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denomeH «hidden art»,
MJIM UCKYCCTBO COBEPLUEHHOW MAOCKUPOBKM:
CYLLHOCTb U XYAOXECTBEHHAOS NMPAaKTUKa

babuu T. H.
YupexcdeHue obpazosaHus «benopycckuli 2ocydapcmeeHHsbili yHusepcumem
Kynbmypbl U UCKyccme», MUHCK

CospemeHHoe ucKyccmeo npedcmasasem coboli HEOOHOPOOHbIU KOMIMAEKC 00CMamoOYHO NPoMuBopeYUsbIX Xyooxre-
cmaeHHbIx AsneHull. Cnocobbl u3y4eHus U OMUCaHUA HOB020 XyOoXecmeeHH020 MPOCMpPaHCMea poxdaomcs 8 npoyecce
Pa3MbIBAHUSA YUCMBbIX hopM, 83aumodelicmeus u cuHme3sa pasHeix cmuseli, ¥aHpos, sudo8 uckyccme. [oUcKu 8 3Mom Ha-
npasaeHuu 8UGAMCA NPUOPUMEMHbIMU U HAMPABAAWUMU 8EKMOPAMU COBPEeMeHHO020UCKYCCMBO3HAHUS.

B cmamee paccmampusaemcs peHoMeH cospeMeHHo20 uckyccmeaa hidden art («uckycemeo-xameseoH»), Komopebili 803-
HUK KaK pe3ysemam e3aumoodelicmeus uckyccmea u mexHosoauli. Co2nacHo KoHyenyuu socapuamue apm-obbekma npouc-
Xo0um 4epes uepy, OCHOBAHHYIO HA MOUCKe U pacrno3HaHUU, 20e 3pumesb CMaHo8UMCA GKMUBHBIM y4acmHuUKom. OcobeH-
HOCMbio apm-06beKkma A8/7emcs e20 803MOMCHOCMb MPAHCHOPMUPOBAMBCA U3 apm-MpocmpaHcmea 8 naameopmy 0153
OMKpbIMOo20 Auaso2a mexdy XyOOHHUKOM U 3pumesem.

B pabome nokaszaHa cywHocmoe gpeHomeHa hidden art, akmyanu3uposaHsl npobsaemel npeseHMayuu apmegpakmos-
«Xames1e0HO8», U3MeHEeHUS, MPOUCXo0AWUe 8 cihepe cOBPEeMEHHO20 UCKYcCmad o0 8ausHUEM UHMe2PpayuOHHbIX Npoyec-
cos. Packpeisaemcs gheHomeH UCKyccmea Hoselileao 8pemMeHu, Komopoe NOHUMaemcs KaK 0ro3HaHUe 8peMeHU 8 8U3Yarb-
HbiXx 06pa3ax.

Knroyesewle cnoea: uHmezpayusa uckyccms, 2ubpudusayua uckyccmaa, hidden art, xydoxcecmeeHHas npakmuka, apm-
06beKkm, UHCManAAyus.

(Uckycemeo u kynemypa. —2019. — Ne 2(34). — C. 11-15)

“"Hidden Art” Phenomenon
or Art of Perfect Masking:
Nature and Artistic Practice

Babich T. N.
Educational Establishment “Belarusian State University of Culture and Arts”, Minsk

Contemporary art is an/inhomogeneous complex of rather contradictory artistic phenomena. Ways of studying and
describing new artistic space emerge in the process of blurring clear forms, interaction and synthesis of different styles, genres,
and kinds of art. Searches in this direction seem prospective and directing vectors of the contemporary art critics.

The article discusses the phenomenon of contemporary art, hidden art (“art-chameleon”), which arose as a result of the
interaction of art and technology. According to the concept, the perception of an art object occurs through a game based on
search and recognition, where the viewer becomes an active participant. A feature of the art object is its ability to transform
from art space into.a platform for open dialogue between the artist and the viewer.

The nature of the phenomenon of hidden art is revealed, the problems of the presentation of chameleon artifacts, the
changes occurringin the field of contemporary art under the influence of integration processes are actualized. The phenomenon
of the latest days art is revealed which is understood as recognition of time in visual images.

Key words: art integration, art hybridization, hidden art, art practice, art object, installation.

(Art and Cultur. — 2019. — Ne 2(34). — P. 11-15)

CTpeMUTeNbHO MEHAILWAACA No4, BAUAHU- B KOTOPOM BPEMSA HEYK/IOHHO CXMMaeTcA, rpaHn-
eM MUPOBOW rnobanmsaunm U Hay4yHO-TEXHMU- Lbl NPOCTPAHCTBA CYLLECTBEHHO PaCLIMPAIOTCA,
YyecKoro nporpecca AenCTBUTENbHOCTb Tpeby- MOTOKN MHPOPMALMUM U CPeACcTBa KOMMYHMKA-

€T OT UCKYCCTBa COOTBETCTBMA HOBOMY MUY, Unn CTpemMnTeIbHO obHoBnsoTcA. CNocobHOCTb

