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IMpagmoBa

Ak Banoma, Pacnybiika benapych 3’syseriia mmaTHaIbITHaTIbHAMN
J3sip)KaBail 3 MIBIPOKA pacrayCrokaHbIM JIByxMoyeM (OumHrBi3MaMm). | ¥
CiTyallbll J3sip)kayHara OUTHIBI3MY CTYIHT — Oyaydbl HacTayHIK —
MaBiHEH JlackaHaia BaJoallh JA3BioMa (pyckail i Oemapyckaii) MoBami, a
Takcama aHrmiickail. TakiM 4YblHaM, BapTaclb JAaja3eHall paboOThI
a0ymMmoyJeHa calblsibHail naTpa0aid.

3 MoTall naBemudHHA ab’éMy mpadeciiiHail 3ama3bl4aHan JeKCiKl 1
NaBBIIIPHHSA Y3poyHIO cdapmipaBaHaclll JeKcikarpadiuHbIX HaBBIKAY Yy
CTyADHTay-My3blKaHTay ObIy CcKiIag3eHbl AHruiiicka-pycka-6emapycki
TAyMayaibHbl CIIOYHIK MY3BIYHBIX TIpMiHay . EH YTpeIMiiBae MiHIMaabHa
HEaOXOHYIO CHEIbIsUTI3aBaHyI0 aHTJIAMOYHYIO JIEKCIKY 1 apbleHTaBaHbI Ha
BBIKAPBICTAHHE Yy  aJyKaIlblMHBIM Tpandce BYUYIOHBIX YCTAHOY Ta
JBICIBITIIIHAX MY3bIYHAra KIpyHKY.

Bapracuto cioyuika 3’gynseniua  TOe,  IITO  IparaHaBaHBI
TIAPITHIYHBl  MATIPBIUT  YAAKIaAHSAE 1 KAHKPAThI3ye 3BECTKi, IITO
3MSIIYANh MAJAPYYHIKI Ta MY3bIIbl, Jga3Baysiiousl (apMmipaBailb y
CTYJIPHTAY YCTOMIIBbIS ByUd0OHBIS YMEHHI 1 HAaBBIKI.

AcabniBa BaxXHBIM 3’synsenia QpapMmipaBaHHE MPAKTHIYHBIX
YMEHHSY 1 HaBblKay OyaydblX _CHEIBBUIICTAY 1 VYAacKaHalleHHE iX
MayJieHyara BOMbITY ¥ PO3HBIX chepax >KbIISA3ECHHACLI.

CrnoyHik ckjIaa3eHbl ¥ afillaBeIHACI 3 aryJIbHbIMI NTaTpaOaBaHHIMI
na JeKkcika-rpadiuyHbIX JaBefHIKay [Js aryjbHaaayKalbIHHBIX YCTaHOY,
JI3¢ aHTJINCKIS 3arajoBadHbIs CIIOBBI pa3MeElIuyaHbl Yy  an@aBITHBIM
napaaky. besymoyna, éu Oyn3e cam3eiiHIvaIp AayeiiliaMy MaBBIIIIHHIO
KyJbTYPBI pyCKai, OesrapycCKaii 1 aHTIicKal JiTapaTypHbIX MOY.
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Musical My3vikansHnoe .
My3biunae eblKaHaIbHIUMEA
performance | ucnoanumenvcmeo
AKKOMNAHEeMeHm, axamnanemenm, musical ~
musical ~ MY3bIYHAE CYNPABAONCIHHE
accompanim | myssikanivHoe (naopazym. incmpymenmainvHae)
ent COnpogocoenue
(noopaszym.
UHCIPYMEHMATIbHOE)
accompanist | akkomnanuamop akamnauiamap
conposodcoamy, CYynpasaodicayb, AakamMnaHasayb
accompany
AKKOMRAHUPOBAD
aKyCmu4eckutl, ~ axycmoiunel, ~ bass kanmpabac, ~
bass koumpabac, ~ | COntrol akycmulunvl KAHMPOL, ~
control delay lineeyxasasi ninis 3ampulmki;
aKycmuyeckutl ~ Quitar akycmuelynas 2imapa, ~
KoHmpoa, ~ delay | image eykaswi 1a0; ~ instrument
line 36yK06as MuHUA | AKYCHbIYHBL MY3bIUHbL IHCIMPYMEHM,
3adepoicku, ~ guitar | ~ Insulation eykaizansayols,; ~
aKycmuuecKkas oscillation akycmuviunbis 8a2aHHi; ~
eumapa, ~ image pick-up eykazovimanvhix, ~
38yK0601 0Opaz; ~ | reproduction eykaysnaynenne
instrument
. akycmu4eckuil
acoustic 3
MY3bIKATbHBIL
UHCIPYMeEHm, ~
insulation
36YKOU3ONAYUSA, ~
oscillation
akyemuyeckue
KonebaHus, ~ pick-
up
38YKOCHUMAMENb, ~
reproduction
38YKOBOCHPOU3BE0EH
ue
1) (na knasuwHvIX 1) (na knasiwnHblx iHCMpPYMeHmMAax)
_ UHCIMPYMEHMAX) Mexauixa (nepadamaqmul
action MexaHuxa mexarizm), harpsichord ~ mexanixa
(nepedamounbwiii Kaasecina,; grand piano ~ pasivHas
MexXanuzm); Mexanixa,; upright piano ~




