A¥ipuc ToXe JIMILIAeT CECTPY MOC/TeIHUX UIIO3UH, CBSI3aHHBIX C BO3JII00JIEHHBIM: TOBOPUT € 0 ero cMep-
TH ¥ O TOM, YTO OHM JI0JIF0€ BpeMsl ObLIU JIIOOOBHHUKAMH, YeM 06peKaeT ee (CM. ICUXO0JI0TMUecKUi mpodpusb
Jlaypsbl) Ha camoy6uiicTBO. Bo BpeMeHa oTpovecTBa Jlaypa of06psiia AeicTBust Mudosioruyeckoit Mpuapt.

WmMsa Jlaypsl oTCbLIaeT HAc K 6ojiee NO34HeMy NIPOU3BeJEHUI0 UTANbIHCKOro PeHeccaHca U HaloMu-
HaeT o0 6eccMepTHOM Bo3Jo6eHHOM [leTpapku. [IpaBja, repouHe poMaHa 3TBY/, [0cTalack poJib 6e33a-
BETHO BJII0GJIeHHOTO [leTpapku.

JTo poMaH o J106BY, NpoLIeAllel Yepe3 BCIO XKU3Hb, Yepe3 JiBe »KU3HHU JIBYX CeCcTep, BO UMs KOTOPOH
0/lHa ceCTpa IOXXepTBOBaJIa XKU3HbIO, a JIpyrasi IPOHecJIa 3Ty JII060Bb Yepe3 BCI0 KHU3Hb, U BCE, YTO e oC-

TaJIoCh NMoJ, KoHell — 3To Ero ¢potorpadus c ux nepBoi BCTpeyH.
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Axiological and Easthetic Aspects of M. Atwood’s Novel “The Blind Assassin”
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Feminist problematic is dealt with in many novels by M. Atwood: The Handmaid's Tale, The Robber bride,
A Cat’s Eye. In "The Blind Assassin” two different women characters are created by the author to investigate
the eternal moral problems: love, devotion, treachery, atonement. In this article we concentrate on the au-
thor’s narrative strategies in the novel in question. We analyze the many-level structure of the novel, its genre
peculiarities, the cross-cultural communications so common for Atwood’s novels and so abundant in “The
Blind Assassin”.
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T'HBEJ/IbHBIN IIYTb MAKBETA KAK PE3YJIbTAT OTKA3A
OT XPUCTUAHCKUX HPABCTBEHHBIX LIEHHOCTEM

Katouesble c08a: xpucmuaHcmao, HpagcmeaeHHble yeHHocmu, [lcaamupb, mpazedusi «Makbemy», nokasiHue.

B cmambe paccmampusaemcsi HpagcmeeHHoe nepepocdeHue 24a8Ho20 2eposi mpazeduu B. lllekcnupa
«Maxb6em»; Nn0Ka3aHo, Kak d06pble NOCMYNKU Mo2ym 6blmb 06paujeHbl 8 C80H0 NPOMUBONOI0HCHOCMb; 060C-
HOo8blBAEMCSl, KAK cogepuleHUe 2pexa youlicmea 6e3 noKasiHusi npugodum K HO8bIM 3/100esIHUSIM U paspyule-
HUI0 JUYMHOCMHO20 HAMAAQ, 8 pe3y/Abmame Ye20 803HUKAem HEeHAB8UCMb KO 8cemy MUupy; packpblma Heus-
6e3cHOCMb Mako2o ucxoda.

B sieknusx o lllekcnupe M3BECTHBIN aHTJIMACKUE KPUTHK U 3ccencT Y.X. OfieH, o6pamasich K Tpareuu
«Maxk6eT», mucaJl, YTO 3TO «caMasi u3BecTHas U3 nbec lllekcrnupa. O Hell TPyAHO cKa3aTh YTO-TO HOBOE UJIU
opurHHaJIbHOE» [4, ¢. 360].C 3TUM TPY/AHO He COTJIACUTHCS, OJHAKO B XX Beke 60jiee OTYETINBO, YeM PaHb-
1lle, MPO3BYy4Yasia MbICJIb O XPUCTHAHCKOM cyuHocTH Tpareaui lllekcnupa, B vacTHocTH, «Mak6eTa». BHer-
HUe MPOsIBJIEHNS] XPUCTHUAHCTBA B TpareJJuy O4YeBUAHBI: KOPOJb Ha3BaH «[loMazaHHUKOM BoxxuuMm», kKopo-
JIEBCTBO — «XPUCTUAHCKUM MUpoM» (Christendom), gaxke Mak6eT nbITaeTcst IPOU3HECTH «KAMUHbY.