Adpec 014 KoppecrnoHOeHyuu: vajtouna@tut.by — T. H. babuu
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MCKYCCTBA He TONbKO Npeobpa3oBbiBaTb, HO U
KapAWHaNbHO TpaHcdopMMpPOoBaTb MUP, CO3aa-
BaTb HOBble CMCTEMbI 06PA30B M CMbICNOB 334a-
0T YeNOBEKY HEOrpaHMYeHHble BO3MOMXKHOCTM
Ana camopeanunsaummn. 3aKOHOMEpPHbIM Npo-
LEecCcoM 3BOJIIOLLUM MCKYCCTBA CTasla UHTerpa-
LMsA, KOTOpas NpoABMIachk B CMeleHnn chep u
06bEeKTOB, *aHPOB M POPM A0 3TOrO CYLLECTBO-
BaBLUMX CAMOCTOATENbHO. PasnnyHbie BUAbI
MCKYCCTBA CTanun Bce 6osiee TECHO B3aMMOAeEN-
CTBOBATb, MPOHMKaTb APYr B Apyra. Tak, npo-
N3BEeAEHUA KNACCUKM CeroaHa ctanm csoboaHo
penHTepnpeTnpoBaTbca, 0b6aeKaTbca B HENpU-
BbIYHYO popMy, OLMPPOBbLIBATLCA, BKAOYATLCA
B CaMble HenpeacKasyemble KOHTEKCTbI HblHeLU-
HEeM KU3HU. MO3anyHbI MUP COBPEMEHHOTO
MCKYCCTBA — 3TO MUP MOCTOSIHHbIX MOAYAALMUN,
nepexoaos, Hac/soeHun. McKyccTBo HoBelwero
BPEMEHM NOHMMAEeTCA KaK ONo3HaHMe Bpeme-
HU B BM3yasbHbiXx obpasax. ABTopbl npousse-
AEHWIN CerofiHA CTpeMATCA K YHMBepcanmnsaumm
A3blKa MCKYCCTBA, CO34At0T TaKMe apT-06bEKTDI,
KoTopble Hanbosiee afeKBaTHO M NOMHO Nepe-
[atoT BCe BapuaLMM U OTTEHKU COBPEMEHHOW
KapTUHbI MMpa. MICKyCcCTBO ceroaHs HaxoguTca B
3MNULLEHTPE MHTErPaTUBHbIX OMbITOB M Nporpec-
CUpYIOLWEro npowecca rubpmuansaumn. 3puTtento
npegnaaratoTca HoBble TMOpUAHbIE XYAOXKe-
CTBEHHble dpeHomeHbl: media art, public art,
techno-art, UHTEPaKTUBHbIE U BUAEOUHCTANNSA-
U1K, anrTOPUTMMUYECKAs KMBOMUCL, POHOTU3N-
poBaHHaA CKynbnTypa u ap. CtpemneHune agTo-
POB K CAMOBbIPAXEHMI0 HUCKO/IbKO HEe OrpaHu-
ymBaeT cBOOOAY CMESbIX TBOPYECKUX SKCMEPU-
MEHTOB M KCKPELLMBAHMA» B LEAsAX NONYyYeHMUA
HOBbIX TMBPUAHBIX GOPM M NPAKTUK.

MMbpnamsaumm B NCKYCCTBE MHTEHCUBHO NO-
CTyNNpyeTcA COBpeMeHHOM Haykon. Camo no-
HATWe «rmbpuay» (oT nat. hybrida'=nomecb) uc-
nosib3yeTcs NpeMmyLLeCTBEHHO B eCTeCTBO3Ha-
HWUK, @ TaKKe IMHIBUCTUKE, TEXHUKE, TEHETUKE.
Tak, B 6buonorum-noA, rmbpnaom noHMmaeTca
«MNOTOMCTBO, NOJly4aeMoe nyTem rubpuansaumu;
YCNOBHO rMbpuUAaMU Ha3blBalOT M NOTOMCTBO OT
CKpelLmBaHUa ocobelt, NnpuHaaaexalmnx K pas-
JIMYHbIM COpTam, Nopoaam, Noasuaam Uan Bu-
OaM M POLaM PacTEHWUI U KUBOTHbIX» [1, s. 165].
COOTBETCTBEHHO rMbOpPMAMN3ALMNA O3HAYAET «CKpe-
LLMBaHMe pPa3HOPOAHbIX B HACAeACTBEHHOM OT-
HOWEeHUM opraHMamoB». OHa ABNAETCA OAHUM
N3 BakKHeuWmx GakTopos asonoUUM Buonoru-
yeckux popm B npupoge. Mo cytn, rmbpua — ato
HOBOE MCKYCCTBEHHOE CYLLECTBO, MCKYCCTBEHHASA
dopma KU3HWU.

