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A number of scientists divide all categories based on connectivity into two main groups — structural
(cohesion) and content (coherence). However, they emphasize the conventionality of this division [11, 81].
The global, dominant component in discourse is coherence, which refers to a semantic connection of
sentences, while the indicators of structural cohesion in the text may not always be manifested, for
example, the text may be incomplete, but still, having a semantic unity, will refer to the text:

The aim of the research is to consider two levels of coherence and ways to achieve coherence in
discourse.

Material and methods. In the course of the research we analyzed excerpts from “A Christmas
Carol” by Charles Dickens. As major methods we applied descriptive, comparative and hermeneutic
approaches.

Results and their discussion. Coherence is wider than cohesion since it covers. not only the
formal grammatical aspects of utterances, but also the semantic-pragmatic (including thematic and
functional) aspects of the semantic and interactive coherence of the discourse both local and global.

Many linguists, including T. van Dyke, note that it is the-macrostructure, which refers to the
global value attributed to the discourse. We can give an example of the global (thematic) coherence of
news discourse: If we say that the text of the news deals with the U.S. attack on Libya, we correlate
the message with the entire text as a whole — U.S. planes flew to Lybia. They bombed the harbor of
Benghasi — to such macroposition or theme as: The U. S. attacked Lybia, for we know that the attack
can be carried out with the help of aircraft, that the aircraft can fly and drop bombs and dropping
bombs is one of the ways of attacking. Unlike local coherence, global coherence is of a more general
nature, and characterizes a discourse as a whole.

Local coherence is local cohesion of sentences performed by thematic-rhematic coherence of
the discourse and cohesion. If every sentence reported only the known, and there were no new
information, the communication would be senseless. But the utterance, as a rule, can not contain only
new information. Most English sentences (94%) have a progressive structure (first the theme, then the
rheme), and only a minority (6%) — the regressive structure. Let’s consider an excerpt from the novel
“A Christmas Carol” by Charles Dickens.

Scrooge! He was a tight-fisted hand at the grind-stone, a squeezing, wrenching, grasping,
scraping, clutching, covetous, old sinner!Hard and sharp as flint, from which no steel had ever struck
out generous fire; secret, and self-contained, and solitary as an oyster. The cold within him froze his
old features, nipped his pointed nose, shrivelled his cheek, stiffened his gait; made his eyes red, his
thin lips blue; and spoke out shrewdly in his grating voice. A frosty rime was on his head, and on his
eyebrows, and his wiry chin. He carried his own low temperature always about with him; he iced his
office in the dog-days;-and didn’t thaw it one degree at Christmas.What is the relationship between
the components of this text?

First of all, thanks to a common thought: in all the sentences they are talking about Scrooge.
Yet, if you look closely at the first sentence, from the point of view of the theory of actual division, it
is divided into 3 parts: He was (first movement, a theme known from the preceding context), a tight-
fisted hand at the grind-stone (the second part, a rheme, which carries new information) and a
squeezing, wrenching, grasping, scraping, clutching, covetous, old sinner! (the third part is again a
rheme characterizing the subject). The writer describes the main character, whose name appears at the
beginning of the description. Each subsequent sentence contains new information: physical description,
character, world outlook. All the sentences have one common theme, which connects different sentences,
and rhemes. Within each sentence the thought is also moving from theme to rheme. The idea is moving in
parallel, which is characteristic of the description when the attributes of an object, phenomenon, setting are
listed, etc., when something is matched, contrasted, compared, when thought moves in parallel.

There is another type of communication in which thought flows smoothly from one sentence to
another, gives rise to a third, and closely connects the sentences as links in a chain. Let’s consider
another excerpt:
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The door of Scrooge’s counting-house was open that he might keep his eye upon his clerk, who in a
dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very small fire, but the
clerk’s fire was so very much smaller that it looked like one coal.

The first part of the first sentence that is the door of Scrooge's counting-house was open is a
theme about the door to the office, but the second part — that he might keep his eye upon his clerk — is
new information as Dickens introduces a clerk in the narrative. The next part of this sentence — who in
a dismal little cell beyond, a sort of tank, was copying letters who in a dismal little cell beyond, a sort
of tank, was copying letters is rhematic and carries additional information about the room and the
occupation of the young man. New information about the room is introduced in this part of the first
sentence: a sort of tank. In the second sentence, the narrative is about Scrooge and the clerk already
familiar to us. Now new is the information about the fireplace.

Thus, the movement of thought from sentence to sentence takes place due to the fact that the
rheme of the preceding sentence becomes the theme of the subsequent, which discloses new
information. This type of movement is characteristic of logical, consistently developing speech, which
can be called a chain.