OZHAaKO XpUCTUAHCKUE KOPHU TpareAuu ropaszo riayoxe. XpuCTUaHCKOE HAvaslo He JeKJIapUupyeTcs
[llekcnpoM: 3TO MUPOOLIYLIEHHUE /IJIsT HEro OpraHu4Ho. [IyTh pa3pyuieHus: JUYHOCTH [JIABHOTO Tepost
MIOKa3aH KaK IPUHATHE UM I'pexa B KayecTBe )XU3HEeHHOHU no3unuu. OcTaHOBUMCS Ha MOHoJsiorax Mako6e-
Ta, B KOTOPBIX IPOCJIEKHNBAETCSA 3TOT r'UOEJbHBIN My Th.

’KusHenHbld nyTh Makbeta HauMHascd TpuyMdaibHo. Pa36rB Ha roJIOBY MATEXHHUKOB, OH BO3Bpa-
maeTcs ¢ no6eoil. [lobeuTeNb U, K TOMY e, POACTBEHHUK KOPOJIsi, OH Ha/Iee€TCsl CTAaTh €ro HacJleHU-
KOM, YTO GbLJI0O BO3MOXHO M0 3aKOHAM TOro BpeMeHHU. OH MoJiydyaeT HeOXKUJJaHHOe MO/ TBEPXKAEeHHEe CBO-
UM MBICJISIM CO CTOPOHBI CTPaHHBIX aHTPOMOMOPQHBIX CYIeCTB, HA3BaHHBIX B Tpare/JMu BeJJbMaMy, a, Mo
CyTH 6eCcoB, KOTOpbIE YBEPSIIOT ero B 3ToM. Ho kopouib /lyHKaH esaeT BbIGOP B M0JIb3Y CBOETO CTAPIIETO
cbIHa, 1 Mak6eT MOHUMAET, YTO 3aKOHHBIM NyTEM KOPOHY €My MOJIy4UTb He ygactcs. OcTaeTcs Apyrou
NyTb — NPECTYNIHBIH.
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Becb nepBbIi aKT, caMblii GOJIBIION B TpareJuu, NOCBsIlleH Tep3aHUusAM Mak6eTa. OH mbITaeTcs ole-
HUTb BO3MOHbIe N0C/eJCTBUA COOBITUI C MOpaJbHON TOYKU 3peHUs1. EMy 6bl X0Te/10Ch 3aHATb HPABCT-
BEHHO HeUTpaJIbHYI0 O3UIIMI0, HO UHTYUTUBHO OH IOHUMAET, 4YTO 3TO HEBO3MOKHO.

This supernatural soliciting [2, c. 20-21]

Cannot be ill; cannot be good.

Ki104eBBbIM CJIOBOM B 3TOM Ipe/JIOKEHUH SIBJISETCS OTIJIaroJIbHOE CyIleCTBUTeNbHOE soliciting, koTopoe
XapaKTepu3yeT BO3/eHCTBUE, TPOM3BOUMOE CBEPXbECTECTBEHHBIMU CUJIaMU Ha Makb6eTa. /[lelicTBUsi 6ecoB
(BebM) HOCAT SIBHO BBIPAXKEHHBINA MOJICTPEKATENbCKUN XapaKTep, U 3HaUeHHe rJiaroJia solicit = «moacTtpe-
KaTb, 0003HaYaloILero AelcTBHe, HallpaBJeHHoe Ha JOCTHKeHNe 1[jeJIM TOMHUMO BOJIM CyObeKTa» 3apUKCHPO-
BaHO B C/I0Bape Haps/ly cO 3Ha4YeHUsAMHU KHaCTOMYMBO IPOCUTB; A0OMBAThCH, IoMoraThes [1,€.297]. KoHeuHo,
Maxb6eT He X04eT BOCIPUHMMATh BMeLIaTeIbCTBO Be/IbM KaK MOJICTPeKaTeJIbCTBO, HO UMEHHO UX HaCTONYHU-
BOCTb 3aCTaBJISIET €r0 IOBEPUTD B TO, YTO EMY CY>K/IeHO B30OMTH Ha TPOH.

