OUJTOJOI'nA

VIK 811.111°42(045)

JIMHaMMKa MHTEePTEKCTYyaJIbHOCTHU
NpeLeJeHTHBIX (PEHOMEHOB CKBO3b MPU3MY BPEMEHU

Komapucmosa U.U.
Yupexcoenue obpazosanus «Munckuili eocyoapcmeeHHblil
AUHesUcmuveckul yHusepcumem», Munck

ConocmasumenvHolll aHAAU3 XYOOICECINBEHHBIX MEKCMO8, ABAIUUXCA UHMEDMEKCMOM, NO3604UA ONpedeiumsb, U3-
MEHUAOCh AU 34 0ecimb Aem A0p0 UHMEPMeKCcma, KOmopoe npedcmasieno CAMbiM MHOCOYUCACHHbIM UCMOYHUKOM npe-
YeOeHMHbBIX (DeHOMEeHO08, KaKue UCMOYHUKU NPeUeOeHMHbIX (eHOMEH08 A6ASIIOMC Hauboaee NPUOAUNICEHHbIMU K HeMY, a
Kakue — Haubonee yoaneHvl, U3MEHUACS AU Hauboaee aKmyanvhblil U 60cmpedosanHbill oo 3Hanuil. B dannoil nybaukayuu
ONUCHIBAIOMCST OOHAPYIICEHHBIE UBMEHEHUS U UHMEPNPEMUPYIOMCS UX NPUYUHDL.

Ileav cmambu — onucanue u cpasHerue npeye0eHMHbIX (PeHOMEH08 U OHUMO8, UCNOAb3YEMbIX 8 AMEPUKAHCKOU XYdoiice-
cmeennou aumepamype ¢ 1987 no 2004 e. u ¢ 2014 no 2018 e.

Mamepuaa u memoowst. B pabome Oviau ucciredosanv mexcmol amepuKancKol Xy00dceCmeeHHOU Aumepamypsl 08yx
nepuodos: ¢ 1984 no 2004 2. (nepuod 1) u ¢ 2014 no 2018 e. (nepuod 2). Anaiuz npeyeoeHmuvix (eHOMeH08 U OHUMOS,
Komopble Xapakmepuszyiomes, KaK U npeueoeHmuvle (heHOMeHbl, 00ueu36ecmHOCMbio, HO He UCHOAb3YIOMC 8 Memaghopu-
UeCKOM 3HAYEHUU, OCYUECMEASACA C NPUMEHeHUeM ONUCamenbhoeo (npuembl Habaro0eHus, 0000ueHUs, uHmepnpemauuu,
Kaaccugpukayuu), cpasHumenNbHoeo0 Memoodog, a maKice CMamucmu4ecKo20 anaiu3a 0aHHbIX.

Pesyavmamot u ux obcyyucdenue. 0po amepuxanckoeo unmepmekcma 00 Cux Nop COCMAGALIOm npeuedenmuovle pe-
HOMeHbl U3 004acmu UCKYCCmeda, 6 4HaACMHOCMU maccosou kyasmypwl. Eeo nepugepus npedcmasiena npeyedeHmMHuIMU
heHomenamu u3 ucmopuu, npeccol, peaueuu, mugoaroeuu, cnopma u nayku. Ilpuvem 6 3moii Jce nocae006aMeAbHOCMU OHU
yoanensv, om s0pa unmepmekcma. 10 nem Hazad camvimu OAU3KUMU K A0pYy, KAK U celivac, Obliu npeyedeHmHvle (heHo-
MeHbl U3 obaacmu ucmopuu, npeccol, peaueuu. Camvimu yOareHHbIMU OM Heeo — npeyedeHmuvle (heHOMeHbl U3 obaacmu
cnopma. JlaHublil CONOCMAaBUMENbHBIL AHAAU3 NPOOEMOHCIMPUPOBAN, MO CAMBIMU YOALEHHBIMU OM A0PA S8AAIOMCA Menepb
npeuedenmmuvle eHomenvl u3 obaacmu Hayku. OHU KOAUMECMEEHHO YCMYNAOM NpeueOeHMHbIM (eHOMeHaM u3 ooaacmu
mugposoeuu, cnopma.

CoomeemcmeeHHO, Mbl NPUXOOUM K 8bl60JY 0 MOM, 4mMo Hauboaee 60CMPeOOBaAHHbLIMU Y npedcmasumeneli amepukam-
CK020 A3bIK0B020 CO00UeCmea npoodoaNcaom 0cmasamscs npeyedeHmuble (PeHoOMeHbl U3 00Aacmu UCKYCcCcmea (Maccoeol
Kyavmyput). Onu, kak u 10 aem Ha3a0, HAXO0AMCS 6 YeHmpe GHUMAHUS A3bIKOBOU KYAbMYPbl AMEPUKAHCK020 A3bIK0BO2O
coobulecmeaa.

Sakarouenue. cmounuku npeyedeHmHoix (heHOMeHO8 MEHAIOMCA 04eHb Me0AeHHO, 8 MO 8PeMs KAK camu npeuedeHmuble
heHOMeHbI 6 pAMKAX SMUX UCTNOUYHUKO08 He s8asiomcs KoHcmanmamu. OOHU HA36aHUS U UMEHA NOAHOCHbIO GbIIMECHAIOMCS
HoebiMU, Opyeue U3 paspida 4acmomubix nepexoosam & pa3psao pedkoynomunaemvix. M moavko pedkue umena u HA36AHUS
He mepsaom ceoell aKmyanbHOCmu, 0CMAasascy Haubosee HacmomHbIMU 8 PAMKAX COOMBEMCMBYIOU,e20 UCMOYHUKA.

Karouesvte caosa: xyooxcecmeennvlii mexcm, uHmepmexcm, s10po unmepmexcma, nepugepus unmepmexcma, npeye-
OJeHmHvle (peHOMeHbl, UCMOUHUKU NPEUeOeHMHbIX (heHOMEHO8, OHUMbL, UCHOYHUKU OHUMOS8, MeMamu4ecKas epynna, A3ol-
K0B0e coobuecmeo.

(Yuenvie 3anucku. — 2019. — Tom 29. — C. 148—156)

Dynamics of Intertextuality of Precedent Phenomena
through the Prism of Time

Komaristova 1.1.
Educational Establishment “Minsk State Linguistic University”, Minsk

This comparative analysis of fiction (the intertext at the same time), covering different time periods, revealed if the
intertext core that is represented by the biggest number of precedent phenomena, has changed for the last ten years; which
sources of precedent phenomena are the closest to the intertext core and which ones are the most distant. This analysis makes
it possible to speculate if the knowledge fund that is the most actual and in demand has changed. The article describes the
revealed changes and interprets their possible reasons.
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The aim of the article is the description of precedent phenomena and onims used in the American literature of 1987-2004
and 2014—2018.

