CATCA K CJIOBaM, CTHIIO W MaHepe IOBeAeHHs Bexymux» [2]. PaccMOTMM B HaHHOM cClly4ae HECKOJBKO
npumMepoBs: “But you are a minority in this country. You really are”.

“Unfortunatelly, not the life of the desperately poor woman, who can’t afford another pregnancy or a
young girl who has been raped by her stepfather’. “That will be for a multitude of very challenging reasons and
in women and desperately challenging circumstances™.

3aqaCTy}0 BO BpEMsL pazmoaq)npa BCILYIIII/Iﬁ BBOJAUT KOMIIOHCHT HAallOMWHAHUA CIIYHIATCIIAM Ha3BaHUA pa-
auonepeaadyn mpu CMEHE pas3roBopa Ijd TOro, qTOOBI paauociymaTeiii, NpUCOCANHUBIIUECA TIO3KE, UMEIIN
npencTaBieHue, 0 4eM uaet peus: “It’s at BBC Women's Hour with your views on what you've just heard. Now
we’re gonna stay with politics™.

3axnrouumensnas 4actTh COCTOUT U3 CIIEAYIONINX KOMIIOHEHTOB: HOJBeJAeHHe UTOroB: ““It was an inter-
esting conversation”;*1 think it's a really good series of points you made™;

6aaromapaocth roctio: “l was grateful to Ruth and to Stella for being willing to take part”; “‘Robert,
thank you, we will watch this with interest™;

nopu3HatenpHocTh caymarensm: “Thank you very much. | really appreciate your time™; “It's great to
have your company”;

HanomuHaHue o cobecennuke: "Claire Bessant and you also hear from Leah Plunkett, who is an associ-
ate professor of legal skills at the university of New Hampshire in the States™; “Professor Adam Guastella who's
the Michael Crouch Chair in Child and Youth Mental Health at the Brain and Mind Centre at Sydney Universi-
ty””; ““Robert Slonim is Professor of Economics at the University of Sydney™”.

npouranue: ““ I'm Lynne Malcolm., catch you next time”; “Bye for now”. “You've been listening to the
Health Report with me, Norman Swan, | hope you can join me again next week”.

3akaouenune. Takum 06pa30M, TMOBTOPCHUEC HanboJiee TUIIMYHABIX KOMIOHEHTOB ,HI/ICKYCCI/Iﬁ Ha 6pI/ITaH-
CKOM M aBCTPAJIMICKOM PaJuO FOBOPUT O HAJIWYMU TaKOM CTPYKTYpPHO-CEMAHTHYECKOM CXEMBI aHpa paguo-
AUCKYCCHUH, KaK BBOJAHAsA, OCHOBHAs W 3aKJIIFOYUTEIIbHASA 9aCTH. B paMKax aHaJn3a MPAKTHYCCKOTO MaTcpualia
ObUIH YCTAaHOBJICHBI CJICAYIOMNUE CEMAHTHICCKUE KOMITIOHECHTLI CXEMBI: npiusemcmeue, npedcmaeﬂenue nepedatm
u 8edyuje2o, NOCMAaHO8KA NPobIemsl, 00CyHcoeHUe 8bl08UAeMOU NPOOIeMbl, HANOMUHAHUE PAOUOCTYUIameTeM
HA36AHUSA npOcpAMMbL, nodeedeHue umoceoes, 6ﬂa€00(lpH0€mb 20Cmio, npu3HamelbHocms ciyuiamenim, Hanomu-
Hanue 0 cobecedHuke u npowanue, KOTOpble COACHCTBYIOT JOTHUYECKONW OpraHW3alru COOOIICHHS, YCIICIITHON
peajm3aliui KOMMYHUKATUBHBIX HaMepeHI/Iﬁ BEAYLICTO, a/TAKIKE MOMOTar0T (I)OpMI/IpOBaTI) y paanocnymaTeneﬁ
COOCTBEHHBIE CYXKICHHS.

1. Cwmupnos, B.B. JKanpsr paguoxypraamuctuku / B.B. CMupHOB // AHanUTHYECKHE JKaHPBI PaJHOKYPHATHCTUKH [ DIeKTPOHHBIN
pecype]. — M.: Acnext Ipecc, 2002. — Pexxum noctymna: http://evartist.narod.ru/text9/45.htm#3_09. ara Joctymna: 01.12.2019.
2. MenpHuk, I'.C. O6mmenue B xypHamucTuke: cexpersl Mactepera / I'.C. Menbauk. — CII6.: ITutep, 2008. — 266 c.

MEPAKJIAJT IK ®OPMA KAHTAKTHBIX JITAPATYPHBIX CYBA3EN
(HA IPBIKJIA/I3E BEPIIA 1. KYITAJIBI “A XTO TAM IJ3E?”)