MbpunaHOE NCKYCCTBO eCTb HOBOE Npesome-
HMe M oTparkeHne 3pPeKToB ABUNKEHUS, CNNaB
MCKYCCTBA, HAayKK, KM3HWU, HOBOE NMPOCTPAHCTBO,
KOTOpOEe 3ano/IHWIO Hawy U3Hb. MbpuaHoe

MCKYCCTBO — 3TO HOBas Gpopma «KU3HU» UCKyC-
CTBa B COBPEMEHHOM MUpPE, HOBbIN cnocob npes-
CTaB/IEHMA COBPEMEHHOCTU, HOBbIN A3bIK UCKYC-
cTBa. IMB6pUAHOE UCKYCCTBO, C OA4HOW CTOPOHbI,
pa3MblBan rpaHuULLbl K4MCTOrO» UCKYCCTBA, B3a-
MMOZEMNCTBYET C ero pasHbIMW BUAAMM — KUBO-
MUCbIO, CKYNIbMNTYPOM, My3bIKOM, TEATPOM, KMHO,
apxuTeKTypon, meama n ap. C gpyroi, — aTo
MeXaucumnnanHapHaa ¢opma, B KOTOPOK aBTop
B3aMMOZAEWNCTBYET C BHELWHMMU A5 UCKYCCTBA
NpaKTMKaMn 1 0bnactamm 3HaHUA = dunocodpu-
€W, ecTeCTBO3HaHWEM, NPOMBILLNEHHBIM AWU3ai-
HOM, UHOOPMALMOHHbBIMW TEXHONOTUAMM, NOM-
KynbTypoi 1 np. HOBbIM MUpP. CyLLecTBOBaHMA
apTedaKToB CO34aN PEANBHOCTb MHOTO 3pesmLL-
HO-pa3BaeKaTeNbHOro Nnopsaka. KpeaTneHble ru-
6puUAabl — 3TO HOBbIE XYA0MKECTBEHHbIe GOPMbI, C
HOBbIMW aTPUBYTUBHBIMW. CBOMCTBAMM.

MNHTerpauma UCKyccTBa HaxoauT oTpaxKeHue
B pAge uccnenoBaHnin. CoBpemeHHble 3apyberk-
Hble yyeHble 06paLAtOTCA K Pa3HbIM acneKkTam
XY[LOMKECTBEHHOW rMbpuansaummn: TeXHO-Xya0-
}ecTBeHHble rmbpuabl (4. FanKKH), TexHonoru-
yeckasa pemeamnaLma BUAOB U }KaHPOB UCKYCCTBA
(J. Bolter, R. Grusin), New Media (E. A. Shanken,
C. Gere, O. Grau, L. Manovich, F. Popper), Digital
art (C. Paul, B. Wands, C. EpoxuH, A. [1eHNKMH)
M ap. 3HauMTeIbHOE MeCTO 3aHMMAIOT Uccieno-
BAHWA OTAE/bHbIX ¥KaHPOB M BUAOB COBPEMEH-
HOrO MCKYCCTBA, OCHOBAHHOIO KaK Ha HOBEMLLMUX
TEXHONOTMAX (3NEKTPOHHAA My3blKa, BUAEOU-
rPbl), TaK M BO3HUKLLMX KaK «CnaaB» pasHbiX CTU-
neit n HanpasneHuin (Classical crossover, fusion,
folktronica).

Llenb cTaTbM 3aK04YaeTCca B aKkTyanusauuu
N NOeHTUPUKALNM XY[0KECTBEHHOIO peHoMe-
Ha coBpemeHHOro uckycctea «hidden art», nam
«MCKYCCTBA-XaMeNeoHa», BO3HMKLIEro B pesy/ib-
TaTe MHTErpaumMmn pasanyHbix ¢opm M BMAOB
MCKyCCTBa.

Ha ocHoBe Konnabopauum coBpeMeHHOro
WCKYCCTBA M HOBbIX TEXHONOIMMIA BO3HWUK HOBbIN
MUpoBOW TpeHa — hidden art (6ykB. «cnpATaH-
HOE MCKYCCTBOY»), UIN «UCKYCCTBO-XaMeleoH».
CornacHoO KoHUenuum BOCNpUATME NPOUCXOANT
yepes Urpy, OCHOBaAHHYO Ha MOWCKe U pacnos-
HaHWKW apT-o6bekToB. Bnarogaps Takomy noa-
X0A4y B3aMMOAEWNCTBME C UCKYCCTBOM BbIXOAMUT
Ha HOBbI/ YPOBEHb, TAe 3pUTEeNb CTAHOBUTCA
AKTUBHbIM YY4aCTHMKOM MpoLecca U 3anyckaeT
MeXaHW3Mbl AeNCTBMA HOBbIX MPOU3BEAEHWIA.
MCKyCCTBO-XaMeNleoH NpAYeTCA B OKpYrKatoLei
cpeae, afanTUpPyeTca No4 apXUTEKTYPHbIe ae-
MEHTbI, NaHAawadT, NOBTOPAET CyLlLecTBylowWwme
npupoaHble dopmbl U 06bEKTLI, HANOMMHAA,
YTO LLEHHOCTb 3aC/yXMBaeT YCUAUM NoucKa [2].
Ba*KHOM 0COBEHHOCTbIO «XaMeleoHa» CTaHOBUT-
CA ero BO3MOXKHOCTb TPaHCHOPMMPOBATLCA U3
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apT-NPOCTPaAHCTBA B NAAaTGOPMy A5 OTKPLITOrO
Ananora Mexay XyA0XKHUKOM U 3pUTenem.