Material and methods. American fiction texts of two periods 1987—2004 (first period) and 2014—2018 (second period)
are studied in the paper. The analysis of precedent phenomena and onims, which are characterized as well as precedent
phenomena as well-known but are not used in the metaphorical sense, was done by means of descriptive (observation,
generalization, interpretation, classification), comparative methods and statistical data analysis.

Findings and discussion. The intertext core is still represented by precedent phenomena from culture, mass culture in
particular. Its periphery is formed by precedent phenomena from history, press, religion, mythology, sport and science.
Moreover they move away from the core of intertext in the same sequence. Precedent phenomena from history, press, religion
were the closest to the core 10 years ago. Precedent phenomena from sport were the most distant from the core. Now precedent
phenomena from science are the furthest. Quantitatively they are fewer than the precedent phenomena from the sphere of
mythology and sport.

Thus we can conclude that representatives of American linguistic community still require precedent phenomena from the
sphere of art (mass culture). These phenomena still remain the center of attention, as ten years ago, of linguistic culture of
American linguistic community.

Conclusion. The sources of precedent phenomena change very slowly. Their place in the hierarchy also varies very rarely.
But precedent phenomena themselves are not constant within these sources. There are names that are substituted by other
ones which correspond to the time and reflect it. Others from frequently used become rarely mentioned. Only rare ones remain
topical. It is revealed through their frequent usage within the corresponding source.

Key words: fiction, intertext, intertext core, intertext periphery, precedent phenomena, sources of precedent phenomena,
onims, sources of onims, theme group, linguistic community.

CCIIEZIOBAaTEeNIM  CXOAATCS BO MHEHHHU

0 TOM, YTO XYAOXECTBEHHOE IPOU3-

BEJICHWE SBISETCS HE TOJBKO (haKTOM
KyIBTYypbl, HO W HOCHTEJeM HH(OpPMAIUN O Kyib-
Type, XpPaHUT KyJIbTYPHBIH KONl TOTO SI3BIKOBOTO
coo0miecTBa, K KOTOPOMY TPHHAIJICKHUT aBTOP
Xy[IO’)KeCTBeHHOTO Tipom3BencHust (B.B. bubmnep,
B.B. Bunorpanos, FO.I1. Bermenckas, C. Moparu-
moB, B.B. Kaceuu, FO.M. Jlorman, [].C. JIuxaues,
B.A. Macnosa, M.H. Cadponosa, B.H. Temmus,
B.B. Yuenona, A.I. Lewtnua, M. SMmmnonbckuii,
E. Marsh).

Hecmotpst Ha TO, 9TO M3y4yeHHE KyIBTYpPHO-TIO-
3HABaTENHLHOTO (DOHA S3BIKOBOTO COOOIMIECTBA TIPO-
BOIMJIOCH MHOTHMH YYE€HBIMH Ha MaTepuaie Xyo-
JKECTBEHHBIX TEKCTOB, OHH HE pPacCMaTpUBAIHChH
MU KaK HHTEPTEKCT.

Ham mpencraBisieTrcs BO3MOXHBIM HCCIIEI0BA-
HHe (DparMeHTa KYJIBTYypHO-TIO3HABATEIHLHOTO (POH-
Jla SI3BIKOBOTO COOOIIECTBA M €TO COIMOKYIBTYPHOM
MaMsTH Ha OCHOBE W3yUEHUs KOPITyca COBPEMEHHBIX
XyJI0’KECTBEHHBIX TEKCTOB, KOTOPBIE TPEICTABISIOT
co00if TpOM3BEeHNS, TPOHN3AHHBIE HHTEPTEKCTY-
AITBHBIMH CBS3SIMH.

Llenp craTthm — ommcaHWe W CpaBHEHHE IIperie-
JIEHTHBIX ()EHOMEHOB W OHHMMOB, HCIIOIB3YEMBIX B
aMEepUKaHCKOM Xy/10’)KeCTBEHHOM uTeparype ¢ 1987
mo 2004 . m ¢ 2014 mo 2018 1.

Marepuaa u metoabl. [[oCKOIBKY HHTEpTEK-
CTYaJIbHOCTh BKJTFOYAET MOHITHE MPENEACHTHOCTH U
HHTEPIPETUPYETCS KaK CII0Cco0 U3ydeHHs hparMeH-
Ta KYJIBTYPHO-TIO3HABATEIHHOTO (DOHAA S3BIKOBOTO

(Scientific notes. — 2019. — Vol. 29. — P. 148—156)

COO0IIIecTBa W €r0 COIHOKYJIFTYPHOTO TOPTPETa,
OBUIH FWICCTIEIOBAHBI TEKCTHl aMEPUKAHCKOW XY[I0-
J)KECTBEHHOM JIUTEpaTyphbl JBYX MepuoioB: ¢ 1984
mo 2004 r. (mepuoxn 1) m ¢ 2014 mo 2018 r. (mepu-
on 2). Ilpoamanmm3upoBaHHBIC TEKCTHI TPHHAJJIC-
JKaT pa3HbIM aBTOPaM W HAIpPaBIEeHBI HA MIHPOKYIO
YUTATEIhCKYIO ayIUTOPHIO, TaK KaK TOJIBKO B 3TOM
CITyJae MpeICTaBIsIeTCS BO3SMOKHBIM TOJTYYUTh 00b-
eKTHBHYIO KapTUHY TOTO (DOHIAa 3HAHWMN, KOTOPHII
HamOoJIee aKkTyalleH W BOCTPEOOBaH aMEpPHUKAHCKIM
SI3BIKOBBIM COOOIIIECTBOM.

AHanm3 TpereeHTHHX (EHOMEHOB W OHHMOB,
XapaKTepU3yIOMUXCs, KaK W TpereeHTHbIe (eHo-
MEHBI, O0IIEN3BECTHOCTHIO, HO HE MCIOIB3YIONINX-
cs B MeTadOpUIECKOM 3HAUYEHHUH, OCYIIECTBISIICS
C MPUMEHEHUEM OIHCATENBHOTO (TIpHEeMBI HAOIIO-
JeHus, 0000IIeH s, HHTEPIIPETAIINH, KiIacCHupuKa-
IIUH), CPABHUTEIHHOTO METO/IOB, & TAKXKE CTATUCTH-
YECKOTO aHaIN3a JIaHHBIX.