Abnaxay M. A.,
cmyooum 2 kypca BAY ims I1.M. Mawspasa, 2. Biyebck, Pacnybnika benapyco
HasyxkoBbI kipayHik — Pycinka B.1., kana. ¢inan. HaByK, JaldHT

Pomgnas MoBa nae MacTaky BBIKIIFOUHBISI MardsIMacili JUIsi camapiallizaibli, aJlHaK HIpdJKa aOMshKoyBae
MardelMacli BBIXajay /Aa IIbIpoKara CycBeTHara 4blTadya. Tamy, ka0 masHaéminua 3 Idpypami iHman
JTapaTyphl, YacIew YcsAro BhIKaphICTOYBAIOIbs Hepakian. JlitapaTypHsl ans00 aadKBaTHBI MEpakiag — IITa
HalOOoBII pacrayClofpKaHbl Bijl MOYHAra IichMoBara rnepakiany. Maraii nepaknany 3°synsernna sk Mara moyHas
mepagada C3HCY - JaJ3€Hara TIKCTy, 0Oe3 BBIKAPBICTOYBAaHHA CKapaudHHAY. IIpel TATBIM CIOBBI MOTYIlh
nepakiajanua "He ma CIoyHiKy", a ciryaTeiyHa. HaiiOonpmryro nakimajHacllb TapaHTYIOUb II€paKiajpbl,
3p00JICHBIsS OECIIACSIPIIHE 3 apPbITiHATY.

AKxTyanpHacHp npaisl abyMoyiieHa HeaOXO0JHACIIO SKACHBIX MACTALKIX Mepakiaiay y dac y3MOIHEHal
riabaizamnsli.

MbTa nan3eHail mparpl: BBI3HAYBIL PONIO TEpakiaga sSK (opMbl KaHTaKTHal CyBs3i Ha HPBIKIAI3e
Bepia . Kynaner “A xto Tam inze?”.

Matapeisia i Meraasl. Matspeisiiam 3’synsgenna kKaira nepakianay sepma 1. Kymamer “A xto Tam
in3e?”. BelkapbicTOYBayCsl apayHajibHbI MeTal. ACHOYHBI METa/l IaciielaBaHHs — KaMIIapaThlyHbI.

Brrniki i ix aOmepkaBanHe. S[kacip mepakiagy 3alexXbIlb aJ MaicTapcTBa nepakiaqdbika. Crarommsi
nparpc Mepaknaay LikaBiy MiChMEHHIKay, MayblHAIOYBl SIIYY 3 Tepakiazay TBOpay aHTBIYHBIX ayTapay:
Cadoxima, Dcxina, Oypeimiga i iHmeIx. Henpra He ckazamp, IMITO Tparpc Mepakiany maTpadye BemizapHara
TaJICHTy SIK y JITapaTypHbIM KIpyHKYy, TaK 1 ¥ aadyBaHHI 3aMeXHai MOBBI 3 SKOM poOinua nepakman. Sk
cnpaBsiTiBa maakpaciiBaema ¥ kaize 1. bpymams, K. Iimrya i A.-M. Pyco, Oyayus! 6ecriacsipsaHiM, Tiepakian
MOXa BBICTYIIallb BBIHIKaM CYIpaIoyHINTBa NaMiXk J0OpHIM 3HayIlaM 3aMe)XHail MOBBI 1 HeOJarim Jitaparapam,
sakoMy Opakye Befay mepmara. “Y TakiM BBIIAJIKY IT€paTBAapIHHI aJ0BIBaIONIIa TABOIE JIAHITYTA: APBITiHAIBHEI
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TOKCT — Tma3abayyieHbl aphIriHaJbHAW MMadTBIYHACI JIiTApAIbHBI Tepakiaa — JTapaTypHas amparoyka
maJipaJIkoBiKa 1 aJpa/pKIHHE NeplranavyaTkoBai MassyHivaci” [1, ¢. 61].

IIpana nepakmamupika 3aycénpl matpadye ajkasallb Ha HACTYITHBISI MBITAHHI: INTO Ysaynse caboil acoba
nepaknanubika? Yamy MeHaBita 3Tl TBOop E€H mnepaxnanay? SIkiMm ubiHam EH pabiy mepaknan? Haxonbki
TIepaKIIaz aanaBsiae apbrinany?