BbicTaBouUHbI npoeKT «Lexus Hybrid Art».
MHTepecHO B 3TOM HanpaBaeHuu paboTa-
eT POCCUIACKUI BbICTaBOYHbIN MPOEKT «Lexus
Hybrid Art». [laHHbIA NPOEKT — 3TO NAOWAA-
Ka B3aMMOLENCTBMA COBPEMEHHOIO MCKYC-
CTBA M HOBbIX TEXHONOMNIA. 3a BOCEMb /1IET BbI-
CTaBKa npeBpaTUaacb B O4HO M3 CaMbIX 3Ha-
YMMbIX apT-cobbITMiA Poccumn. B Hem npuHaAn
yyactue 6onee 70 XyAOXKHUKOB, B YUC/IE KO-
Topbix Bunn Buonna (CLUA), Xynno Nle Mapk
(ApreHTnHa), MBaH HaBappo (Yunu), Mpu Xuan
(CLUA), KoHpag Woykpocc (BennkobputaHus),
Oyrnac Koynneng (KaHaga), MHCTUTYT MapuHbl
AbpamoBuy. MHMUMATOpaMn U opraHusaTo-
pamu MpoeKTa ABNAETCA Trpynna POCCUNCKUX
XYO0KHUKOB, apXMTEKTOPOB, AW3aliHEepoB, B
yncne Kotopbix AHapel bapTeHes, Anekcew
Tperybos, Onbra boxko, AHgpeir TonyHoBs, Oner
n Onbra TaTapuHUeBbl, AnekcaHap [aleBcKun,
AHA MoxoBa, TBOPYECKUN NPOEKT KONNEKTMUBA
XYOO0XKHUKOB «Playtronica» u ap. Xy4oOXKHUKM,
NpPosB/AS CBOWCTBEHHbIN AM3alHEepCKOMY BpeH-
Ay «Lexus» cmenblii NoAXoZ4 K CO34aHUI0 HOBO-
ro, npegnaratoT 3puUTeNam BKAKOYUTLCA B UTPY:
MPOXXWUTb M pacnyTaTb YBAEKATE/bHbI CIOXKET,
HalTW HeBMAMMOeE, NoTepsHHOe, NpUTanBLIeecn
M BCMOMHUTb, YTO CaMble LLEHHbIE UAEU HYXKHO
BbIC/IE}KMBATb M BbIYMCAATL. MHTEpaKTUBHbIE UH-
CTaNNAUMKN U NPOCTPAHCTBEHHO-OPUEHTUPOBAH-
Hble apT-06beKTbl NPUAYMaHbI, YTObbl UFpaTh B
NPATKW, NOAMUIMBATb HEPABHOAYLIHOMY 3pUTE-
Nllo, AlaBaTb eMy MoACKasku 1 np. [3].

B 2017 r. B akcno3nummn «Lexus Hybrid Art»
6bl1a NpeacTaBieHa MHTEPAKTUBHAA FTOPOACKas
ckynbntypa «hidden art» Buktopa. llonskosa.
Monogo MOCKOBCKUIA XYAOXKHUK U doTorpad
B. MonskoBs cTan mnssecteH nybauke 6narona-
ps CBOEMYy CMeNoMy AManory C apT-cpefoMn.
OH ucnonb3yeTt onTuyeckne apdeKTbl, Npeodb-
parkaAa NpocTpaHcTBO. TaK, € NOMOLLbI BOAbI,
3epKan MM NPU3Mbl XYAOXKHUK No3BonaeT
3pUTENIO B3IMSHYTb HA MPUBbIYHbIE BELWM MOA
apyrum yriaom. CnoxHbii ceeT B ¢poTorpadumsax
B. MoasikoBa cO34aeT HOBble MHTEPMPETALUN ANA
Belllen, KoTopble UCMO/b3YHTCA B MOBCEAHEBHOM
KM3HU:/BOAHAA Maab npeobpasyeTca B KOCMU-
Yeckue TeKCTypbl, a KOMBMHAUUA neHonnacTa,
CBeTa U AONONHUTENbHbIX 06beKTOB NepeaaeT
oLLyLeHMe KOCMUYECKOro NpocTpaHcTaa [3].