Pesyabrarhl m ux o6cy:xknenue. CormocraBu-
TeNbHBIN aHaN3 WHTEPTEKCTa BBIABHI: €ro SApO
MO-TIPeKHEMY TIPEACTABICHO TAaKHUM HWCTOYHHUKOM
MPeLeACHTHRIX (PEHOMEHOB, KaK HCKYCCTBO, IIPUYEM,
YTO TIOATBEPKIACT MCCIIEOBAHUE XYI0KECTBEHHOM
TUTeparypsl iepuoza 1, maccoBas Kynsrypa. OmHaKo
B CAaMOM WCTOYHHKE OBLTH OOHApPYKCHBI H3MCHCHIUS
B KOJIMYECTBEHHOM COOTHOIICHHH TEMaTHYEeCKIX
TPYTII, a TAK)KE UX YBEIWUUBIIEECS YUCIIO B IEIIOM.
Tak, spo MHTEPTEKCTa PACIINPHUIIOCH 33 CUET TAKMX
TEMaTHIECKUX TPy, Kak (GoTorpadus U CKyIbIITY-
pa. B uctounmke nckyccTBO OBLUTH BBISBIICHBI CIIETY-
IOIMe TeMaTHYeCKHe TPYIIBl OHUMOB: MIO3WKIIBI,
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apxuTeKTypa u MoAa. OHUMBI TaK)Ke BBI3BIBAIOT HC-
CJICIOBATENILCKUI MHTEPEC, TaK KaK MOXKHO MPeIo-
JIOKHTB, YTO, XapaKTEPHU3YsCh, KK U MPELEeICHTHBIC
(eHOMEeHBI, OOLIEU3BECTHOCTHIO, OHH MOTYT IPH
OTIPEENICHHBIX YCIOBUSIX OBITh MCIOJIB30BAHBI HE B
CBOEM IEPBUYHOM 3HAYECHHUH, a, KAK ¥ HpELEICHT-
Hble ()eHOMEHBI, OBITH YNOTpEOIeHbI METaQOPUIHO
U, COOTBETCTBEHHO, NPUOOPETS CTAaTyC NpeLeIeHT-
HOCTH, CTaTh COCTABISIOIINMHI HHTEPTEKCTA.

Bbio ycraHoBneHo, 4TO TpeueneHTHbIE (EeHo-
MEHBI U3 MY3BIKH, a HE U3 KHHO Mpeo0IaaaioT Hemno-
CPEIICTBEHHO B CaMOM siape. B 1enom, npeneneHTHole
(heHOMEHBI M3 KMHO KOJIMYECTBEHHO YCTYIAIOT Npelie-
JCHTHBIM (heHOMEeHaM H3 JuTeparypbl. Heobxomumo
OTMETHTB, UTO MPELeICHTHbIE ()eHOMEHBI 13 00JacTH
TeNeBUACHUS MIPEACTABIICHBI B MEHBIIEM KOJIMYECTBE,
YeM NpeLeIeHTHbIE ()eHOMEHBI U3 KHUBOIIUCH.

1. Hckycemeo:

A. My3vika

Kak nokazano uccnenoBanne aMepuKaHCKOM Xy-
JNO>KECTBEHHOW JIMTEpaTypbl mepuona 1, B pamkax
TAKOr0 MCTOYHMKA, KAaK MY3bIKa, ObUIM BBISBICHBI
YeThlpe TEeMaTU4eCKHe TPYMIbl MPELeACHTHBIX (de-
HOMEHOB: Ha3BaHMs NECEH, UMEHA HCIIOJHHUTENCH/
TPy, UMEHA KIACCHYECKUX KOMIIO3MTOPOB, HMe-
Ha MEPCOHAXEH POXKIECTBEHCKUX neceH. M3ydyenune
AMEPHKAHCKOH Xy[JO)KECTBEHHOM JHTEpaTrypsl IO-
CIIEIHUX IISITH JIET MO3BOJMJIO BBISIBUTH Takue J0-
MOJTHUTENIbHBIE TEMaTH4eCKUEe TPYNIbl, KaK MMEHa
koMno3uTOpoB XX—XXI BeKoB, Ha3BaHUS KIIACCU-
YECKMX MY3bIKaJIBbHBIX Mpou3BeneHuid. Mimena nep-
COHaXXEH POXKIECTBEHCKUX TECEH, MPEACTaBICHHbIC
[IPU MCCIIEI0BAaHUN aMEPUKAHCKOH XyI0KEeCTBEHHON
JUTEpaTypbl mepuoaa 1, OTCYTCTBYIOT B JaHHOU
knaccuukanuu. B pamkax ucrounuka Obutd 0OHa-
PYKEHBI CIEIyIOLUIMe TEMaTHUYeCKUue TPYIIbl OHH-
MOB: Ha3BaHUs MY3bIKaJbHBIX aJIbOOMOB, Ha3BaHUS
COBPEMEHHBIX MY3BIKAJIbHBIX NPOU3BEICHUH, MMe-
Ha TOJTOB-NIECEHHUKOB, NMEHA MY3bIKAHTOB XX—
XXI BexoB, MMEHa My3BIKAJIBHBIX MTPOAIOCEPOB, Ha-
3BaHUSI MY3BIKQIBHBIX KIyOOB, Ha3BaHUS JIETCKHX
MECEH, COOBITHS B MUPE MY3bIKH.

Temarrueckue rpyIbl MpeleJeHTHBIX (PeHOMEHOB:

1) mMeHa UCTIOTHUTENICH/ TPy I

1t was liberating. I could stumble down the
street dressed in pajamas or dressed like Janis
Joplin — it mattered to virtually nobody, except
Benno [1, c. 145];

2) Ha3BaHUS MECEH:

«The highway,» she said. «And — .» She
listened for a moment. «Steely Dan. An oldie.»
She laughed. «Perfect! “Reeling in the years.”
It’s a sign» [1, c. 297].

OTOT mpUMeEp paccMaTpUBAETCS] HAMH Kak Iperie-
JEHTHBIA (PEHOMEH, TaK Kak Ha3BaHHE MECHHU COOT-
HOCHUTCSI C CUTyalleld, OMMCaHHON B IPOU3BEACHUH:
9TO MCTOPHUS JIIOOBH, KOTOPAs IEPECTYNACT MPEACIbI
BpEeMEeHH B OYKBaJIbHOM CMBICIIE;

3) umena koMno3utopoB XX—XXI Bekos:

Her hair was in two braids — I'd never seen it
like that. I thought of Willie Nelson or a Native
American person [2, c. 174];

4) UMeHa KJIaCCUYECKUX KOMITO3UTOPOB:

Its nominal leader was a kid named Ilan. He
was the cyber equivalent of Mozart [3, c. 189];

5) Ha3BaHUSA KJIACCHYECKUX MY3bIKAIbHBIX
MIPOU3BEICHUM:

«Sorry, but ['ve got to see a man about a
wedding.» Feeling almost light-headed with relief,
Lucas hurried out the door with Heather and
Hollie in tow. He whistled « The Wedding March»
all the way to the parsonage [4, c. 351].

TemaTruueckre rpymnnbsl OHUMOB:

1) umena my3bikaHTOB XX—XXI BekoB:

Grandpa played the Deco room, providing
background piano between seven and nine o ’clock,
mostly American-standard ballads and some
friskier Cole Porter numbers [5, c. 12];

2) Ha3BaHUS MY3BIKAJIbHBIX aJb0OMOB!

On the drive to New Hampshire, we’d sing
songs from Sing Along with Mitch [1, c. 144];

3) Ha3BaHMS COBPEMEHHBIX MY3bIKaJIbHBIX
MIPOU3BEICHUM:

The sound of Cozy Cole going bullshit on the
drums in «Topsy, Part Two» [6, c. 586];

4) UMEHa MOATOB-I1ECEHHUKOB!