harpsichord ~
MexaHuka
Kniasecuna, grand
plano ~ posiibHas
mexaunuxa, upright
piano ~
¢opmenuannas
MexaHuka
(MexaHuxa
NUAHUHO); organ ~
OpeaHHasl
mpakmypa; 2) (Ha
CMPYHHBIX
WUNKOBLIX
UHCIMPYMEHMAX)
paccmosiHue mexcoy
CMpYHamu u
epuchom (low ~, high
~) || ~ of the tongue
mexHuKa A3vika (Ha

Gdapmaniaunas mexamixa (Mexamixa
NiSHIHG); organ ~ apeaHHas
mpakmypa, 2) (Ha CmpyHHbIX
UWYBINKOBBIX THCIMPYMEHMAXx)
aoneznacyb Namide CmpyHami i
epvigham (low ~, high ~) || ~ of the
fongue maxXHiKa Mogbl (Ha 0YXA8bIX
IHcmpymenmax)

0YX08bIX
UHCIMPYMEHMAX)
~ of a musical ~ of a musical composition
composition APAHIICHIPOYKA MY3bIUHA2A MEOPA,
APAHIHCUPOBKA anpayoyKka mMy3vluHaza meopa
: MY3bIKATbHO20
adaptation Y
NpOU3BEOeHUS,
obpabomka
MY3bIKAILHOZO
npou3eoes
agogics azoeuxa acocika
aneamopuxa,; ~ aneamopwvika; ~ COMpPOsition
composition aneamapvluHas KAMnasiyvls, ~
aneamopuieckast Music areamapvluHas My3viKd, ~
aleator Komnozuyus, ~ music | technique areamapviunas maxuixa
y aneamopuieckast
My3vIKa; ~ technique
aneamopuieckast
MexXHuKa
alteration anvmepayusi anbmIPaAYbIs




U3MEHEHHbL, 3MeHeHbl, anbmapuipasansl, ~ chord
AbMEPUPOBAHHDBLIL, | AILMIPLIPABAHBL AKOPO
altered ~ chord
AnbmMepuUpOBaAHHbLIL
aAKKOpO
yepedosamscs, yapeasayya, yapeasayb, 3aMend,
yepedosamn, 0a0amKoebl, NepamenHbl, SKi
3amena, oybnioe, yapeyeyya,~ volume
O0ONONHUMENbHDLIL, envelope oadamkosas abeinarouds
alternate nepemeHHbll, ) V3POYHIO
0yonupyrowuil,
uepedyIowuics, ~
volume envelope
O00NOHUMENbHAS
o2ubaowas yposHsi
amMnaumyoa, paouyc | amniimyoa, paovlyc 03esiHHs, ~
oeticmausi; ~ Modulation amnaimyonas
modulation maoynaywis; ~ modulation depth
AMNIUMyOHas 2NbIOIHA AMNAIMYOHAU MAOYIAYbLI,
MOOVIAYUS, ~ ~ Modulation range OvbiAnazon
modulation depth AMNATMYOHAU MAOYAAYbBLI; ~
27yOUHa Modulation rate wacmama
AMNIUMYOHOU AMNIIMYOHAU MAOYAAYbLL; ~
MOOYAAYUU, ~ modulation sensitivity
modulation range A0UYBANLHACYL AMNIIMYOHAU
ouanazom maoynsaywli; ~ modulation speed
amMnIunyoHoU XYMKACYb aMnaimyoHau Maoyisaywli,
) Mooynayuu; ~ ~ 0f a signal amnaimyoa cienany; ~
amplitude modulation rate Of harmonic oscillations amniimyoa
yacmoma 2apPMAHIYHBIX 8ACAHHAY
AMNIUMYOHOU
MOOYIAYUU,; ~
modulation
sensitivity
YYBCMBUMENbHOCTb
AMNIUMYOHOU
MOOYIAYUU,; ~
modulation speed
CKOPOCMb
amMnaumyOoHoU