B. MonsaKkoB OAHMM M3 MepPBbIX B pamMKax
npoekTa «Lexus Hybrid Art» Hauyan pabo-
TaTb ¢ KoHuenumen «hidden art». «Cubed /
Uncubed» — ogHa M3 cambiX MHTEPECHbIX pa-
60T XyaoxKHWMKa. Mabnank-apT (T. €. UCKYCCTBO
B 06LWECTBEHHOM NPOCTPAHCTBE) CKyAbNTYpa
npeactasnaet cobo Kyb, rpaHM KOTOpoOro

pacyepyeHbl MOAUTOHANbHbIMKU pOopmamu, a
BHYTPM CNpATaH elle oanH ob6beKT. B cooTBeT-
CTBUU C KoHuenuuen «hidden art» ot npukoc-
HOBEHMUSA K NoBepPXHOCTU Kyba (puc. 1 a, 6) 06b-
eKT npobyKpaeTca, CTAaHOBUTCSA MOJHOCTbIO
NMPO3pPaYHbIM U TO/IbKO TOFAA OTKPbIBAET 3pU-
TENItO CKPbITbIV BHYTPU Hero npeamet. O6beKT,
3aK/IOYEHHbIA BHYTPU CKYAbNTYPbl, BAOXHOB-
NleH nckycctsom opuramu [3]. ApT-06beKT oT-
Nn4aeT cmenbit aM3aiiH, BLOXHOBNEHHbIN Tex-
HONOrMAMW M HOBATOPCKUM pELIEHUEM.

OnTuyecKkune XUBONUCHbIE unntosum Onera
Wynnaka. OnTuyeckne unnosnu, obma
3peHun, urpa BoobparkeHna n pasyma, — uU3-
ntobneHHble Nprvembl, KOTOPbIE UCMO/b3YET B
CBOEWN XMBOMUCU COBPEMEHHbINA YKPAUHCKU
XynoxHuK Oner LWynasak. ApxuteKkTop no obpa-
30BaHMUIO, 3aCNYKEHHbIA XYAOXKHUK YKpauHbI
O. Wynnak paboTaeT B pa3Hbix HanpaBAeHUAX:
B 06/11aCTU CTAHKOBOW *KMBOMMWUCKU, 3aHUMAET-
CA LepPKOBHOWM POCMAUCHIO, PUCYHKOM, aKTUBHO
BbICTYNaeT € MacTep-Kaaccamu, BbiCTaBAAETCA
KaK B CTPaHe, Tak u 3a pybexkom. Mactep nno-
OO0TBOPHO paboTaeT B pasHbIX HAMpPaBAEHUAX
KMBOMUCU, OLHAKO LUMPOKYIO U3BECTHOCTb NO-
lyunna ero cepua KapTuH «1BoB30pbI» (aBTOp-
CKOe Ha3BaHWe «KaPTUH-UNMO3UNA C ABONHbBIM
cMbicnom»). KapTuHbl O. LWynnsaka — yBaeka-
Te/bHble r0N10BONIOMKU. TaK, 4Tobbl pasrna-
O€Tb CKpbITble NAaHbl U OTCbIIKKU, HeobXxoau-
MO BCMOTPETbHCA B HUX KpaliHe MPUCTaNbHO,
Nnopoi cMeHUTb pakypc. ToNbKo Toraa nepeg
3puTeNem pacKkpoeTca YAUBUTENbHbIA MUP 3a-
WwndpoBaHHbIX 06pasos. Ocobyto ceputo paboT
XYOOXHWMKa COCTaBAAET peuHTepnpeTauma mu-
poBbix Wenespos — «MoHa J/Inza» JleoHapao
Aa BuHYM, «3Be3gHan Ho4vb», «l1oACONHYXN»
BaH lora, «Bo3BpalweHne 6AyaHOro cbiHa»
PembpaHAaTa, a TakXke 3awndpoBaHHble obpa-
3bl MoHe, PeHyapa, Ce3aHHa, ANBa30BCKOTO,
LLekcnunpa, WeByeHKO, Jlecn YKpauHKN n ap.
(puc. 2 a, 6, B, 1, A4, €). 3To cBOEOBpPA3HAA UH-
TEepPaKTMBHAA «UTrpa» XyAOXKHMKA 1 3puTens. 3a
CcBOO paboTy xKmeonucel, bbia YyAOCTOEH 30/10-
TOM Mefanu naypeata u gunaoma «3a macrep-
CTBO M CO34,aHME YHUKANIbHOTO CTUAA B U306pa-
3UTEeNbHOM UCKyccTBe» poHAa «KynbTypHoe
poctoaHue» (r. CaHkT- MeTepbypr, 2013).
PaboTbl O. LUynnska paboTbl HaxoaaTcA B GOH-
Aax HaumoHanbHoro mysena Tapaca LLleByeHKo
B KneBe, a TakXkKe B 4aCTHbIX KONNEKLMAX MHO-
rMX cTpaH mupa [4].

«UckyccTtBo Kamyodnsaxka» Jlio boauHb
n [fesupe ManbmeH. «CnpATaHHOE WUCKYC-
CTBO» MOXHO ONpeaennTb KakK «MUCKYCCTBO
Kamyonarka», KOTOpoe No3BoifeT OcTaBaTb-
CA He3aMeTHbIM B OKpyXalolwen cpeae no-
CpeacTBOM BM3yasbHOro obmaHa. MpuHMmasn
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3Ty KOHLEeNUM0, HOBasA BOJIHA XYAOXHWUKOB U
doTorpados Kamyodaarka mcnonbsyetr ocobble
MeTOZbl, KOTOPble MO3BONAKT MM NOKa3blBaTb
Ntofen, CMelaHHbIX C OKpyXKatowen cpenon.
Ona kaxaon oTorpadpumm XyaoKHMK No Kamyo-
NIAKY TWATeNbHO pa3pabaTtbiBaeT KamydasaxK-
HbIi KOCTIOM, YTOObl 3P EKT OblN AOCTUTHYT.
B aTOM HanpaBneHUu paboTaloT XYLOMKHUKMU
Jlto bBonnHb n fesnpe ManbmeH.