Grandpa Teddy played a number he was sure
that I couldn’t have heard before, «Deep in a
Dreamy, written by Will Hudson and Eddie De
Lange [5, c. 80];

5) uMeHa My3BIKaJIBHBIX IPOJIOCEPOB:

How could musty old tomes compete with the
seductive beats of Digweed and Oakenfold? [6,
c. 66];

6) Ha3BaHMsI MY3BIKaJIBHBIX KIyOOB:

What made the story such a deliciously fat pitch
was the gun she used: a birthday present from the
Bumpster himself, now the newest member of the
27 Club [6, c. 686];

7) Ha3BaHMSI IETCKUX MECCH:

«l don't think that's a problem, you just have to
know the words. “Mary Had a Little Lamb?”» |2,
c. 122];

8) cOOBITHS B MUPE MY3bIKHU:

Vietnam War, Star Trek, MLK killed, RFK killed,
Woodstock [1, c. 100].
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HaunbGonee wacToTHBIM
HUCTOYHHKE SBJIsieTcs butis.

B. Jlumepamypa

JlaHHBIN UCTOYHHUK MpELeIeHTHRIX ()EHOMEHOB
MOTIOTHWIICS TaKUMHU TEeMaTHUYECKUMH TPYIaMHu,
KaK nMeHa MO3TOB, HEeXyHI0KEeCTBECHHAs
auTepaTypa M HMMEHa IEepPCOHaKeH KOMHUKCOB.
Boutn BBISIBICHBI CIIEAYIOIIUE TPYIIbl OHUMOB!
Ha3BaHMS M03M/CTUXOTBOPEHHH, Ha3BaHUS
JOETCKUX XYI0’KECTBEHHBIX MIPOU3BEACHUH,
Harpaiel B 00JIACTH JIUTEPATyphl, HA3BaHUS ITIbEC,
HMeEHa ApaMaTypros.

Temaruueckue
(heHOMEHOB:

1) mmeHa nucarenei:

1t was grand in the way of country estates from
Jane Austen novels [7, c. 229];

2) Ha3BaHUS XyIOXECTBEHHBIX IPOU3BEICHUI:

«I have to admit, her worldview is this weird
jumble of Buddhism and libertarianism.»

«lts like a yoga teacher rewriting The
Fountainhead» [8, c. 55];

3) wuMeHa TepCcOHaxeu
MPOU3BENECHUI:

«Because you are American, like Huckleberry
Finn, no?» [9, c. 44];

4) uMeHa MoATOB:

«Never mind,» he told his computer. «George
Herbert was wrong. Living well isn't the best
revenge; loving well is» [6, c. 375];

5) HeXynOKeCTBEHHAs JINTEeparypa:

Once in the men’s locker room. Promiscuity
was an escape, a route out, a way to take my
power back. I read Simone de Beauvoir, I inhaled
The Feminine Mystique. There was something,
somebody that lived in the country between victim
and whore. I was awakening to this [1, c. 130];

6) MeHa epCoHaXeH CKa3oK:

...the Rickys and Maddys of the family, too
young to memorize lines, were dressed as sprites
and fairies, outfitted in diaphanous wings, wielding
Peter Pan swords and Tinker Bell wands [7, c. 92];

7) nMeHa nepcoHaXe KOMUKCOB:

For orange juice I was Sarge from the Beetle
Bailey comic, where Sarge and Beetle Bailey go to
Florida and drink all-you-can-drink orange juice
[2,c. 51].

B BBImenpuBeneHHOM — IpHUMeEpe
MPUCYTCTBYET U Ha3BaHHE KOMHKCA.

TemaTuueckue rpynnsl OHUMOB:

1) Ha3BaHUS O3M/CTUXOTBOPEHUM:

She regarded my orange copy of Paradise Lost
disdainfully 7, c. 23];

HUMCHEM B 9TOM

Irpynmnbl NpCUCACHTHBIX

XYA0KECTBCHHBIX

TAKXE

2) Ha3BaHUSA
MIPOU3BEICHUM:

So while my classmates gleefully dove into The
Lion, the Witch and the Wardrobe, A Wrinkle in
Time, and The Borrowers, I was stuck reading Old
Yeller [1, c. 46];

3) Ha3BaHMs HAarpaja B 00JACTH JIUTEPATyPhI:

«Maybe he wants to write a Pulitzer Prize
exposex [10, c. 191];

4) Ha3BaHUS IbEC:

We were cast as Nick and Honey in Who’s
Afraid of Virginia Woolf? [6, c. 193];

5) uMeHa ApaMaTypros:

They begin with the classics, working through
The lliad for the third time in Henrietta's life,
and soon thereafter Xenophon and Aeschylus,
Sophocles and Euripides [11, c. 128].

Hanbonee 49acTOTHBIM HMEHEM B 3TOM
ucTtouHuke spusercs Ywuibsam Illexcnup. Panee
BCTpEUalolIMecs B A3TOM HCTOYHHUKE CaMble
yacToTHble UMeHa [Ipakyna u .M. JlocToeBckuii
He ObUTH OOHapy>KEHbl HM Y OJHOTO U3 MHcaTeleH,
YbU MPOU3BENCHUS 3a MOCICAHHUE MATh JIET OBLIU
HaMH UCCIJIEJOBAHBI.

C. Kuno

OTOT HCTOYHUK NPEUEISHTHBIX (EHOMEHOB
TaK)Ke PacIIUPHIICA 3a CUET TAaKUX TeMaTH4YeCKHUX
rpynn, Kak Ha3BaHHA Harpajg B 00macTu
KMHO, Ha3BaHMUs JOKYMEHTAJIbHBIX (DUIBMOB.
HMeHa cLeHapUCTOB M HMMEHa PEXHUCCEPOB —
TEMaTHYECKHE IPyIIbl OHUMOB, OOHApPY>KEHHBIC B
JAHHOM HCTOYHHKE.

Temarnueckue
(heHOMEHOB:

1) Ha3zBaHus (HUIBLMOB/CEPUATIOB:

Why was the house outfitted like this? And why
was this man dressed like Pa from Little House
on the Prairie? Was this a movie set? Was he an
actor? [1, c. 43];

2) UMeHa aKTepOB:

1 mentally recited a list of everything I wanted
her to bring back: electricity, ice, television,
Marilyn Monroe, a yo-yo, an eight-track stereo
tape player, a bottle of good scotch, coffee, a Ford
Mustang — in other words, everything she’d told
me about [1, c. 103];

3) wuMeHa mepcoHaxein
¢$uapMOB/Ccepuanos:

«Karina espied an opportunity to finagle a
romantic Caribbean getaway with the Indiana
Jones of nutrition bars» [8, c. 190];

4) Ha3BaHUS MYJIBTHUIUIMKALMOHHBIX (HUIBMOB/
CepHaloB:

JCTCKUX XYAO0KECTBCHHBIX

TpynmnbI IpeuCACHTHBIX

XYAOKECTBCHHBIX
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Tat Man is yelling at him, but Sanderson can't
make out any words; it’s just wah-wah-wah, the
sound adults make when they 're talking to the kids
in the animated Peanuts cartoons [6, c. 140];

5) uMeHa TmepcoHaXed MYJIBTUITMKALMOHHBIX
¢$uIBMOB/CEpHANOB:

He wore a tweed blazer and a hunting cap,
which made him look like a studious Elmer Fudd,
but with hair, which poked out around the ear flaps
[12,¢c.7];

6) nUYHBIE MMEHA M Ha3BaHMs, CBA3aHHBIC C
00J1aCTBIO KUHO:

«I can see you living in Hollywood. Youd fit in
nicely» [10, c. 8];

7) Ha3BaHUs Harpajg B 00JIaCTH KUHO:

Clyde shrugged the door, stopped, and turned
toward Vonn. Time for the Oscar [13, c. 361];

8) mokymeHTaJ bHBIC (PUITBMBI:

«dad is making me watch a lewis and clark
documentary. it’s like he'’s DRIVING meto drinky»
[14, c. 416].

TemaTuueckue rpynmnsl OHUMOB:

1) mMeHa peKUCCEPOB:

«I am dressed like Annie Hall, for your
information. One of Woody Allen’s most brilliant
feminist creations. This is a style» [1, c. 198];

2) UMEHa CLIEHAPHUCTOB:

1’d show you a photo we ran about six months
into my employment there. Itshowed Rod Peterson
[6, c. 681].

B nmanHOM wucTOYHMKE HE OBUIO BBISBICHO
Hanbojee YacTOTHBIX HWMEH M  Ha3BaHUH.
HeobxonnuMo OTMETHTB, YTO WMEHHO IONO0OHBIN
HCTOYHUK IpeTepries camble 3HAYUTEIbHBIC
W3MEHEHHS, KOTOpBIE MPOSBUIMCH HE TOJIBKO Ha
YPOBHE MOJOXKEHUS 3TOr0 HCTOYHUKA B 0OmICH
HepapXuu HCTOYHUKOB ITPEIeICHTHRIX ()EHOMEHOB,
HO U B U3MEHEHUSIX B CAMOM MCTOYHHKE Ha YPOBHE
nMeH W HasBaHui. K mpumepy, Oynyum paHee
YacCTOTHBIMHU TaKue UMEHa U Ha3BaHus, Kak Llepau
Temmui, Mapnon bpanno, Cnencep Tpoiicu,
Iapu Kynep, Knapk ['31i6m1, TIappucon dopnx,
Hactun  Xo¢pdman, Apnonpn IlBapuenerrep,
Auns [Taunno, bproc Bunnue, Men ['nbcon, KeBun
KocTtHep, «VYHeceHHble BeTpoM», «3aBTpak y
Tuddanm», «Kpectusiii oreny, l'onzunna, Mukku
Mayc, Munau Mayc, He ObUIM MCIIOJIB30BaHBI HU
OJJHUM U3 aBTOPOB IPOAHAIU3UPOBAHHBIX HAMH
MPOU3BEACHNN, HAMUCAHHBIX B IEPHOJ 2.

B ucTouHMKE TpeueAeHTHBIX (EHOMEHOB
KUBOTIHMCH PA3IMUNH C TOUKH 3PEHUS TEMATHIECKUX
IPyII NpeLeACHTHBIX (EeHOMEHOB, 0OHAPYKEHHBIX
IIPU UCCIIETOBAHUHU XYA0KECTBEHHON JINTEPATypPhl

nepuosaa 1 u mepuosa 2, BHISBICHO HE OBLIO.

D. ZKueonucw

1) uMeHa Xy/10)KHUKOB:

Decker took out a notebook and began to
take notes. His wont was to sink into the back of
the couch. Instead, he chose to be professional,
precariously perched on the cushion s edge, feeling
about as balanced as a Cezanne painting [10, c.
691;

2) Ha3BaHUS KapTHUH:

Beside the window ... — hung a giant oil painting
of Leora flanked by her daughters in a clothed
reenactment of Raphael’s Three Graces [8, c. 239].

[Tukacco u Mone — Hanbosiee 4aCTOTHBIC HMEHA
B 9TOM HUCTOYHHKE.

E. Tenesuoenue

JlaHHBIH MCTOYHUK MpeleeHTHRIX (EHOMEHOB
NOMOJNIHWIA  TeMarhyeckas  rpynma  HMeHa
NepCOHAXEeH  TEJIeBU3MOHHBIX  mepexad. B
HOBOW K€ KiacCH(PUKALUU OTCYTCTBYIOT MMeEHa
TejlemarnatoB. B kauecTBe  TeMaTHYECKOH
rpynmnbsl OHMMOB ObUIM OOHApY)KEHbl Ha3BaHUS
pa3BlieKaTeIbHBIX KOMIAHUI/TEICKOMITaHUH.

TemaTuueckue TPyIIBI peneIeHTHBIX
(heHOMEHOB:

1) Ha3BaHUS TENEBU3UOHHBIX NPOTPaMM U
TEJEBU3HOHHBIX KaHAJIOB!

Like her life was an audition for an MTV reality
show [14, c. 104];
2) uMeHa

nepeaay:

The girl waved her hands in front of her mouth
like she was Cookie Monster eating cookies [14,
c.213];

3) TeneBU3NOHHBIE IEPCOHAINH:

«Simon, do your Chris Harrison imitationy
[15,c. 22].

Hasanust ~ pas3BieKkaTeNbHBIX  KOMITAHHMA/
TeJEKOMIaHUI KaK TeMaTH4ecKas rpyIna OHUMOB,
peCTABISIONIAas ’TOT UCTOUYHHUK:

Staying up for three nights because he
discovered Battlestar Galactica on Netflix... That
was the MO to his madness [14, c. 94].

Haubonee 4acTOTHBIX WMMEH M Ha3BaHUU B
JAHHOM MCTOYHHKE BBISIBICHO HE OBLIO.

F. Cxynonmypa

HMmeHa CKyJIbNTOPOB W Ha3BaHUS CKYJIBITYP
KaKk  COUHCTBEHHAas  TeMmaruyeckas  Trpynna
npeleaeHTHBIX ()EHOMEHOB!

Lettie rested her chin on her fist while she spoke
from her wheelchair, and Nadia thought how she
looked like a much older version of Rodin’s The
Thinker [12, c. 307].

HepCOHa)Keﬁ TCICBHU3UMOHHBIX
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G. ©omoepagusa

Umena ¢dororpador  kak
(heHOMEHBI:

«You are a fabulous copyist, Jen,» said one of
her professors. For that class, Jen had painted
identical twins in the Diane Arbus mode, and titled
the work Biological Inheritance [8, c. 21].

Ha3Banust ¢orokapTuH, KOTOpbIE SBISIIOTCS
OHMMAaMH:

...an indelible nightmare Jen had as a freshman
in which her first-year painting class was violently
purged and repopulated by the blurry wraiths of
Gerhard Richter'’s Baader-Meinhof series [8, c.
20].