Conclusion. Global coherence is the relation of each particular utterance to' the overall
discourse plan (strategy, scripts, and cognitive schemes in the minds of interlocutors). Global
coherence is planning of one’s verbal behavior and its correlation with the situation. Unlike local
coherence, global coherence is of a more general nature, and characterizes discourse as a whole.
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st Toro 9To661 MAKCUMAITFHO YCKOPUTH M YIIPOCTUTH YTEHUE M IIOHUMaHHUE ra3eTHOTO TEKCTa,
B SI3BIKE Ta3ETHBIX COOOIICHUN YIOTPEONISIFOTCS CIIOBA M BBIPOKEHUS, TIOBTOPSIONINECS W3 HOMEpPA B
HOoMep. OHU COCTaBJISAIOT CBOETO POja TEPMHHOJIOTHIO Ta3eTHOro ctuisi. CoBpeMeHHas Oeopycckas
mpecca MIMPOKO MCIOIB3YeT PeueBble CTAHAAPTHI PA3MUYHBIX TPYMI (IITaMITBI, KIUIIE, YHUBEPCAIb-
HBIC CJIOBA U JIp.).

Ilens manHON pabOTHI — W3YYHTH CTEPEOTHITHBIC 3aMMCTBOBAHHUS B OCIOPYCCKOW TEPHOIUYIC-
ckoii meyatn Hayana XXI Bexa.

Marepuaa u mMetoabl. B kauecTBe MaTepuana MCCIEIOBAHUS PACCMATPUBAIOTCS CTEPEOTHII-
HbIC 3aUMCTBOBaHUsA, ()YHKIIMOHUPYIOIINE Ha CTpaHHUIAX OeJIOpYyCCKUX raseT Hadajga XXI Bexa («Bu-
TeOCKue BecTn», «BUThOMum», « AprymeHTsl u (aktel B bemapycu», «Komcomonbckast npaBaa B be-
napycuy», «CoBerckast benopyccusi»). B mpoiecce uccieioBaHus UCIIONBb30BATUCh CICAYIONUE METO-
JIBI: METO]T HaOIIOICHNIS, 9BPUCTHUECKUN METO/, METOJ CTHIIMCTUIECKOTO aHATTN3a.

Pe3yabTarbl U uX o0cy:kaeHue. OrpaHUYCHHOCTh Ta3€THOM IUIOIMIAAN MUCHMEHHBIX CPEICTB
MaccoBOl MHGOpMAIMK AelaeT 0COOEHHO aKTyalbHOH MpoOJieMy S3bIKOBOW SKOHOMHHU. KOHKpeTHO
pedb HUAST 0 HeOOXOAUMOCTH MAaKCHMAaJLHOTO HACHIIICHHS KaHAJIOB KOMMYHHKATHBHOW CBSI3M KOM-
MAKTHO BBIpaKEHHOW WH(popMare. [Jis 3TOro UCHoONb3yIOTCS KOMMYHUKATHUBHBIE CTEPEOTHITHI —
TOTOBBIE peveBbie HOPMYIIBL.

CTepeoTHIHbIE 3aMMCTBOBAHUS COCTABIISIOT OTACIBHYIO TPYIITy KOMMYHUKATHBHBIX CTEPEOTH-
MOB. DTO TOJILKO UTO BBEJICHHBIC B HAIIMOHAIBHBIN peueBoil 000poT BapBapu3mel [ 1, ¢. 193]. Ouu 060-
3HAYAIOT COBPEMEHHBIE MMOHATHSA, aKTMBHO (PYHKIMOHUPYIOT B MPUHUMAIOIIEM WX SI3BIKE U B SA3BIKE-
HCTOYHHKE U YIIOTPEONSIOTC HEKPUTHUECKH (mabiouo, nuap, becmeennep): Umudoic —ece! (Ch)

YrorpebaeHne HHOSI3EIYHOMN JICKCHKH B TIEYaTH 00YCIIOBICHO TaKOW ra3eTHON TECHACHITNCH, Kak
KOMIIPECCHUSI PEUH: Yallle BCErO B PYCCKOM SI3bIKE MOXHO IMEpEeAaTh 3HAUCHHUE 3aMMCTBOBAHUM HE OJl-
HUM CJIOBOM, a TOJILKO TPH MOMOIIM ONUCATEIILHBIX KOHCTPYKIUH (Hblocmelikep, uHcatdep, Kapm-
puoep). Tak ke WCIOIB30BAHHE 3aMMCTBOBAHWI B INPECCe€ MOXHO OOBSCHUTH JKeJITaHHEM aBTOPOB
MIPUBJICYh BHUMAHHE K CTAaThe, «3AIETHUTh» YUTaTeNsl. 3aMMCTBOBAaHHbBIE CJIOBA HAMONHAIOT MyOIHIIN-
CTHUYECKHI TEKCT OMPEACICHHON JTOJIEH SKCIIPECCUBHOCTH, CO3MAI0T «3(deKT HOBU3HEI. 1 Bce-Taku
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