J1to BONMHb — TaNAHTAMBDLINA KUTANCKUIA Xy-
OOXHUK 1 doTorpad. B cBoem TBOpYECTBE UC-
nofb3yeT MeToabl, NOA06HbIE «XaMeNeoHy»,
4TOObl MOrpPY3NTLCA B OKpPYXKatoWylo cpeay,
CTaTb HEBUAMMbBIM, 33 YTO MOYYMUI NPO3BULLE
«YesioBeK-HeBMAMMKa». Mcnonb3ya MCKYCCTBO
6oau-apT, /1o BOAWHb U ero XyAoKHUKKU-ac-
CUCTEHTbl CNMBAIOTCA C OKPY)KaOWMM Npo-
CTPaHCTBOM U npegmeTamu. Hayano npoekty
«KamydaaxK» 6bi10 nonoxkeHo B 2005 r. 3a aTn
roabl XyLOXHUKOM CO34aHbl cepun «Yenosek-
HeBMAMMKa», «CnpATaTbCA B ropoae» u ap.
(puc. 3, 4). Ero naea — aTo pasmblluieHUe o
KUTaAMCKUX XYA0KHUKAX U UX cTaTyce B coBpe-
MeHHOM KuTae, monbiTKa NMOKa3aTb B3aUMO-
CBAI3b YEe/IOBEKA C OKpYyrKatowen AencTeuTenb-
HocTbto. B 2015 r. XyAOXHWK y4yacTBOBan B
apT-npoeKTax kKamnaHum «Global Goals», Ko-
TOpble 3aTparMBasv Ba)KHble NOJAUTUYECKUE
M 9KOHOMMYECKME MHTEPECHl PA3HbIX CTpaH,
a TaKXXe oTpakanu npobnemsbl, BO3HUKatOWMe
OT B3aMMOAENCTBUA YeNoBEYecTBa C NPUPO-
[0V — 3arpsi3sHEHMEe OKpyXKalLen cpedbl, pa-
LLMOHA/IbHOE UCMNO/Ib30BaHME MPUPOAHbBIX pe-
cypcos, 6opbba c beagHocTbio U Np. as Bonao-
WeHNA 3TUX Maei XyaoXHUK nsbpan obpas, B
KOTOPOM OH cnpsATanca 3a 193 ¢naramm mupa
(puc. 5) [5]. B uncne macrtepoB KamydnaKHo-
ro GpoToUCKycCTBa — TaNAaHTIMBAA FOANAHACKAA
XyAoxKHUUa [e3npe ManbmMeH, KoTopasa pucyet
Kamydnax BPYYHYH Ha X/1I0MKOBbIX KOCTIOMaX,
noabupasa ux K ¢poHy [6].

UcKyccTBO anponpuauum M TBOPYECTBO
fAlcymaca Mopumypa. ApTedpaKTbi-XaMeleOHbl,
NPUBHOCA B MUP CBOE BUAEHME KY/bTOBbIX re-
poeB, 3HAaKOBbIX KAPTUH, CO34a/1M HOBbIM XKaHP
B WUCKYCCTBE = anpornpuayuu. TepMUH anpo-
npuauun (oT saT. appropridatio — ycsoeHue,
NpuCcBOEHME, 3aBnageHne, npucnocobneHmne)
NCNoJIb3yeTCA B UCTOPUM UCKYCCTBA U XyLOXKe-
CTBEHHOM KPUTUKe, U OTHOCUTCA K Bonee nnu
MeHee NPAMOMY MCMOJIb30OBAHMIO B NpoOMU3Be-
OEeHUWN UCKYCCTBA peasibHbiX NpegmMeToB UK
AaXKe APYIUX, yXKe CYLLeCTBYHOLLMX Npon3Bese-
HUW UcKyccTea [7, c. 64]. UcKycctBO anponpu-
auMKn NpoABAAETCA TOrAa, Koraa XyAOXHUK B
cBoei paboTe KONMpyeT yy»Koe NpounsseseHune
MNKM BOCCO3AAeT ero 3aHOBO, HO NO-HOBOMY
MHTEpPNpeTUpyeT, NepeocMbicMBaET. Taknum