Crnenyiome HMCTOYHUKHM M TEMaTHYECKHUE
IPYNIBI IPEICTABICHBI TOJBKO OHUMaMHU.

MIO3UKJIBI  paccMaTpHUBAIOTCS  HaMH  Kak
OTJCNbHBIA HCTOYHUK, TaK 3TO MY3BIKaJIbHO-
cleHHYeCcKuH xaHp. UMeHHO mogo0HOe coueTaHmne
HE TO3BOJSET MPUYMCIUTH MX HH K OJHOMY W3
ONMCAaHHBIX HCTOUYHUKOB.

H. Mws3uknv

1) nMeHa nepcoHaxeil MIO3UKIIOB!

What was the school play this year? A musical,
Guys and Dolls. I played Sarah Brown, the lead
[1, c. 85];

2) Ha3BaHUS MIO3UKJIOB:

In the summer of 2000, we stayed on campus
because there was going to be a summer production
of The Music Man in Frick Park [6, c. 193].

1. Apxumexmypa

1) nMeHa apXUTEKTOPOB:

Kurt’s map walks us down the street toward a
second Gaudi-designed house [16, c. 161];

2) uMeHa Tu3aitHepOB/IeKOPaTOPOB:

The lamps were set on tabletops designed by
masters of art nouveau furniture: the free-flowing
signature pieces of Louis Majorelle along with the
precise inlay work of Emile Galle [10, c. 81];

3) IMEHA WHKEHEPOB:

She tapped a piece of girder into place halfway
down Gustave Eiffel’s masterpiece [6, c. 579].

J. Mooa

Nmena cynepmoneneit:

«Donna wasn't happy with the pictures of the
girls from the Sao Paulo self-defense project, so
we ran a slide show of Gisele Bundchen-Brady's
workout regimen insteady [8, c. 206].

B 3TuX MCTOYHHMKAX: MIO3UKIIBI, apXUTEKTYypa,
¢dororpadus, CKynbnTypa, MOAa — BBISBICHHE
Hanbojee 4YaCTOTHBIX HMEH U Ha3BaHUH HeE
MPENCTaBIsETCS  BO3MOXKHBIM B CHIYy  HX
MaJIOYMCICHHOCTH.

MNpCUCACHTHLIC

[IpeuenentHeie  (QeHOMEHBI M3  UCTOPHH,
OpelICcTaBsiss nepudeprro  HHTEPTEKCTa, IOo-
OpeKHEMY — pacrojlaraloTcsi K saapy  Onmxe
OCTaNbHBIX  MPEHEeNCHTHBIX  (EHOMEHOB H
OTIpeeIICHBI MPEKHUMU TEMaTHUYECKUMHU
rpynnamMy: HCTOPUYECKHE COOBITUS M HMeEHa
UCTOPUYECKUX JU4HOCTed. OnHako HeoOXO0IuMo
OTMETUTH, YTO OBIIM BBIABICHB H3MEHEHHUS,
IPOSIBUBILUECS B 0OHapyXeHUH TaKUX
TEMaTHYECKUX TPYNN OHHMOB, KaK Ha3BaHUS
TEPPOPUCTUYECKUX OPTaHU3ALMH U MTOJIUTHYECKUX
napTHil.

1I. Hemopusa:

Temarnueckue
(heHOMEHOB:

1) ucropuyeckue coOBITHS:

With the very last of the plane descending in
slow, disastrous, Hindenburg-like motion around
her, she pursued the opposite vector, kicking and
thrashing her body toward the life-giving sky and
away from the cheated black hole that waited
below [9, c. 18];

2) UMEHa UCTOPUYECKUX JINYHOCTEMH:

«He's very rich and he's Russian and he isn't
Putin. Isn 't that the definition of anoligarch?» [10,
c. 403].

TemaTruueckre rpymnnbs OHUMOB:

1) Ha3BaHUS TEPPOPUCTUUECCKUX OPTaHU3ALHIH:

...and given a list of Al Qaeda and Isis militant
leaders, complete with files that would allow me
to write extremely detailed obituaries? [6, c. 728];

2) na3Banus nonutudeckux naptuit (0,04%):

...while Stokely Carmichael found threats
effective, and more radical groups like the Black
Panthers advocated violence [5, c. 240].

Hanbonee YacTOTHBIMM B 3TOM HCTOYHHUKE
SIBJIAIOTCS] TAKUE MMEHA U UICTOPUYECKUE COOBITHUS,
kak I'mtnep, JIunkonsH, BTopas MupoBas BoiiHa,
BoiiHa BO BreTHame. EcTh u uMeHa, KOTOpHIE,
OTHOCSICb B MPEIBIAYIIEM HCCIECIOBAHUH K
HauOoJIee YaCTOTHBIM, HE YIIOMUHAIOTCS] HU OJHUM
U3 aBTOPOB pacCMaTpPUBAEMBIX MPOHU3BEIACHUH
nepuoaa nociueaHux msatu yuer: Podepr Kennenw,
npuHuecca J{nana.

JlanHoe uccienoBaHue MO3BOJINIIO YCTAHOBUTD,
yTo u 4epe3 10 jer mpeueneHTHbIE (HEHOMEHBI
U3 TPEecChl NMPONOJDKAIOT 3aHUMaThb BCE TE XKe
NO3UIUU 10 OTHOLICHUIO K SIAPY MHTEPTEKCTa
M, KaK W Tpexzae, NPEACTAaBICHbl Ha3BaHUSIMHU
M3BECTHBIX Ta3eT M JKypHaloB. B oriauume oT
UCCIICOBaHMU JIUTEpaTypbl mepuoga 1 3TOT
UCTOYHHUK TPEACTABICH HMEHAMHU >KyPHaJIUCTOB
KaK TeMaTHYECKOW IPyNIONA OHMMOB.

TpynmnbI OIpeUCACHTHBIX
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111 Ilpecca:

Ha3BaHus M3BECTHBIX Ta3eT W JKYPHAIOB Kak
npereaeHTHbIe HeHOMEHBI:

My mother’s Reader’s Digest condensation of
my father’s leaving didn't satisfy my curiosity [5,
c. 52].

HMeHa )ypHATUCTOB KaK OHUMBI:

«Lung cancer ate up Edward R. Murrow, too»
[5, c. 154].

Hanbosee dYacTOTHBIM B 3TOM HCTOYHHKE
SBIIIETCS Takoe Ha3Banue, kKak The Times.
B pesyabrare HCCIEIOBaHUS — aMEPUKAHCKOMN
XYIOKECTBEHHOW JUTEpPaTyphl MOCIEIHUX TISATH
JIET He ObUIO OOHApYXKEHO paHee YacTOTHBIX B
IaHHOM wHcToyHHKe HaszBaHwii: The Wall Street
Journal, The Washington Post, Newsweek.

