiyHara, Ik Naka3saJli HaCTyIHbIA Na/3ei, paMaHTbIYHAra Ha-
Ka, €H XapaKTaphI3ye 3 NMepIlbIX CTapOHaK TBopa: “CaM na cabe éH ObIy yBacabJeHHeM HapMaJibHaH, 3/a-
poBail yajsiaBeyal HaTyphl 3 yJacliiBall éd MapaJibHaclo i IpbIcTOHHACLO. BbIY 3bI4iBbI, 3/10JIbHBI HA
cynepaxpiBaHHe. Yacam 3aikaycs, ajie rata p3fKa, TOJbKi Kaji Hagra xBasasBaycsa [3, c.4]. Aumus §
nansgpa3aHiM pamane “Ilacas BaiiHbl” Y. 'HinaMénay HasbiBae Basnogsika “ragoBaHikam” A3efa 3 6abait
(a ¥ ayTabisrpadiuHbix HaTaTKax raBopbILb 1pa ix — “AyxoyHbIsa G6albki” [2, c.4]). HoBbl TBOp, fIKi mavbl-
Haella 3 Tpa/JbllbliiHara i Jiro6iMara ajtapam Tomnaca Aapori ¥ Bsijiki cBeT, yTpbIMJliBae BeJibMi BaXKHbIS
JLIs1 pa3yMeHHs [yXoyHal acHOBbI HallbIIHa/IbHATa XapaKTapy naBy4yaHHi crapora JlaBoHa Kyxansa: “By-
ybIcsa, nmpanyi! Hikomy He mkon3b! JKbIUEBbIS IsHKKACIi OyAylb, sSIHBI SII43 HiKora He aOMiHYyJI.
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[TaMbLiKi, HAYAQ4b], HA3pY4YHacyi... HikoMy He 3ali3apocub, He afyarBalics, He Bellau raaasbl. Bep y csa-
6e. He naHy#cs. [la cBaliro HyTpaHora roJiacy npbicjayxoyBaics, pabi, To éH nagxkaxa. Ycé 6yase fo6pa”
[3, c.4]. F'aTamy 3anaBeTy cBalro camara 6JisKkara yajaBeKa rajJoyHbl repoil BepHbI 3aycéznbl, acabJiBa
KaJli »KbIII€ HeYaKaHa CTaBillb y HeNpbleMHbIA CiTyaubli (BbiNiyka 3 BbINaJKOBbIMI A3fAy4aTaMi Lji raH-
JlaJIb Ha PhIHKY, 3a LITO IepIIaKypCHiK aTpbIMay CTPOryI0 BHIMOBY).

Bo6pa3 Ky»xasisa sik yBacabieHHe HalbIsiHaJIbHara xapakrapy 6eJiapyca y¥BoryJse Mae KaHIPITyaJlbHae
3HaQY3HHe JUId ycix pamaHay Y. Hinaménasa, i HOBbI TBOp — He BBIKJIIOY3HHE, He3JapMa Aro nepuae
c10Ba — JIABOH.

Sk iHT3JIireHT y nepubiM nakasenHi, Basogss [lnatoHay aguyBae KpayHylo noBsi3b 3.Béckail. “TIpy-
CKaBel|” - TakK, HaBaT d4acllel, 4bIM Na iMeHi, Ha3blBae Aro ayrap. BsckoBasd cyTHaclb XapakKTapy
rajoyHara reposi ajgdyBaenla i ¥ NOYHbIX 3aMijlaBaHHs NeHW3aXHBIX 3aMasiéykax 3. Jiobail capuy
nayHaBoAHa# JlocbHa, acabJiiBa ma KaHTPACTY 3 XaJOAHBIMI rapaZickiMi nefizaxkami, y AKiX naJKpaJieHa
naZpabsi3Ha amicBaroLlla CTapbls Kajle3abeTOHHbIA JaBauki 3 ipkaBall apMaTypad, Ha sIKifl HiIXTO He
xaney caasinua, i “ApaBbl cTapbls, HAMAYyCOXJIbls, NTakapabadyaHbls, acapKaHbld AIIY3 3a MOJIbCKIM Ya-
caM” [3, ¢.12]. 3 no6pbIM pa3yMeHHeM IcixajaridyHeix npabJeM HAZayHIX Backoyuay Y. [Hinaménay pas-
Baxkae: “MasiajoMy XJIONLy, capaMJiBaMy i cuimsiamy, sik IlnaToHay, abMexxaBaHaMy 3BBIKJBIM CBeTaM
BACKOBara A34LIHCTBa, NIaTP30HBbI ObIJIi CMeJaclb i pallyyaclb, Kab acBoillb, yCIPbIHALL HOBYIO JJIfl ITO
rapa/icKyo payaicHaclb, Kyl éH MaJjia BeJay i apbleHTaBaycs V €l ciaba” [4, c. 12].