obpasom, npoucxoauT penHTepnpertayms (oT
«re» + «interpretation») — yTouyHeHue, no-
pOA U3MEHEHME CMbICAA U 3HAYEHUA NepBo-
Haya/NbHO MHTepNpeTUupyemoin MHopmaLnm.
XYLOXHUKM-anponpuaHUCTbl NpeaiaratoT 3pu-
TenAM CBOe BUAEHWE MWUpa, HOBble CMbICAbI,
4YacTO MPOHUYHbIE NN AaXKe caTUpUYeckue.
OoHUM M3 nepenoBbiX NpeacTaBuTenei
3TOrO *KaHpa ABAAETCA AMNOHCKWUIN KOHLENTy-
anbHbIM poTorpad m KnMHopexxkumccep Acymaca
Mopumypa. MacTtep co3gaeT nostanHbie $oTo-
rpadmyeckne Bepcmun ysHaBaemblix Nnponssese-
HUM UCKYCCTBA, NPEACTABAAIOLLUX UCTOPUIO XY-
[0XKeCTBEHHON KynbTypbl. ®oTorpaduyeckue
noptpetbl A. Mopumypa — 3TO TWATENbHO
npoAymaHHble CLeHbl, NPUCBOEHHbIE U Nepe-
OCMbIC/IEHHblIE MUPOBbLIE LeAEeBPbl }KUBOMUCH,
06pasbl UCTOPUM M MOR-KYABTYPbl. XYA0MKHUK
KonupyeTobpa3bl, 0CHOBAHHbIE HAa paboTax cTa-
pbIX MacTepPOB; Taknx Kak JleoHapao Aa BuHun,
PembpaHaT BaH PeiH, AnbbpexTt Aiopep (puc.
6 a, 6), Anero BenacKkec (puc. 7 a, 6), Ban lor
(puc. 8 a, 6) n ap. A. Mopumypa ucnonbsyet
PEeKBU3UTbI U LUPPOBbIE MAaHUMNYyAALUN ANA
nepegayu csonx ob6pasos, YTO NPUBOAMUT K HO-
BbIX 9QPeKTam B BOCCO3AAaHMMN KNACCUYECKUX
npovsseneHnin. PaboTbl Xyao0XHMKA HaxogATcA
B GOHAAX M3BECTHbIX My3€€eB MMPA U YACTHbIX
KONNEeKUnAx, B Tom ymcne B My3ee amepuKaH-
CKOro uckycctsa YutHu B Hoto-Mopke, Mysee co-
BpemeHHoro nckyccrsa CaH-®paHumcko, Mysee
M3ALWHbIX UCKycCcTB bocToHa, My3ee coBpemeH-
HOro uckyccrea B Jloc-AHgKenece, My3ee uc-
KycctB KapHerun B Muttcbypre u ap. XyA0KHUK
co34an CBOW M306pasuTenbHbIf CTUAb — POTO-
rpaduyeckmin aBTONOPTPET Ha TEMY UCKYCCTBA.
B nmopTpeTHOM ranepee mactepa — LeCATKN 06-
pa30B, COWeALWMX C BEIMKMX NONOTEH, NtobU-
MbIM M3 KOTOpbIX siBnseTca BaH lor [8].
Konnabopaumna maccoBoro uckyccrsa u
mopabl: unnwsum feitd IOH. Bce oTyetineee
B TBOPYECKOM MbIWAEHNU XYAOKHUKOB Npo-
CNleXXMBaeTca CTpeMaeHue K oTobpakeHuto
coaeprkaTenbHO-06pa3HON NoanMboHUU co-
BPEMEHHOW XM3HW, HaxoaAleecsa B NOCTO-
AHHOM OBUXXEHWM N pa3BuTUK. B pesynbraTte
aKTMBM3aLMM NPOLLECCOB B3anmooboralleHus,
B3aMMOB/IMAHMA PA3MbIKAOTCA rpaHuMLbl TBOP-
yecTBa, 4To, 6€3yCNOBHO, BEAET K CKpeLiu-
BaHWIO BMAOBOIN0O MHOroobpasma MCKyccTBa,
TEXHONOTUN, BCNEACTBME Yero BO3HMUKAKOT
HOBble A/ COBPEMEHHONO MCKYyCcCTBa MOAU-
CUHTETUYECKNE XyA0XKeCTBEeHHble peHOMEHDI.
Mpeobpa3oBaHMe MMpa UCKYCCTBA onpesenu-
J10 BO3HMKHOBEHME HOBbIX MPAKTUK MacCcoOBOro
MCKYCCTBaA M MOAbl, @ PEBO/IIOLLUA B TEXHOJO-
rmax cdéopmupoBana Hosble peHOMeHbI. Tak,
XyAOXKHUUA U moaenb enH HOH n3 HOxHOM
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Kopen npocnasunacbk 6narogaps HEOObIYHbIM
WUNNO3UAM, KOTOPble CO34a/1a C MOMOLLbIO Kpa-
COK U UcKycctBa 6oamn-apT. MacTtep npespaTtu-
la MaKuAXK B HacToslllee UCKyccTBo (puc. 9).
OHa Mcnonb3yeT aKpMNOBbIE KPACKMU, aKkTep-
CKUI TPUM U KOCMeTU4Yeckue cpeactea. YTobol
BOMNNOTUTb B }XM3Hb HEOObIYHbIe BU3Yya/bHble
WNN03UKN, AeByLIKa HaKnaabiBaeT Kpacku ne-
pen 3epKanom nog onpeneneHHbIM YrIOM.
NCKyCHO 06beanHAA MaKUSAXK U aKBapebHble
Kpacku, . KOH co3paeT cloppeannuctmyeckune
PUCYHKWN Ha INLLE, PYKaX M OKPYXKaloLWmx npes-
meTax. HeBepoaTHble NOpPTpeTbl HalWM riasa
M MO3T CNoCObOHbI MHTEPNPETUPOBATbL Kak pe-
3ynbTaT npodeccnoHanbHO caenaHHoro ¢oTo-
lwona, Ho BCKOpe CTaHOBUTCS OYEBUAHbIM, YTO
ONTUYECKUW UNMIO30PHbIN MAaKUAXK XYOO0MKHU-
Lbl ABASETCA peasibHbIM [9].