[IpeuenentHpie peHOMEHBI U3 00IACTH PEITUTUN
TaK ke, KaK 1 MPeLeCHTHbIC ()eHOMEHBI U3 00JIaCTH
HUCTOPHH, TPECCHI U HMCKYCCTBA, MPEICTABISIONINE
co0O# AP0 MHTEPTEKCTA, MPOAODKAIOT COXPAHATH
CBOM MTO3MIINHU B paMKax ero nepudepun. TeM He Me-
Hee, KaK U B BBINICOMUCAHHBIX CITydYasX, ObIIN BBISB-
JICHBI HOBbIE TEMaTU4YECKHE TPyl HIMEHa OnOmeii-
CKHUX MepcoHakelt, nMeHa cBAThIX. OHAKO HE OBLTO
00Hapy)KEHO TEMAaTHYECKUX TPYIII, MPeICTaBICH-
HBIX B HHTEPTEKCTE, CO3MAHHOM XYIOXKECTBEHHOMN
JIUTEPATYpOil Tieprosa |: MOJTHUTBEI ¥ Ha3BAHUS WIIH
yrnoMuHaHus KoH(eccuid. VMcTOYHMK TpeacTaBiieH
TaKXKe CIACAYIONIMMHI TPYIIaMUA OHUMOB: PETUTHO3-
HbIE THUMHBI, UMEHA TEOJIOTOB, CBSIIEHHOCITYKHTE-
JIeH, HICTOPHUYECKUE COOBITHSI B MUPE PEITUTHH.

IV. Peauzusn:

Temaruueckue
(heHOMEHOB:

1) Ha3BaHUS CBSIIEHHBIX KHUT:

The woman's laugh died slowly on her lips, her
eyes once again impenetrable. She held up her
hand as though swearing on the Bible [11, c. 478];

2) ynomuHanue umeHu bora:

«But it makes him the ultimate romantic hero.
Think of Tony in West Side Story or Jack in Titanic —
Jesusy [14, c. 411];

3) nMeHa OMOIEHCKUX MEepCOHaKEH:

1 pulled myself up beside him, and we stood,
alone, together, at the edge of that great water,
where sky met lake, like Adam and Eve [7, c. 243];

4) uMeHa CBSTBIX:

...and then the gods or Saint Eligius or some other
rough divinity coughed up a small curse [11, c. 438];

5) ynoMuHaHuEe HMEHHM MaIIero aHresia:

The Ganzer was thirty-nine years old that
season and only good for middle relief, but he was
a knuckleballer, and as crafty as Satan [6, c. 516].

TPYIIIBI MPELEIEHTHBIX

TemaTruueckre rpynnbsl OHUMOB:

1) penuruo3HbIe TUMHBI:

Next to me, Jake wiggled his eyebrows at the
King Jesus song [17, c. 154];

2) UMeHa TEOJIOTOB:

«lt’s in the commentary from Rashi. He was a
great, eleventh-century —» [10, c. 167];

3) UMeHa CBALIEHHOCTYKUTENEH:

The cathedral is in honor of St Isaac’s of
Dalmatia [10, c. 207];

4) ucropuueckue coOBITUSI B MUPE PEITUTHH:

The religious sect had descended from a band
of immigrants who’d broken off from the Russian
Orthodox church during the Great Schism of the
seventeenth century [12, c. 49].

Hanbonee YacTOTHBIMM B 3TOM HCTOYHHUKE
SIBJIAIOTCSl TaKMe MMEHa M Ha3BaHus, Kak Mucyc
Xpucroc, bubnus.

[IpeuenentHeie  (eHOMEHBI M3  00JIACTH
MU(OJIOTUH 3aHUMAIOT TE€ K€ MO3MLHUU B paMKax
ee mepudepur OTHOCUTEIBHO TNPELEACHTHBIX
(heHOMEHOB 13 00JIACTH PENTUTHH U CIIOPTA.

V. Mugponozus:

Spend enough time away from land on that salty
desert and any manner of peculiar mirages will
appear. Mermaids, St. Elmos fire, the lost city of
Atlantis — anything is possible when too long at
sea [9, c. 169].

B sToM mcTouHHKEe HamboJee YacTOTHBIM IIO-
npekHeMy ocTaercs Takoe umsi, kak Canrta Kiayc.

Kak n B XynoxxecTBeHHOMH JuTeparype nepuona 1,
B KauecTBE IPELENCHTHBIX ()EHOMEHOB B HMCTOUHHKE
cropT ObUIM OOHApPYKEHBI UMEHa copTcMeHOB. OHH-
MBI U3 00JIaCTH CHOpTa MPOSBWIN OOJblIee KOoIrde-
CTBEHHOE pa3HO00pa3ne TEMaTHUeCKUX TPyl Ha3Ba-
HHSI CHIOPTUBHBIX KOMaH]I, Harpaj, UMEHa CIIOPTUBHBIX
TPEHEPOB, UMEHA CIIOPTUBHBIX KOMMEHTATOPOB.

VI. Cnopm:

HNmeHa CHOPTCMEHOB  Kak
(heHOMEHBI:

Never in my life until then had I heard my
grandfather raise his voice in rage, but when he
charged into the room, swinging a baseball bat as
if Babe Ruth had nothing on him, he bellowed like
an angry bull, a raging bear [5, c. 564].

TemaTruueckre rpymnnbsl OHUMOB:

1) coObITHS, CBA3aHHBIE C MUPOM CIIOPTA:

1t did please me, that something remained of my
old life. «The Wimbledon Championships have been
going on since the nineteenth century» [1, c. 166];

2) Ha3BaHUS CIOPTUBHBIX KIyOOB:

«Drew used to say he wanted to play in the
NBA, but then he didn 't make the varsity basketball

NpCUCACHTHDBIC
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team in high school, and since then he hasn t really
talked about what he wants to do» [17, c. 237];

3) Ha3BaHUs CIOPTHUBHBIX KOMaH!

«My dad loves football. He's a Packers fany
[11, c. 260];

4) Ha3BaHUS Harpam:

«Henry!» he barked. «Henry, we got it!»

Henry worked to draw his mind round. «Got
what? »

«Eclipse Award! Two-Year-Old Filly!» [11, c. 441];

5) uMeHa CIOPTUBHBIX TPEHEPOB:

Had told him once in bed that the only book
she’d read for pleasure since coming to Moore was
Reach for the Summit: The Definite Dozen System
for Succeeding at Whatever You Do, by Tennessee
Lady Vols coach Pat Summit [6, c. 361];

6) MeHa CIOPTUBHBIX KOMMEHTATOPOB!

Working stiffs, getit? Just like George Will said
in that book of his. Only he said it like it was a
good thing [6, c. 513].