IITo nmaterybiua nepakianay Oenapyckix TBopay, TO CaMbIM SICKpaBBbIM IpbIKJIazaMm Oyz3e Iepaknaj
Bepma Auki Kymaner “A xto Tam in3e?”. I'ata ag3id 3 mparpaMHBIX Beplnay Kiacika Oemapyckai JiTaparypsl,
AKi SICKpaBa aJUTIIOCTpOoyBae mnpabiieMy HallpIsIHaJIbHAara caMaclBsIpPKIHHS Oellapyckara Hapoaa ¥ madatky XX
ctarojyi3st. I'3TeI TBOp OBIY mepakiaa3eHsl Ha 82 MOBBI CBETY, IITO SIITY3 OOJIBII IaKa3Bae Aro KallTOYHACIE Y
CKJIaJ3e CycBeTHail miTaparypbl. KoXKHBI mepakyiafyblKk 3MOT IaKka3allb CBOW Yy3pOBEHb BaJOAHHS SK
JTapaTypHBIMI 30JIBHACISIMI, TaK 1 MOYHBIM MaiicTapcTBaM. Ha camoii cipaBe rata He MpOCTa SICKpaBbl BEpIIL.
Ha nam mormsn, €n 3’synsenia ¢eHoMeHaM y IUIbIHI Mepakianay. AIHa CIpaBa, Kaji Iepakiagaionb TBOPEI
3HaKaMiThIX TicbMeHHikay ®paHueli, AHMIII 1 IHIIBIX. AJle TyT Y3HIK nepakiiaj Oenapyckara IicbMEHHIKa,
ayTapa 3 MaJIeHbKall KpaiHbl, Ha TaKylO BSUIKYIO KOJIbKaclb MOy cBeTy. Lli % rata Henbra HazBaip GpeHoMeHaM?
VY npsiBaTHacLi, ypa)kBae HasyHaclb epakiaga Ha SHOHCKYlo MOBY. Ha MOBY HacTONbKI Janékail KpaiHbl, HisIK
He 3BsI3aHAll ca claBsSHCKal TpaabIpblail 1 OemapyckiMm MeHTamiTaTam. 1llTo * Takora MariyHara § T3ThIM BEpPIIbI
SAuxi Kynane1? Yamy MeHaBiTa raTa Bepll 3alikaBiy simoHcKara nepakiaaubika? Ilepul 3a ycé cHpsipKIHHEM
rpI00Ka TYMaHICTBIUHAHM 1131 mpaBa Ko)KHara Hapoga Ha cBabomHae 1 romgmae JKemué. Illto maTerabimm
CTBUTICTBIKI, TO BEpII BbI3HAUaellla OaraiieM ciMBanay, TIpI0OKail MeTadapbluHACILIO 1 pa3aM 3 ThIM JErKa
ycrpbIMaeIia 4bITauoM, €H MPOCTHI 1 3pasyMensl. Ane r3Ta 3yciM He 3Hadblllb, INTO MEepakiaj riatara Bepiua
pobira npocra i nérka. [lepakmaj m00ora MacTaikara TBopa — raTa He MEeXaHiqHas mparia.