Mak6eT norpy»xaeTcsi B MbIC/IM O IIpeJicCKa3aHUU BeJbM. EMy KaxkeTcs], UTO OH Il0JIaraeTcs Ha Cjay4yau
(chance), cyap6y (fortune). BcnomuumM, uTo ciy4ail, popTyHa yKe ChIrpaju NpefaTe]bCKyl0 POk C Ms-
TEXHUKAMH, KOTOPBIM OHHU B Cpa)KeHUHU NepBOHAYAJIbHO CYJM/IH y/Aady, HO B pellariiii MOMeHT U3Me-
Huau UM. Tenepp MakbeT caM BCcTynaeT Ha IyThb MsTexa. BeposATHee Bcero, oH He CIMIIKOM BePUT B TO,
YTO FOBOPUT, U PacCyXAeHHeM X04eT NPUNATH K BbIBOJY O TOM, YTO MPOPOYECTBa CBEPXBbECTECTBEHHBIX
CHUJI He CBfI3aHBbI C IPeCTYNHBIMU YMBICJAMH U TOJBKO NPeBOCXALIAIOT GaKTHIECKUH X0 COObITHH.

Ifill // Why hath it given me earnest of success,

Commencing in a truth? I am Thane of Cawdor [2, c. 21].

B coBpeMeHHOM aHTJIMMCKOM fI3bIKE CJIOBO SUCCESS 03HAYAEeT «YCIIeX», YTO ObIJIO 6bI MPAaBOMEPHO, eC-
J1 661 Mak6eT uMes B BUAY COGCTBEHHbIe 1eHICTBUSA, HallpaBJeHHble K 3aXBaTy TPOHA, HO 3TOT MOHOJIOT
3aBepIlaeTCs ero pelleHMeM He BMeLIMBAThCs B Jlesla Cy/1bObl, KOTOPOE OH, BIpOYeM, BCKOpe IlepeMeHMUT.
B aTuMoJioruyeckoM cjoBape IMepBbIM Ha3BaHO 3HauyeHUe «issue, result — ucxoa» [5, c.420]. CioBo
success MOXXeT UMeTb ellle 0JJHO 3Ha4eHHe — «succession (Moc/aeL0BaATeNbHOCTb)» OT IJ1aroJja «succeed»,
TO eCTb I10CJIeJ0BATEJbHOCTD B TOU I[€MH COOBITUH, 0 KOTOPOH POPOYECTBOBAIN BeAbMBI.

Ho cpa3y Ha yMm Mak6eTy IpUXOAUT COBCEM Jpyrasi BOSHUKIIASA MbIC/Ib, KOTOpasi 10 TEM BpeMeHaM, Ha-
Jl0 AyMaTh, Obljla HE PEJKOCTBIO: KaK CTAaTh KOPOJIEM, €CJIU TPOH 3aHAT? Ero MoXXHO 0CBOGOAUTH HACH/Ib-
CTBEHHBIM IIyTeM. JTa MbIC/b BIepBble 3BYYUT U3-YCT IVIaBHOT'O Teposi. MOXHO COTr/IacCUTbCA C KOMMEHTa-
TopaMu ApaeHoBckoro usfaHusa llekcnupa: «This is the moment of the birth of evil in Macbeth - he may
indeed have had ambitious thoughts before, may even have intended the murder, but now for the first time
he feels its oncoming reality. - B aToT MoMeHT B Ayine Mak6eTa nocesisieTcs 3JI0M YMbICEJT; Y HETO, AEUCT-
BUTEJIbHO, PaHbllle ObUIM TLIECTaBHbIE MBICJAH, MOXKET ObITh, OH Ja)Ke 3aMbILLIA] YOUHCTBO, HO TeNepb
YYBCTBYET, YTO 3TH MBICJIM MOTYT CTaTh PeaJbHOCThIO» [2, ¢.153].

If good, why do 1 yield to that suggestion

Whose horrid image doth unfix my hair,

And make my seated heart knock at my ribs,

Against the use of nature? [2, c. 21]

[Tockonbky Mak6eT BliepBble OKa3bIBAETCS B CUTyal[UH, KOTZA OH BBIHYXK/I€H COBEPLIUThH IPOTHBO3a-
KOHHBIH ITOCTYIIOK, TO BOOGPa)KEHHE PUCYET MY KYTKHE KAPTHHBI IPECTYIIJIEHUS.