[asoyHBI repod paMaHa — CTYA3HT ¢isanariuHara ¢akyapTaTa bpacnkara nmegarariyHara iHCTBITYTa,
SIr0 ACHOYHBI KJIONAT - By4o6a, TaMy TaKoe 3HayHae Meclia ¥ cicTaMe Bo6pa3ay 3aiiMaiolb BbIK/JIaA4bIKi.
Tpaba ckazaup, mto Y. ['Hiaménay 3aycénbl 3 BsJikall maBara i ya3syHacHio cTaBiyca ga cBaix
HacTayHikay. “TyT, y npaBiHubisibHail BHY, Ha Msxkbl 40-50-x ragoy, nacis CTadiHCKIX if3anariyHbIx
KaMIMaHii 3Halllji NOpbITYJaK MHOTiA cTajiyHbigd npadecapbl-ryMaHiTapbli, 6iénari, mncixoJari,
MaTaMaThiKi i iHW. Tak wmTo 6bLIO Karo maciayxaupb’ [2, c. 14]. Ayrap jgae MarybiMacub ‘macayxanb”
JIeKLbli i YbITa4y, yBOA3A4bl y TBOP 3 AanaMorai NpocTail MOBbI 3MsICTOYHbIS HABYKOBbIA MaT3pbIs/IbI 1A
aHTBIYHAH JliTapaTyphl, ICiXaJorii i iIHIbIX TpagMeTax. YblTalb r3ThiSl CTAPOHKI LikaBa He TOJIbKI 3-3a iX
HebJiarora HaByKoBara y¥3poyHIo, ajie i TaMy, IITO ayTap yMeJia NPbIKMA4Yae iHAbIBiAyaIbHBIA acabiiBacii
JIeKTapay, I3Tali napTpaTa i aZj3eHHs, BbIMayJIeHH, YJIACHiBbIs CJIOYKI i HaBaT “Miylo HeaJ[3KBaTHACLb’
[5, c.13] BoIKJIaAubIKa-MacTalTBa3Hay bl AHTOoHA [lajikapnaBiya Byca, siki Mor 4blITallb JEKIbIO ¥ an-
bl L[i 3aCHYLb 32 TPbIOyHal. AHAK CTYA3HTHI “3 iM JiubLIicd, AAro maBakaji. MHorisi BblKa3zaHbld iM
JAyMKI CIIbIHSAI, IpbIMy1LIadi pa3Baxaub” [5, c. 13].

3 acabuiBai LiikaBacLio0 YCOpbhIMAOLLa CTAPOHKI, NPbICBEYaHbISA BBIKJIALYbIKY dasbKaopa AHAPBISAHY
Ynapzimipasiuy KmiTy, “cTasiunail mty4yybl”, iHT3/1ereHTHA apa”HyTaMy, 3 AarJje/KaHbIMi Ma3HOTLAMI i
y TaJbIUTYKy 3 HalblAHAJbHBIM apHaMeHTaM. flro pasBari npa HalbIHaJbHbl XapaKTap, apXeThIIbl,
XTaHiYHbIA 3’'aABbl 1 MidasariyHbl MaHT30H 6Gesiapycay ObLIi HACTO/BKI LiKaBbIfA, IUTO “CTyAIHLKas
ayAbITOpbIs He BBITPbIMaJa, 3aamiajsipaBana” [5, c¢. 17]. 3 Bsasikall maBarail cTaBijics CTYZ3HHTHI i Ja
BbIKJIaJUblKa Oesapyckail MoBbl AzfAkcaHfpa CusnaHaBiya Cackayua, y HacMeLUIiBbIX Badax fKoOra
“MOXHa ObLJI0 mpaybITalb i pe3yM, i KapT, i icKpbIHKI XiTpaBaTacui afHa4yacoBa” [4, c. 17]. YprbIyki 3 pa-
MaHa, SIKisl mepajiatollb 3MeCT JIEKIBIN 1A MOBe, 3/131y/ISI0Lb IJIbIGIHEHN 1 adapbICTBIYHACLIIO.

Pazam 3 ThIM He ¥C€ ¥ JIEKIbISAX BbIKJIA{YbIKay BbIKJIiKajia CTAHOYYbIS 3MOIbI, IITY3 KbIBbIA ObLJIi 731
KyJIbTy aco6bl CTasiHa; Ki, Ma CI0BaxX BhIKJAa 4bika Mixaisa MakcimaBiua MosiataBa, “HaBéy mapajiak y
MHorix ¢inacodckix gbicypinainax” [3, c. 25].

He MeH1 BaxKHBIM AJ151 npadeciiiHara ctaHayieHHs ¢isosara 6bli i HaBeJBaHHI KaHLPPTAY, TBOpYa-
ra Beuapa nasta K. CimaHaBai HaBaT ryTapki ca cBATapoM, 6albkaM aJiHaro ca CTyA3HTay.