Bstikist MmargemMacti st abarymbHEHHS Jae aHaji3 mepekiany Bepma Suki Kymansr Ha pacelickyro MOBY, sIKi
3pabiy BeIIATHBI MicbMeHHIK MakciM ['opki, sikora BocTpa IiKaBiii i ricTapbIuHbI JIEC Oenapycay, 1 TBopyactb SHKi
Kynaner [lepiae, mro anpasy 06auHa, raTa aapo3HEHHI ¥ Mepakiaj3e mepiiara paaka: “A XTo TaM i13e, a XTO TaM
ime?” — “A xro Tam uAeT mo Oojoram m jecam”. J{ymaeria, MakciM [opki BBIKapBICTOYBae Takis CIOBBHI, Kad
nakazanp IDKKI € Oemapycay. Lspkki sk y i3iunbIM, Tak 1 MapayibHBIM IutaHe. Ha mepiisl morisig, BoOpasbl
nepakiajHara BapbLIHTY BepIlla MOXKHA MaTIyMaybllp 3 rearpadidHara Ooky: acabmiBacmi jaHmmadra KpaiHbL
AnHak abozBa TIyMauysHHI y3aeMHa jJanayHsulbHbIL. Jlaned ia3e HactymHae: Y arpomHicTail Takoil rpamanze” —
“Orpomuoii Takoro Tonmoi” Kaii rsmsens 3 60Ky TydaHHs, TO ¥ cloBe “rpamana” OoJblIas KOJBKACIh 3BOHKIX
3bIYHBIX 1 FAJIOCHBIX, YBIM Y paceiickaM ajinaBe/HiKy “Tojma”, Il COHC CJI0Y 3Ha4YHa ajpo3HiBaerua. [ pomana — rata
o131, a0’ AAHAHBIA 3HaYHAH 113, TaMy 1 ycrphIMaHHe 113¢ Ha Y3pOBeHb MaIrHel. Aipasy Mmaciis raTara cycTpakaeM
BOCh Taki mepakian: “ Ha pykax y KpeiBi, Ha Harax 'y jamisx?” — < UTo MOAHSIM OHM Ha XyZObIX pykax?” MHe
3/aenna, mMTo ¥ iIMKHEeHHI 3axaBaib peITMIKY, M: Topki macmabiy cOHC i AMaIpITHATIBHYIO HAINlOYHEHACIh IdTara
ckaza. Tyt yxo noOpa 6ayna, IITO apbITiHAN OOJBLI SICKpaBa Iepajae YCro IshKKacip 1ol Oenapycay. I'ata Benbmi
Ba)KHAs J[3Tallb, 1 IIKaja, ITO MEePaKIaadblK HE 3MOT 3aXaBallb acabiiBacii apeIriHary. Bock Smrd» BembMi IiKaBBI
nepaxiaaj; “A KyIpl K HACYLb I9TY KpbIyay ycio, / A KyZbl X HACYLb Hamakas cBato? — Ha cBer e’ — “ A Kyna
OHM HECYT 3Ty KPUBIY BCIO, / A KOMy OHH HeCyT Harokas cBoro? — Ha cet 60xwuit.” Tyt Tpa0a marisazelp Ha KaHel|
crpadbl. MeHaBiTa ¥ apbIriHaie sIK pa3 1 He Xarayia ratara pajiriiHara aaleHHs, sIKoe NMpeICyTHIYana ¥ Oenapycay.
Tyt M. T'opki BenbMi 100pa nanadpay cinosa 1 y3MariHiy camo nassiie cBeTy. Kad Ooblil manibIphiip Sro 3Ha49HHE i
3pabillb aKIPHT MeHaBiTa Ha “cBeT boxbl” I amoriHse, ajge He MEHbII BakHae: “ A XTO 13Ta IX, He aj3iH MIIbEH, /
Kpbiymy Hectp Hayubly, pa3oymiy ix con? / — bsma, ropa.” — “ A KT0 X 3T0 UX, He OJIMH MULTHOH / KpuB/y HecTh
Hayuwi, pa30oynun ux con? / = Hyxma, rope.” Bocbk raThist /1B, 3/aBajacs, 1ag00HbIX 114 3HAYSHHI CJI0Ba. AJIHAK Os1/1a
1 Hy’K/1a BeJIbMi PO3HBIS CJIOBBL, 00 cama “Osiia’” He Tak MOI[HA naly/pKae J1a Helkara I3esiHHsI, Kajli apayHoyBaIlb ca
croBaM “Hyxaa”. Ha Hami moryisin, 6emapyce ¥ magatky XX CT. MeHaBiTa “HY»KAAIUCH”’, MaOIlb BOCTPYIO MaTpa0y ¥
TBIM, Ka0 iX 3BaJji Jiroasemi. Tamy, mymaeriia, M. ['opki nagadpay HaiOOJIbIII ICKpaBae CJIoBa.

3akaousHHe. [lepakian — BaxkHas ¢opMa KaHTAKTHBIX JITapaTypHBIX CyBsA3€H, sKas Jaramarae
3HaéMIIIa 3 MDBAdYpaMi cycBeTHail mitapartypsl. [lepakiiaqublk MaBiHEH BaJIOJallb MHOTIMI TajJeHTami, Kab
CTBapHIIb JOOPHI MacTaIKi rmepaknaa. BaxkHa ckaszaip, mTo KHira nepakiagay sepma S1.Kynamsr i ma céHHAMIHI
JI3eHb 3’ Ayl STalOHaM CSIpoJl IepaKIaHbIX TBOpay.

1. Ilro Takoe mapayHambHae giTapaTypasHayctsa? / I1. bpymons, K. Ilimrya, A.-M. Pyco; Ilep. 3 ¢p. A. [sibka, C. bapsiceBiva;
nag poa. B. bynrakasa. — Mu.: Oypadopym: bex. ®ong Copaca, 1996. — 240 c. — (AaxpsITae TpaMajCcTBa)

KEY STYLISTIC FEATURES OF THE INTERVIEW AS A GENRE

Baranovskaya Y.,
VSU named after P.M. Masherov, Vitebsk, Belarus
Research tutor — Kazimirova O.V., associate professor

The media plays an essential role in our modern democratic society. Journalism is a means of expression

of people’s voice. In this regard an interview is a journalistic genre that creates a bridge between the celebrity
and the listener/reader. The interview is a conversation, so that an interviewer, as like as an interviewee, will be
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