3akntoueHue. NHTerpauMoHHbIE NPOLLECCHI
B MCKycCTBe 006YCNOBMAM HEBUAAHHOE paHee
HapacTaHWe BapWaTMBHOCTM B XYAOXKECTBEH-
HbIX 13bIKOBbIX CUCTEMAX Ka*KAOro 13 BUAOB MC-
KyCcCTBa M MX CTPEM/IEHNE K B3aMMOLENCTBUIO,
MMUKLWMPOBAHUIO COBCTBEHHbIX BUAOBbIX rpa-
HUL, 06beAMHEHUIO, CAANAHUIO. YCUNUANCD TEH-
OEHLUUN XYLOMKEeCTBEHHOM 3KCNepMMeHTabHO-
CTW, KOTOpPble APKO NPOSABUANCL B BMU3YasibHbIX
MCKYCCTBAX M MaccoBOW KynbType. TBopyeckoe
3KCNEPUMEHTMPOBAHME OCYLLECTBAAETCSA B pas-
JINYHbIX HAaNpaBAEHUAX — aBTOPbI CTPEMATCH K
MEXBUA0BOM U MENKKAHPOBOW MHTEerpauumu,
0603HayYMB MHOro4YmcaeHHble GOPMbl MPOUN3-
BeAEHWUI, YCTAHOBMB MHOMECTBEHHOCTb HEMN-
HeMHbIX CBA3EM, HANOHMB UX CKPbITbIM, MOPOW

TpyaHO Aewndpyembim cMmbiciom. TnybuHa K-
TepnpetauuMin NpousBefeHUA, BbiABNEHNE €ro
rMNepTEKCTYasIbHbIX B3aMMOCBA3EN 3aBUCUT He
TONbKO OT aBTOPCKOrO 3ambiC/la, HO U OT 3MO-
LMOHANBbHOTO U MHTENNEKTYa/bHOro OnbITa
3putens. BoBneyeHHOCTb 3pUTENA B aKTUBHYIO
XYL,0XEeCTBEHHYHO KOMMYHUKaLUIO ABNAETCA OT-
NnunTenbHoM 0cobeHHOCTbIO COBPEMEHHOIO UC-
KyCCTBa B Lie/IOM.

JIUTEPATYPA

1. Art We Love [Electronic resource]. — Mode of access:
http://www.artwelove.com/explore/Movements-and-Styles/
Appropriation-Art. — Mode of date: 03.03.2019.

2. Worldpicts (BbictaBku) [Electronic resource]. — Mode of
access: https://www.worldpics.pro/exhibition. — Mode of date:
02.03.2019.

3. Hybrid Art [Electronic resource]. — Mode of access: http://
www.hybridart.ru. — Mode of date: 03.03.2019.

4. Wynnak Oner — CalT XyAOKHWKA [INEKTPOHHbIM pecypc]. —
Pexxum goctyna: http://www.mrolik.arts.in.ua. — [Jata gocryna:
01.03.2019.

5. Liu Bolin Artworks [Electronic resource]. — Mode of access:
http://www.artnet.com/artists/liu-bolin/artworks. — Mode of date:
01.03.2019.

6. The Hidden Art of Camouflage Photography. Community &
Inspiration [Electronic resource]. — Mode of access: https://www.
webdesignerdepot.com/2010/02/the-hidden-art-of-camouflage-
photography/. — Mode of date: 02.03.2019.

7. CnoBapb MHOCTPaHHbIX C10B: cebliwe 21000 cnos / oTse. pea.
B. B:. Bypuesa, H. M. CemeHoBa. — 2-e n3g,., ctepeotun. — M.: Pyc.
3. — Meawma, 2004. — 820 c.

8. Bce MHTepecHoe B UCKYCCTBE U He TO/IbKO [DNEKTPOHHbIN
pecypc]. — Pexum pgoctyna: https://www.tanjand.livejournal.
com/2455525.html. — Jata goctyna: 01.03.2019.

9. 18 uaen Ana MaKkusxKa OT KOPENCKOM XyA0XKHMULbI, KOTOpble
06MaHbIBAIOT Ball MO3r [INEKTPOHHbIN pecypc]. — Pexum gocty-
na: https://www.adme.ru/tvorchestvo-hudozhniki/hameleon-
v-chelovecheskom-oblichii-eta-devushka-nastoyaschij-master-
illyuzij-1649215/. — fata gocryna: 01.03.2019.

Mocmynuna e pedakyuto 11.03.2019 a.

15