Present fears /Are less than horrible imaginings [2, c.21].

HecMoTpst Ha HemoMepHoe Tleca1aBue, Mak6eTy HeBBIHOCMMA MBIC/Ib O TOM, YTO OH JI0J/KeH NMONUTH Ha
yOuICTBO. B 3TOM NCUX0J0TMYECKH TSXKENOHN [JI1 HEro CUTYyalMHU Jierde HaJlesaThCs, YTO BCe pa3pelnTcs
caMo co60M, HO B €ro MoJb3y:

If Chance will have me King, why, Chance may crown me, Without my stir [2, c.21].

He 6e3 BHyIIEHHsI CBOEH BEPOJIOMHOM Cynpyru Mak6eT peluaeTcsi Ha 3J10/jelcKoe youiicTBo Kopous. [lep-
BOHAYaJIbHO. OH MYHYUTCS OT COZAESTHHOTO, HO 3TOT U MOC/IEAYIOLINe rpexyl yOUNCTBa TPOU3BOAAT B €ro Aylie
nepeBopoT. Mak6GeT JOOGPOBOJILHO OTpeKaeTcs OT bora, MOTOMy YTO €ro My Th K TPOHY JieXasl Yepes MoIpaHue
3aKoHa - youiictBo [lomasaHHMKa Boxxbero. Panee Mak6eT, OTCTynast OT XpUCTHAHCKHX 3aMl0Beslel, CO3HaBasl
3TO Kak Ipex, 0'4eM CBU/IETEbCTBYIOT ero co6cTBeHHbIe cyoBa and my eternal soul / Given to the common
enemy of man (Moo GeccMepTHYIO Aylly 1 OTZaJl Bpary pojia yesoBedyeckoro). Ho BOT BXOJAT HaHATbIe UM
yOUHULB], U B AWaJIore ¢ HUMU Mak0OeT pe/ICTaeT COBEPLIEHHO HHBIM YeJI0BEKOM.

Crapasice yCTpaHUTb 6/1aroposHOro baHko, fora/ipIBaroIerocsi 0 ToM, KEM COBEPLIEHO YOUHCTBO KOPOJIS
JynkaHa, Mak6eT y6exx/jaeT yOUiill, YTO OHU BeplLIaT CIPaBeJIMBOCTb, HaKa3biBasi baHko. MOXKHO CcKas3aTk,
YTO 3aKJIATHE, COBEPLIEHHOe BeJlbMaMHU, UCIIOJTHUIOCH: IPOU30ILIa «MHBEPCUS] HPABCTBEHHBIX LIeHHOCTeM»
(repmuH C.B. KekoBoii). Tak CMOTPHUT OTHBIHE Ha XXU3Hb MaKGeT, CO3HATEe/IbHO CTABIINHI Ha My Th MOTUOEJH.

«BbaHKo, - yBepsieT HaHATBIX YOuill, Mak6eT, - MPUTECHSJI Bac U MyCTHUJI 10 MUPY, @ TOTOMY BbI TOJIBKO
OTOMCTHUTE €My 3a TO 3JI0, KOTOPOE OH COBepIIuI». YYBCTBYS, YTO OHU KOJIEBJIIOTCS, CIPAlIMBaET: «Are
you so gospel' d / To pray for this good man? (Heyxesnu Bbl Tak c/iefyeTe eBaHIeJbCKUM 3aMOBEAM U
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MOJIMTECH 3a 3TOro Myxa?)» Tak MakbeT UCKyLIaeT 3TUX HECYACTHBIX U MPOBOLUPYET UX HA MPECTYILIe-
Hue. U xoTs oH npousHocut God be with you! - aTo siuuemepue. B youiiniax :kMBeT AbSABOJbCKUHN IyX (to
spite the world), koMmy kak He MakGeTy 3TOro He 3HaTh. Korga Te orBevarwT emy: «We are men, my Liege»
(MBI OGBIKHOBEHHBIE JIIOAM), CaMO3BaHel] B3bIBaeT K MX PEIIUTEJbHOCTH U MYXECTBEHHOCTH. JTUM
NpHeMOM paHblile Hebe3yCIelHO [10JIb30Baach Jeau Mak6eT. «Macbeth uses the very means which had
wrought most effectively upon himself: he appeals to the manliness of the murderers» [2, c.80].