mooynsayuu, ~ of a
signal amnaumyoa




cuenana, ~ of
harmonic
oscillations
amnaumyoa
2aAPMOHUYECKUX
Koslebarnuil

apamicuposKa,
obpabomka // three-
and four-part
arrangements of

apandxcolpoyka, anpayoykaill-three-
and four-part arrangements of
popular melodies mpox-i
YaAMvIPOX2ANOCHBLA-ANPAYOYKI

popular melodies NanyisIPHbIX MEL0O0bLU
arrangement
mpex- u
Yemuvlpex20Jl0CHble
obpabomku
NONYJISIPHBIX
Menooui
arranger APAHAICUPOBUJUK, APAHIICHIPOVULHBIK,
UHCMPYMEHMOBWUK | IHCMPYMEHMATbUIYBIK
WMPUX, HIOAHC,; ~ wWmpsbix, Hioauc; ~ Shape epagiunas
shape epaguuecxasn | ¢ieypa, epagema ons pvicki; ~
Queypa, epagpema assignment npvI3HA4IHHE NA3IYbL
0TI WMPUXa,; ~ DYICKI Y NIYHbIM Mecybl (Hanp.,
assignment maxye) napmulmypuol
articulation | nasnauenue
RO3UYUY. UMPUXA 8
onpeoeneHHom
mecme (nanp.,
makme)
napmumypbi
audition npoCIYUMUBAHUE npaciyxoysanme
MaxKmosas yepma, | maKmaeas puica, CUustom ~
custom ~ A0B0IbHASL MAKMABAS pblCd,
NPOU3BOILHAS HepaI2YIAPHAS MAKmMasasl poica,
makmoeas yepma, | dashed ~ nynkyipnas makmaesasi
barline Hepe2ynapHas puica; dotted ~ nynkyipnas

maxKkmoeas uepma,
dashed ~
NYHKMUpHAs
maKkmoeas qepma,‘
dotted ~

(kponkaeas) makmasas poica,
double ~ naoeotinas maxmasasn
puica; final ~ 3axntounas makmaesast
pbica, KaHyasas makmaeas pulca,
invisible ~ nabaunaa maxmasas




NYHKMUPHASL
(moueunas)
MaKkmosasi yuepma,
double ~ osotinas
MaKkmosas yuepma,
final ~
3aKIIOYUMeNbHAS
maxkmosas yepma,
KOHYe8as
MaKkmosas uepma,
invisible ~
HeaUoUMas
MaKmosasi uepma,
tick ~ wmpux-
yesypa,
pasmemounas
MaKkmosasi uepma

pulca, tick ~ wmpuix-ys3ypa,
pazmemoyHas maKxmaeas pvica

barring

paccmanosKka
MAaxKmos (CoenacHo
K8AUMAamueHo-
MempuyecKum
axkyenmam),
MmaKkmupoeka ||
Frescobaldi’s barring
does not recognize an
upbeat, and simply
divides the beats into
arithmetical groups
Taxmupoexa
Dpeckobanvbou He
NpU3Haem 3amakm, d
npocmo oenum
cuemmvle 00U HA
apugpmemuyeckue
epynnwl (N0 CMbICTLY:
00veouHsiem 00U 8
epynnwl no
gopmanvHo -
apugpmemuueckomy
cuemy)

paccmanoyka makmay (nagooie
K8ATMAMblYHA-MEeMPbIYHbIX
AKYIHMAy), maxkyipoyka ||
Frescobaldi's barring does not
recognize an upbeat, and simply
divides the beats into arithmetical
groups Taxyipoyka @packabanboszi
He Npvi3Hae 3amaxKm, a npocma
03eiyb Naoikoswvls 00i HA
apuvlghmemulunbls 2pynvl (na cauce:
ab'soHoy8ae 0ol y epynvl na
Gdapmanvra - apvighmemovlunbiM