['anepasi BoGpasay Masajiora makajeHHs Oejapycay y paMaHe Mae NPBIHIBIIOBAae 3HAYdHHE [JIsS
cTBapaHHs aTMacdeprl yacy. “Cifo3eHTay”, K ix Ha3bIiBae J3kaH pakybTaTa JapoxHbl, ajTap amicBae
najipabs3Ha, TpamHa, 3 BeJaHHEM IICixasorii KaJIeKThIBY MaJsiaJiblX JioJ3ei: “SIHblI mphIryggastic,
NpbLIPKBaJIiCA aJHO la afHaro: CTaJjbl, X0Lb I KpbIXy HaiyHbl, BikTap KaTko 3-nmag bsapossl, BAcénrl pa-
MaHTbIK Pen3s Uyasina, ski npeiexay y iHCTBITYT ca ciayHara Msctauka [lapavua, wrro naj [liHckam, sro
c6ap 6saHA3iHICcTHI npbiraxkyH [peimia Masinki ca CtosiHckara paéHa, rapa/pkaHe-6epacueiinbl CéMa
Kosab6epr i /I3iMa /[lpiMaxozay, naakpacaeHa cyp’ésHbl CrnipbioH TapTeimuyk 3 MaTbikanay, WTO Naj
BpacramMm, GeckanoTHas Becsiyxa MasbBiHa Casogkas 3 MiHcKa, MsicioBasi ipbiraxkyHs JIro6a /lp164a,
XaBa l'admratin i 3iHa /IpoOkiHa 3 MscT3yka Ejbck, mrto Ha ['omesbirdbiHe, Tamapa Ilamiayckas 3
[lpyxaHay i iHmbig” [3, ¢.35]. 3adyieHbls AMY3 HA MAYyaTKy paMaHa, XapaKTapbl Ha Mpaysary TBopa
pasBiBaoLlla ¥ 3BbIYAMHBIX, 3pa3yMeJiblX KOXKHAMy ObLJIOMY CTYAIHTY abCTaBiHaX: Oy/b6a, 3K3aMeHa-
bl HAs cecisl, IHTAIpHAIKi MOOBIT, KaMcaMOJIbCKae XKbII[LE 3 SIro NaceKaHHAMI 6ropo.

An3iH 3 caMbIX 3allaMiHa/IbHBIX | BaXKHBIX [JIJIs1 pa3yMeHHs XapaKTapy “y/r064biBara”’, sik raBopbILb 11pa SIro
Maui [Ipocs, “kaxsiBara” Basosasi Bo6pas — siro A3sy4bIHa 3 MPbITOXKbIM i HA3BBIKJIBIM JJIs1 BSCKOY11a iMeM Po-
3a. PaMaHTBIYHBI MAPTPAT A3SyUbIHBI NAJAEla Yacuel y pyxy (OpbIraKyHsl- cnapiMeHKa k) i ¥ aa3iHCcTBe 3
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nepakbIBaHHAMI repost: “luia cBaéit mpbIroXkai, pasHsaBoJIeHaH, KPbIXy TaHIyloyal naxojkai. bsisaBbia Ba-
JIackl 6bL11 pacnylIdaHbl, KyA3epKi XBassiBaJlics af, XyTKal xaJpl. Y pykax TpbIMaJja cyMauky. lHa! Y raTel Mo-
MaHT AMY 3axalje/iacs 3pabilb HelllTa He3BblYaiiHae: KPbIKHYLb Ha YCI0 MOLL 1ii iclli KyAbIChIli, 3a/pIXal04bICs],
na 6e3/japoxoKbl, MaKas3alb, LITO éH Hikora He 6ailla, Jakasalb, IITO CBET He TaK yJaJKaBaHbI, IK TP3ba,
nanpasiup fAro” [5, ¢. 56]. Ha »xanp, agyyBaenia, WITO § ratara navyyuus HaAMma OyJydara: 3aHazTa
araicteruHait Po3e 3xaena, mto xJiormer “neparpyassl iHTajsaektam” [5, c. 43].