B 3TOM ncTouHMKEe Hamboiee YaCTOTHBIX MMEH
W Ha3BaHW BbIsBIEHO He ObuU10. Bonee Toro, panee
yacTtoTHOE uMsi Maiikia J[>xoprana He MpOsIBUIIOCH B
XyA0’KECTBEHHOH TUTEPAType MOCICIHUX IISATH JICT.

boulo  ycraHoBneHo, YTO  TpElENCHTHBIC
(enomensl n3 obdnactu Hayku 3a 10 JeT cMecTHIINCH
JaJIbIIIe OT s,{pa MHTEPTEKCTA, YCTYIIHB CBOU TO3HLIUU
IpeLeIeHTHRIM )eHOMEHaM U3 001acTH MU(OIOTUI
U criopta. M3 3Toro MO>KHO cAeaTh BBIBOJ O TOM, YTO
JNaHHBIA (OHJA 3HAHUH aMEpUKaHIIEB NMPAKTHUYCCKU
HE aKTyaJeH W He BocTpeOoBaH. OQHAKO Temephb
nofoOHasi 00JacTe TPEHeACHTHBIX (EHOMEHOB
IpeAcTaBiIeHa HE TOJNBKO HMMEHAMHM YUYCHBIX U
¢mrocooB, HO M Ha3BaHUSAMH HayYHBIX TEOPHUH,
Harpaa. B kaduecTBe OHMMOB OBIIM OOHApY>KEHBI
Ha3BaHMS HAyYHBIX TPYIOB.

VII. Hayka:

Tematuueckue
(heHOMEHOB:

1) nMeHa yueHbIX U puI0cooB:

«And who knew about their existence?»

«This is very Socratic. Great preparation for
law school» [10, c. 182];

2) Ha3BaHUS HAyYHBIX TCOPHIA:

«I'm like Zeno’s arrow,» she said [11, c. 145];

3) Ha3BaHUs Harpam:

«We’ll see that freak on the news one day, and
it ain't gonnabe cause she won herself some Nobel
Prize» [5, c. 221].

Ha3Banus Hay4HBIX TPYAOB KaK OHUMBI:

«But Dr. John Robert Thornton's book The
Temple of Flora, published just ten years later ...
those images sell for a lot less» [10, c. 338].

Trpynmnbl NpCUCACHTHBIX

Hanbonee 4YacTOTHBIM B 3TOM HMCTOYHHKE
sBusgercas uma  Opeiipa. Mwmsa  Dii”iuTteiiHa,
OJIHO W3 Haubojee YaCTOTHBIX B aMEPUKaHCKOU
XyIO)KeCTBEHHOU TUTeparype nepuoja 1, He Ob110
BBISIBJICHO B aMEPUKAHCKOM XyH0>KECTBEHHOU
JIUTEepaType nepuoja MocleIHUX MsITH JIET.

OHuMBl #3 00JacTH WHTEpPHETAa M Ha3BaHHS
KOMITBIOTEPHBIX HUTP SBISIOTCS  OTIUYUTEIbHOMN
yepToi COBPEMEHHOMU XYI0XKECTBEHHOU

mutepatypsl (2014-2018 rr).

VIII. Humepuem:

DNEeKTPOHHBIE PECyPChl/COIMANIbHBIE CETH:

She’d been studying some of the videos people
posted on the Internet, especially on YouTube [12,
c. 337].

Hanbonee 4acTOTHBIM Ha3BaHHEM B 3ITOM
UCTOYHHMKE MPEIEeICHTHBIX (PEHOMEHOB SBIISIETCS
You Tube.

IX. Komnvromepnuie uzpoi:

«We’ll play computer Battleship or something
when I come backy [6, c. 23].

Mano4icaeHHOCTh JaHHOTO HMCTOYHHKA HE
MO3BOJISIET YCTAHOBUTH HamOoiee YacTOTHBIC
UMEHa.

3akaouenue. McTOUHMKM  TpeLEeIeHTHBIX
(eHOMEHOB MEHSIIOTCSI O4Y€Hb MEIUICHHO, UX
MECTO B OOIIel HepapXuH TakKe MOJABEPKEHO
HE3HAUYHUTENIbHBIM W3MEHEHUSM, B TO BpeMs Kak
caMHU TNpeLeAcHTHbIE (PEHOMEHBl B paMKax 3THUX
HUCTOYHHUKOB HE SBIAIOTCA KOHCTaHTamMu. OnHU
Ha3BaHMsI W HWMEHA TOJHOCTHIO BBITECHSIOTCS
HOBBIMH, KOTOPBIE COOTBETCTBYIOT BPEMCHH H
oTpaxaroT ero. Jlpyrue w3 paspsga 4acTOTHBIX
NEpPEexXoAsiT B pas3psal pPEOKOyNmOMHUHaeMbix. U
TOJILKO PEAKNE UMEHA U Ha3BaHUS HE TEPSIOT CBOCH
aKTyaJbHOCTH, OCTaBasch HanboJiee YaCTOTHBIMU
B paMKax COOTBETCTBYIOLIETO MCTOYHHKA, HAXOMS
OTKJIUK Y HOBBIX ITOKOJICHUH.

SlApo aMEepHKaHCKOTO HMHTEpPTEKCTa [0 CHX
Op COCTAaBJSIIOT NpELEACHTHbIE (EHOMEHBI
U3 00JIaCTH MCKYCCTBa, B YaCTHOCTH MacCOBOM
KyneTypel. Ero  mepudepus  mpencraBieHa
OpeueIeHTHBIME ~ ()eHOMEHAMHU M3  UCTOPHH,
IPECCHl, PETUruH, MU(OIOTHH, CIOPTAa U HAYKH.
[IpyuemM B 9TOH ’X€ MOCIEAOBATEIBHOCTH OHHU
yoaleHbl OT siApa uHTeprekcta. 10 neT Hazan
caMbIMU OJIM3KMMU K SJIpYy, KaK W ceiyac, ObLIn
npeueneHTHbIe (EeHOMEHBl M3 00JacTH HCTOPHH,
npeccbl, penurnd. CaMbIMU  yIaJdeHHBIMH OT
HEro — mnpeueaeHTHbIe (QeHOMEeHBl M3 00JacTH
crnopra. JlaHHBIA CONMOCTABUTENbHBIA aHaAU3
MPOJIEMOHCTPUPOBAJ, YTO CAMBIMH YIaJICHHBIMU
OT sAIpa SIBISIIOTCS Telepb MpeleAeHTHBIC
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(enomensl u3 obacTu HayKu. OHM KOJIMYECTBEHHO
YCTYNAIOT NpeueJeHTHBIM (PeHOMEHAM U3 00JacTH
MU(}OJIOTHH, CIIOPTA.

CooTBeTCTBEeHHO, HanOo0JIee BOCTPEOOBAHHBIMHU
y TpelncTaBUTENCH aMEpPHUKAaHCKOTO SI3BIKOBOTO
cooOuiecTBa MIPOJIOJIKAIOT OCTaBaTbCs
npeneneHTHbIe PEeHOMEHBI U3 00JIaCTH MCKYCCTBA
(maccoBo#t kyneTypsl). Onm, kak u 10 net Ha3zag,
HAXOHATCS B LICHTPE BHUMAHHUSI I3bIKOBOM KYJIBTYPbI
aMEPHUKAHCKOTO S36IKOBOIO COOOIIECTBA.
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