JTu coBa Mak6eTa CBU/eTEJBCTBYIOT O €ro 0JIHOM BHYTPEHHEM NepepoK/IeHUH: OH YIIpeKaeT TeX,
KOro M0/iIroBap1BaeT COBEPLINTb yOUNCTBO, He IPOCTO B HEPEIIUTENbHOCTH, HO B TOM, YTO OHU He XOTAT
HapyllaTb XpUCTHUAHCKHeE 3all0Be/IY, KOTOpble IPU3bIBAIOT MOJUTLCS 3a CBOMX Bparos. "Louve your ene-
mies: blesse them that curse you: do good to them that hate you, and pray for them which hurt you, and
persecute you", - uutupyeT KeHeBCcKy1o bub/inio ApfileHOBCKOe U3/]aTeJIbCTBO. — A 5 TOBOPIO BaM: JIIOOU-
Te BParoB BalllMX, 6/1arocJOBJIANTe NPOKJWHAIIIUX Bac, 6J1ar0TBOPUTE HEHABU/SIIUM BaC U MOJIUTECH
3a OOMKAIOLIMX BaC U TOHSAIIMUX Bac» [2, c. 80].

PaHbllle Bce GbLJIO MOHSTHO, YTO €CTh IPeX, a YTO eCTb Ao6pojeTesb. Tenepb MakbeT HaXxOAUTCA B
pasJiajZie co CBOel COBECTbIO U MbITaeTcs OAHO BbIJATH 3a Apyroe (fair is foul; and foul is fair), yto u oT-
pakaeTcsl B ero CJ0Bax: B HUX NOCTOAHHO NMPUCYTCTBYeT BTOPOH, CKPBITHIH, NJIaH. YBEpeHHBbIN B CBOeH
6e3HaKa3aHHOCTH, MakbeT NpoJo/KaeT TBOPUTH 3JI0 10 TeX NOop, T0Ka He npecelmjaeTca UM. K aTomy
NIepUOAY OTHOCSATCS CKa3aHHbIE UM CJIOBA, YTO €CThb XKU3Hb!

T’is a tale / Told by an idiot, full of sound and fury,

Signifying nothing.

ApJnieHoBCcKOe U3iaHue Bo3BpamaeT Hac K [Icantupu: «For all our ‘days are passed away in thy wrath:
we spend our years as a tale that is told» (Ps.90; 9). B koMMeHTapuu K 3TOMy cTUXy B KeHeBckoil bubanu
yuTaeM o6bsicHeHHe: «Our days are not only short but miserable as our sins daily provoke your wrath
(Geneva Bible. Psalm 90: 9) [5, c. 19]. - Bce AHuM Halu npoulid Bo rHeBe TBoeM; Mbl TepsieM JieTa Hallly,
Kak 3Byk» ([Icasom 89: 9) [5, c.16].

I’ gin to be aweary of the sun,

And wish the estate o' the world were now undone [2, ¢. 162]

’Kusub, koTopyto BefeT Mak6eT, uctouuaa ero cuabl. OH HAXOJUTCS B TOM JYIIEBHOM COCTOSIHUY,
KorJia Bechb OeJsIblil CBET y»Ke He MUJI, @ OTCYTCTBHE CMBICJ/IA )KU3HU BbI3blBaeT BHYTPEHHIOI0 ONYyCTOILIEH-
HOCTb. ['M6esIb ero Aymu U ecTb NOTeps AJ1g Hero Mupa. MoxkHo 66110 6Bl cKazaTb «ONpoTHBeNA Aylile

Moei xku3Hb Mosi» (MoB 10: 1) [6, c. 183], Ho Ayuly OH OTZaJ Bpary poja ueJ0BeyecKoro.
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Macbeth’s perilous path as the result of the denial of christian moral values
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The article looks at the inversion of moral values in the protagonist of W. Shakespeare’s tragedy «Mac-
bethy; it is shown that good doings can be turned into the opposite; it is claimed that the sin of murder when
not repented leads to further atrocities and the personality collapse which breeds hatred to the whole world;
the inevitability of such an outcome is revealed.
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