AnmeTHast acabsiBaclp paMaHa — HasyHaclb Yy sro Bo6pa3Hail cicTame ¥ sKacui ApyrypajHbIX, aje
BaXKHBIX | BbIpa3Ha abMaJIsiBaHbIX NTepcaHaKay AayHix 3HaéMbIX 3 Mansap3/HiX KHIr ricrapblYHal XpoHiKi:
“Opaassyara dinocada” [4, c. 51] Kysémki 3 Aro HsA3MeHHbIMI OpaBapkai, Marepkail i Gorami 3
6sicky4bIMi XansiBaMi, racnajapJiBara i pasBaxJ/iBara xpocHara flkaBa ApbicTapxaBiua, fIKi c/yliHa pas-
Ba’Kkae Ipa TOe, 4aMy “iHTaJIireHTy ¥ mepuIbIM nakaseHHi Hsiérka” [4, c. 52], 3/10ora i 3;1adbIHHAra Gbliora
napTbi3aHa CBiclisiHa (canpayaHae siro iMma Cebacubsi 10431 | He YcnaMiHaoo1p), y nar/isaj3se skora “na-
paHeimamy 6b110 HelTa BayubiHae” [5, c. 44]. 3Tl YAasbl NpbléM a3BaJjise 3HiTaBallb y aJ3iHae 13/1ae
acoOHbIS paMaHbl XPOHIKi, afjacyiank 3 Janamorai iHT3pTIKCTya/IbHACI /la paHEUIIbIX MacTal[KiX 3HaX0-
JlaK Ii mpocTa 3aaxBoLilb Aa ¥BaxvIiBara YblTaHHA JCix TBopay, ab’siHaHbIX ayTapcKal 3agyMail.

Paman “llpayga »xbiBe macsapazsiHe”, siki ma »KaHpaBbIX acabJjiiBaclisix 3Ha4HA ajpo3HiBaela aj
J3TIKTbIYHA-CI0’K9THAra Iepllara, Hacbl4aHbIX TiCTapblYHbIMI JaKyMeHTaMi HAaCTyOHbIX TBopay Iji
BOCTpakaHQJIIKTHBIX paMaHay Npa BalHy i nacjsBaeHHae A3ecsLiroasse, 3’ ayselia HOBbIM CJ10BaM Ipa
Geslapyca ¥ KaHT3KCIle 4acy, i Apkasg BoO6pa3Has cicTaMa TBOpa — a/[3iH 3 BaXKHEHIIbIX CKJIaJHIKaY Aro 3c-

T3TbIYHAN BapTacCL.
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The article discusses the specifics of the artistic embodiment of the image of a young intellectual in the
novel by V. Gnilomedov “Truth lives in the middle”, the peculiarity of the figurative system of the work is de-
termined, and effective techniques for creating a character image are analyzed.
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MPOCTPAHCTBEHHO-BPEMEHHOM ITOTEHIIUAJI PAHHUX NMBEC TAPOJIb/JIA TIMHTEPA

Kawuesowie caosa: xponomon, I'apoasd [Tunmep, aHeaulickuli meamp, 0pama «HO80U» 80/Hbl, «NUHMe-
peckax.

B cmamve paccmampusaromest 0co6eHHOCmu XpoHOmMona, 80n/10WeHH020 8 paHHuUx nvecax l'apoavda
[lunmepa. HcnoabzosaHue 02paHU4eHHO20 NPOCMPAHCMBA KOMHAMbL U 3aME0/1eHHO20, He HACbIUeHHO20
COOBIMUSIMU_BPEMEHU N0380./slem opMUPO8AMb XApakmepHy 0451 6pumaHckozo dpamamypaa ammo-
cgpepy y2po3el U HeCmabubHOCMU NOJ0JCEHUS Yea08eKa cepeduHbl XX seka.

JlpamMaTypruyeckoe IpOU3BeJl€HUE NPECTABJSET COO0M HE TOJBKO CLeHHYECKOe BOIJIOLIEHHEe aB-
TOPCKOH H/IeH, HO M TEKCT KaK TaKOBOH, XapaKTePHU3YIOLUUKCS eUHCTBOM Xy 0’KECTBEHHONU CTPYKTYPHI.
CpeZy OCHOBOIOJIATAIOLINX 3JIEMEHTOB, CIOCOGCTBYIOIINX COXPAHEHHUIO LIEJIOCTHOCTH XY/L0KECTBEHHOTO
eZJMHCTBA JIIOGOr0 TEKCTa, BblJeJIsIeTCs] NPOCTPAHCTBEHHO-BpeMeHHasl OpraHu3anusa — XpoHoTol. /laH-
HbIH KOMIIOHEHT ONpefiessieT MOPsJJOK U MeCTo AelcTBuUS, U, 1o ci1oBaM T.B. KoToBuY, «0HOMOMEHTHO
yHOpSAZ0YMBAET BCIO KOHCTPYKIMIO TPOU3Be/ieHUs B iesioM» [1, 14]. HecoMHeHHO, mbeca-TeKCT OTpaka-
eT cnequduIecKre NPOsBIeHHUs IPOCTPAHCTBEHHO-BPEMEHHOHN OpraHU3aliiy, XapaKTepHbIe /IS paMbl
KaK poJa JuTepaTypsl B LiesioM. Hanpumep, I1. [1aBu BbIAeISI0TCS pa3Hble BU/bI IPOCTPAHCTBA U BpeMe-
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