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The category of mood shows the relation of action to reality. This relation
Is established by the speaker. He can use the verb form to represent an action as
real, problematic, unreal, or as a request or command. In English, as well as in
Russian, there are the following moods: indicative mood (We have never heard
of it), imperative mood (Bring me the book!), Subjunctive mood (I suggest(ed)
(that) he should address the audience), Conditional mood (If Tom had been here
yesterday he’d have helped us).

Conclusion. The Russian and English languages have some. common
features. Differences in the category of aspect in English significantly
complicate both the understanding of the meaning and use of aspect forms in the
Russian sentence, and the correct selection of tense forms of verbs when
translated into English. The generality of the categories.is least evident in the
conditional mood, while the imperative and indicative moods are quite similar in
meaning and functions. The categories of voice have characteristic features
associated with the peculiarities of grammatical expression of active and passive
actions.
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IMAGES PAINTERS AND ARTISTS IN THE COLLECTION
“SHIPSHINA FOR PANI” LOUDLY RUBLESKI

Daria Andritso
VSU named after P.M. Masherov, Vitebsk, Belarus

Lyudmila Rublevskaya is a popular modern writer who is deservedly the
owner of ‘numerous literary awards and prizes, the author of more than three
dozen books of poetry and prose. Her works have been translated into Russian,
German, English, French, Bulgarian, Polish and dozens of other languages.

The collection of Lyudmila Rublevskaya “Shipshina for Pani” was
published in 2007, it combines the best poetic acquisitions Rublevskaya. The
title of the collection is ambiguous. First, the rose hip is a symbol-image of the
Motherland according to the literary tradition laid down by Vladimir Dubovka.
Secondly, it is the embodiment of the phenomenon of borderline, transitional,
because the rose hip is a wild rose, not an ennobled flower, and thirdly, it is an
image of natural, not artificial beauty.
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The relevance of our research is to deepen the understanding of the
relationship between different types of art.

The purpose of the article is to reveal the peculiarity of Lyudmila
Rublevskaya's representation of images of painters and artists.

Material and methods. Material for the study was the collection of verses
of Lyudmila Rublevskaya “Shipshina for Pani”. Research methods-structural-
typological, phenomenological, descriptive.

Findings and their discussion. The collection "Briar for young ladies" is
filled with images of famous personalities. In the second section, which is called
"crossroads Garden", Rublevskaya dedicates a poem to the artist Yazep
Drozdovich. The work begins with the lines: "Drozdovich walked through the
fields of your dark, Fatherland..." [1, p.42]. In this poem, the poetess widely uses
mythical images: the weeping (symbolizes mourning “and . sorrow, the
Homeland), the fern flower (if a person found this flower, he acquired unusual
qualities, could understand plants and animals), the Pleiades (in mythology, the
seven sisters, daughters of the Atlanta and oceanic tribes). Yazep Drozdovich, a
native of Vitebsk region — is a talented and original artist and philosopher. He
was interested in space. Drozdovich was not officially recognized and accepted
into the Union of artists of Belarus. He tragically died while traveling on the
road: the traveler was found by peasants. The death of a talented artist on the
road is tragic and symbolic, it emphasizes the idea that the road, creative anxiety
— the eternal companion of the creative person. The images of the Weeping and
the fern flower indirectly indicated the romantic attitude of the people's artist
Yazep Drozdovich, whose nature was bestowed by his native land:

I magam 30psl, 1 [Tanmapanb-kBeTka nanana,
I YopHas 11nauka, Hausenmas y CBele )KaHublHA,
Hap im Haximsmacs, mixa sro nanasana [1, p.42].

The section “Crossroads garden” also includes a poem about Mikhail
Oginsky. He is a well-known composer, as well as a statesman and military
figure of the Grand Duchy of Lithuania and the Polish-Lithuanian
Commonwealth: The poem is called “Oginsky Polonaise”, It is worth noting that
with the same name there is a poem by Neil Gilevich. It is known that his
famous Polonaise, which is called “Farewell to the Motherland...” Oginsky
wrote in the wvillage Zalesie Oshmyansky district of Grodno region. L.
Rublevskaya-tried to convey the mood of the composer during the farewell to
his native places and attitude to those who forced him to leave his native land. In
the interpretation of L. Rublevskaya, the composer called his enemies traitors
and villains. Oginsky's monologue before a bitter farewell underscores his
anxiety for the future:

Jlom 3aubiHeHbl. Bazok crainb i1 Gpamsbi.
VY rapoaubIKy KphIBaBbIS BAPTiHI.
Jpamite kpail pBIYKPACHBIX phILIapay 1 1amay,
Jpamite kpaii xanomnay, 3ApagHikay 1 37bIIHSY.
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[1a msut€cTKax 1 ma crpayaHbIX MapIHHSX,

VY armoniHi pa3 — MK POJHBIX KpasBijay.
JIxoObI Kpaii, TBa€ 3MapHyella KaMeHHe,
Hazanamranae, kad MsaHe 3aKigalb
Kpbiiel cknaa3eHsl Ha JHE Maéil Basi3bl.

i guy>xoe Heba ix HanmoYHib BeTpam? [4, p.46].

In the fourth section of the collection, which has the title “Garden of fire”,
there is a poem about the Polish poet, playwright, painter — Ciprian-Norvid. Fate
did not spoil him. It is known that the painter and poet lived in poverty. Over the
years, gradually lost his hearing and vision, was always surrounded by caustic
criticism of detractors. In the poem, Norvid repeats several times “I am a dim
poet”, which emphasizes the ironic attitude of the talented person to the
characteristics of detractors. Norvid ironically compares himself to Noah — the
last biblical antediluvian Patriarch:

S — BMSIHBI TTAAT.
S 3a0p1yCs1, ITO TOXKIK = BaJIa,
[ITo Beuep — nmaserpa,
A HE CTOTH...
A He cToMma aceHHsTa HeOa,
S ca6e xabpaky, OblLIIaM TPOUIBIK, ajaMm,
A ynagy XyTKiM [o3ipKam
3a tasMHI4BI Beep [4, p.94].

Conclusion. The analysis of the artistic representation of painters and
artists in the collection “Shipshina for pani” allows us to draw the following
conclusions: Lyudmila Rublevskaya is inspired by Russian history, poetizes the
names of our famous ancestors and famous cultural figures in General. Because
of the fate of the artist E. Drozdovich and composer M. Oginsky, L.
Rublevskaya proved in poetic form that our history is rich in examples of
selfless service of outstanding people to their Homeland and their compatriots.
The problems of her poems about painters and artists are extensive: historical
and cultural memory, life and death, art and its creators, the relationship of the
Creator with the people and colleagues in the work, life trials, the perception of
a cultural figure by contemporaries and descendants. Images of creators were
revealed by the writer mainly through monologues.
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