PAXYHKY)

bass

oac, bacoewlil; ~
clarinet bac-

bac, bacoewvl, ~ Clarinet bac-
KknapHam, ~ Clef bacosul Koy, ~




Kknaprem; ~ clef
0acoeblll KU, ~
drum 6onvuiol
bapaban; ~ drum
pedal neoans
OoBbULI020
bapabana; ~ flute
bacosas ¢retima, ~
guitar bac-eumapa,
~ guitarist bac-
aumapucm, ~
instrument 6acoewili
UHCMPYMEHm, ~
player bacucm;
Koumpaoacucm, ~
recorder bacosast
onox-hnevima, ~
register 6acoswiii
peaucmp; ~ string
bacox (v
CMPYHHbBIX),; ~
trombone b6ac-
mpomboH,; ~ tuba
myb6a-bac, ~viol
bacosas euona

drum esnixi 6apaban,;~ drum pedal
neoanw ésnikaea oapabana; ~ flute
bacosas ¢hneiima; ~ Quitar bac-
eimapa, ~ Quitarist bac-eimapvicm;
~ Instrument 6acoevl incmpymenm,
~ player 6acicm;xanmpabacicm,; ~
recorder bacosas onox-greuma; ~
rgister bacoswl pacicmp, ~ String
bacox (v cmpynnulx), ~trombone
bac-mpambon; ~ tuba myba-oac; ~
Viol bacosas 6iéna

beat

1) oons,; ~out the
time omousamo
pumm; Strong ~
CUNbHAsA 00151 (8
maxme), weak ~
cnabas 0ons (8
maxkme) || The 4/4
measure has has
four beats B maxme
4/4 oonu; cm.
makoice upbeat,
downbeat; 2)
akycm. ouenue,; ~
frequency yvacmoma
ouenutl; ~ indicator
UHOUKAmMop Ouenuil
|| In a simple ratio,

1) oons; ~ Out the time aobisauv
poulmm; Strong ~ MoyHas 00Jis (y
maxkye),; weak ~ crabas 0o (v
maxkuye) || the 4/4 measure has has
four beats Y makye 4/4 ooni, en.
maxkcama upbeat, downbeat, 2)
axkycm. oiyyé (nyrbcasanme); ~
frequency vacmama oiyysy, ~
indicator inovikamap 6iyysy || in a
simple ratio, such as 2:1, no beats
are audible. ¥ npocmuim
OaublHeHHI, makim, K 2: 1, HiaKix
Oiyysy He wysayw
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such as 2:1, no
beats are audible. B
npocmom
OMHOULEeHUU,
maxkom, Kax 2:1,
HUKAKUX 6u€H1/lIZ He
CJIbIULHO

akkosiaoa, axanaoa, Qicypuas 0yicKa
brace
QueypHnas ckodxa
breaking of | paznoorcennwiii PA3N0ACAHBL(PACKNAO3EHbL) AKOPO
chords aKKopo
breath mark | yesypa ys3ypa

canto

nenue, OKAIbHAsA
napmus

cneesvl, 6AKAJIbHAA NApmbls

chance music

1) aneamopuxa; 2)
MY3bIKA,
npeonoiazarouas
680000y
unmepnpemayuu
(cm. open form,
graphic notation
etc.)

1) aneamopuvika,; 2) my3vika, aKas
npaoyenediceae c8abooy
inmapnpomaywii (21. open form,
graphic notation etc.)

~ meter ~ Meter nepamenHbl namep, ~ NOte
nepemenmblil oanamodicnas Homa, ~ sampling
pasmep, -~ note conditions 3sMsHeHHe YMOY
scnomocamenvhas | coemniepraza 3anicy; ~ Split point
Homa, ~ sampling | 3Mena nynkmy naoseny Kiaeisimypol
: conditions

changing .
UsMeHeHue YCioeuil
coeMniepHou
sanucu, ~ split point
CMeHa MouKu
paszoenenus
KAA8Uamypbl
X0p, XOpo8oll; xop, xapaswi; cathedral ~

choir cathedral ~ Kapeopanvhvl Xop, cabopHul Xop;

KagheopanvHwlll Xop,
COOOPHBLIL XOP,

church ~ yapkoyHwl xop, female ~,
women's ~ dcarouwvl xop, girls '~,
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church ~ yepxoenuilii
xop; female ~,
women’s ~
JHceHCKuUll xop,; girls’
~, girls ~ desuuutl
Xop, Xop 0egouex,
boys’ ~, boys ~, boy
~ XOp MANbYUKOB;
treble ~ xop
MALYUKOB,
children’s ~
O0emcKull Xxop, men’s
~, male ~ myaicckot
xop; parish ~
YEepPKOBHO-
NPUXOOCKOLL XOD;
all-male ~ xop
MAbYUKOE U
MydAcuun, mixed ~
CMeUanHHbIU
(MyaHrccKou u
JHCEHCKULL) XOp;
brass~ epynna
0YX08bIX
UHCIPYMEHMO8, ~
trainer yyumeib
xopa, xopmeucmep,
~ master
xopmeticmep,
oupudicep xopa

girls ~ 03a680ubl X0p, XOP
ozayuviHak, boys '~, boys ~, boy
~xaaneuwl xXop, treble ~ xop
xnonuwikay, children's ~ 03iysauwi
xXop, men's ~, male ~ Mys#CUbIHCKI
Xop, parish ~ yapkoyna-
napagisanehsl xop,; all-male ~ xop
XJIONYBIKAY I MYHCULIH, mixed ~
3MeUaAHbl (MYAHCUBIHCKI T HCAHOUBL)
xop, brass ~ epyna oyxagvix
incmpymenmay, ~trainer
HACMAyHIK Xopy, xopmaucmap, ~
Master xopmaticmap, OblPbIHCOP

xopy

chord

aKKkopo,
AKKOPOOBbllL;
altered ~
AnbMepupoB8aHHbliL
aKKopo,
consonant/dissonant
KOHCOHAHMHBIU/OUC
COHAHMHDBIU
AKKOpO, COMmMOon ~
mpe3gyuue 8
OCHOBHOU hopme (y

akopo, akopoasvl,; altered ~
aAnbmMIPLIPABAHbl AKopod, consonant /
dissonant ~ kancanaummol /
ObICAHAHMHBL AKOPO, COMMON ~
mpoxayuyua y acHOyHau gpopme (y
AMEepPLIKaAHYAY - MOJbKI
madicopHas), root of the ~ 1)
ACHOYHbL MOH aKopoa, 2) KapoHHbl
mon axopoa, ~ oOf five notes
nayieyyua; ~ of four notes
yamuipoxeyyua; ~ of the ninth
nHonakopo,; ~ of the seventh
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amepukaHyes -
MOJIbKO
masxcoproe),; root of
the ~ 1) ocrosnoli
MOH akkopoa, 2)
KOpeHHOU MOH
axkkopoa, ~ of five
Notes namuzeyuue;
~ of four notes
yemuvlpexsgyuue,; ~
of the ninth
HOHAKKOpO, ~ of the
seventh
cenmaxkkopo, ~ of
the sixth
CEeKCMaKKkopo, ~
progression
aKKopoo8ast
noc1e008amenbHOC
Mo, ~ succession
aKKopoo8ast
nocne008amenbHOC
mo, seventh ~
cenmaxkkopo; ninth
~ HOHAKKOPO;. Sixth
~ CeKCmaKKkopo;
added-=sixth ~
mpe3gydue ¢
cexcmoti; fourth ~
K8apmaxkxkopo, Six-
four=
K8apmceKCmarkkopo
; diminished seventh
~ YMEHbUEeHHbIU
cenmaxkxopo;
sequence of chords
noc1e008amenbHOC
Mb AKKOPOO08, ~
track akkopoosas
odopooicka (8
A8MOAKKOMNAHeMeH
me); ~ inversion
obpawenue

canmaxkopo, ~ of the sixth
caKemaxkopo, ~ progression
akopoasas nacisi0oVHACYb, ~
Succession akopoasast
nacnsiooynacys, seventh ~
conmakopo, ninth ~ Honaxopo; sixth
~ cakemaxopo, added-sixth ~
mpoxayuua 3 Coxcmait; fourth =
keapmaxopo, six-four ~
Keapmcakcmarkopo, diminished
seventh ~ nameHwanvl CoNMaxKopo,
sequence of chords nacnsiooynacys
axopoay, ~ track akopooeas
oapooicka (y aymaakamnanemenye);
~ Inversion 3gapom axopoa, root
position ~'aKopo 3 ACHOYHbIM
moHam y bacy; pivot ~ (y
Maoynsaywll) RAcPoOKaswvl (azyivHol,
AKIYKIa08aeyya y eykapaonl
abeos3sox mananvHacyet) akopo

13




akkopoa, root
position ~ akkopo ¢
OCHOBHbIM MOHOM 8
bacy, pivot ~ (8
MOOYIAYUU)
nOCPeoCmayouuli
(oowutl,
VKAAObLBAIOWULICSL 8
38YKOps0blL 0Oeux

MoOHanIbHOCmell)
aKKopo
AKKOPOOBbll,; ~ akopoasyl, ~ instrument
instrument IHCMPYMeEHm 2apManiyHaza
UHCIMPYMEHm cynpasadxcsuns || phrases begin
2apMOHUYECKO20 and end chordally ¢pazvi
chordal conpoeo:)fcd_eﬂuﬂ Il navsinaoyya i 3axaHysaryya
phrases begin and | akopoami
end chordally
@pazvl HauuHAOMCS
U 3aKAHYUBATOMCSL
akkopoamu
xpomamuyeckuil; ~ | xpamamwiunst, ~ modulation
modulation xpamamviunas Maoyasywis, ~ pitch
Xpomamuueckas bend xpamamviunae smanenne
mooynayus, ~ pitch | eviubini 2yky,; ~ tuner xpamamuorunsi
bend UIOHAD,; ~ Qenus XpamamvluHbl OO
Xpomamuieckoe [myswixi]; ~ trite synemmenon etc.
U3MeHerle 8bICOMbl | XPaAMaAmblUHASL MPLIMA 371V YAHBIX
38yKa,; ~ tuner (cmynenv y cmap.-epau. eykapaose)
chromatic XpomMamu4eckutl
MIOHED,; ~ Zenus
XPOMaAmMu4ecKutl
poo [my3wiku]; ~
trite synemmenon
etc.xpomamuyeckast
mpuma
COCOUHEHHbIX
(cmynenw 6 Op.-
epeu. 38yKopsoe)
classic KAACCUK, KAACIK, K1aciunbl, y30pHbl // the
KAACCU4ecKull, german classics (Viennese classics)
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obpa3zyoswiil // the
German Classics
(Viennese Classics)
are at the centre of
his repertory
HemeyKue Kjiaccuku
(6eHcKue Kiaccuxu)
HAX00IMCsl 8
yenmpe eco
penepmyapmvix
unmepecoe

are at the centre of his repertory
HAMeYKISl KNACIKI (8eHCKIs KIACIK)
3HAX003YYa Y YSHMPbL 520
PINEPMYAPHLIX IHMAPICAY

1) knaccuweckuii; ~
MUSIC KIACCUYecKas

1) knaciunwvl; ~ Music kiaciunas
My3bIKa, 2) sAKi aOHOCIYYa 0a dnoxi

classical My3viKa, 2) KAACTYbIZMY
OMHOCAWUUCS K
anoxe Kiaccuyuzma
Koy, violin ~ KoY, violin ~ cKpbiniunsl Ko,
cKpunuunwll Koy, | treble ~ ckpviniunwvl Koy, bass ~
treble ~ 6acosbl KoY, tenor ~ moHapassl
CKpUNUYHBLU KTI0OY, | Kiatod, tenor G ~ CKPbINiuHbl KI0Y 3
bass ~ bacoswiii sacvmépkail (AKi nakazeae
KoY, tenor ~ MPAHCNAasziyvlio Ha aKmaesy yHiz);
MeHoposblll Kntod;. | alto ~ anbmogwl katou, viola ~
tenor G ~ AbMOBbL KIH0U,;SOPFrano ~
clef CKPUNUYHBLU KTIOY C | CANPAHABbl Koy
80CbMeEPKOU
(nokasvlearouui
MPAHCNO3UYUIO HA
okmagy 6nu3), alto
~ ANbMOBLIL KII0Y,
viola ~ anemoswiii
K04, SOPrano ~
CONPAHOBbIll KU
KVIbMUHAYUS, KYIbMIHAYbIS, KYIbMIHAYBIUHDL,
i KVIbMUHAYUOHHDIU, | HANPYIHCAHBL MOMAHM
CITRgx HANPANCEHHBIU
MOMEHM
~ area ~ area 3aKNIOYHAS NAPMbLs,; ~ KEY
closing UKoYL HAS KaHYaeas manalbHACYb,

napmus; ~ key

MAarajlbHACYb 3AKIIOYIHHA
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KOHEYHAA
MOHAJIbHOCMb,
MOHAJIbHOCMb
3AKNIOYEHUA

ouanaszox (Hanp.,

ObIANA30H (Hanp., 2oaacy)

compass ZOJZOCCZ)

complement obpawenue 38apom iHM3peany
unmepesana
KOMNO3UMOop; Kamnazimap, modern ~ cy4achol
modern ~ kamnazimap || respect for the
COBPEeMEHHbI composer's intentions nasaza oa
KoMno3umop || (apvicinanvrati) 3a0ymol
respect for the kamnazimapa, his ambition was to
composer's be a ~, but... én imkHyycsa cmayb
intentions Kamnasimapam, ane ..., he was a
yeagiceHue K popular and prolific composer
(opucunanvHomy) writing chansons both to bawdy and
3AMbICTY to more elegant texts én 6v1y
Komnozumopa, his | nanyagapuvim i n1aoagimsim
ambition was to be a | (niénnvim) kamnazimapam, sxi
~, but... on cKNaoay necHi (Wancow) i Ha
CMpeMUICsa cmamy | HeNPbICMOUHbIA, | HA 8bIMAHYAHDIS
KOMNO3UMOPOM, M3IKCMbl

composer Ho...; hewas a
popular-and prolific
composer writing
chansons:both to
bawdy and to more
elegant texts on Ovin
NONYIAPHBLIM U
NI0008UMBIM
KOMNO3UMOPOM,
COYUHABUUM NECHU
(wancoH) u Ha
Henpucmotinvie, u
HA U3bICKAHHbIE
meKcmubl

composition | couunenue, CKIA0aHHe, Kamnasiyvls, ~ major
KOMNO3UYUS, ~ CHEeYbLIbHACYb «KAMNA3IYbLAY ||
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major
cneyuailbHocnlob
«KOMno3uyusy ||
Rather,
compositions
evolved through a
process of patterned
repetition and were
communicated
orally bonee moeo,
MY 3blKAJIbHbLE
COYUHEHUA
paszeueaiiucs 6
npoyecce
nosmoperus "no
oopazyy"” u
nepeda@aﬂucz) us
ycm 6 ycma.

rather, compositions evolved
through a process of patterned
repetition and were communicated
orally bonvw 3a moe, my3viunvls
caublHeHHl pa3eieanics y npaysce
naymapaouns "na yzopor" i
nepaoasanicsi 3 8YCHAy y 8YCHbl.

KoHyepm, ~ pitch
PpeanvHas 8blcoma
38yuanus (Hanp.,
MPAHCROHUPYIOUe2
0 UHCIPYMEHMQ); ~

Kanyspm, ~ Pitch paanvras
BbILUBIHA 2YUaHHA (Hanp.,
IHCMpyMenma, siKi mpancnauipye);
~ tour kanyspmnae mypus, to give
concerts KaHyspmasayb, 0a8ayb

concert
tour KOHYyepmHoe KAHY3pMul
mypHe, to give
concerts
KOHYEpMUuposamy,
0asamv KoHyepmbl
concord co3syyue cyayuua
oupudicuposanue; ovipuldicbipasarnue,; choral ~
choral ~ xoposoe xapasoe ovipwioicvipasanne, ~ SKills
oupudicuposanue; ~ | ObIpbIXHCOPCKis Haswiki, // his
skills oupuocepckue | conducting debut was at the age of
Haeviku, // his 16 y axacyi Ovipwvlocopa én
conducting conducting début 026omasay y 16-2adoevim y3pocye;
was at the age of 16 | his conducting successfully
8 Kauecmee translates his conception sico

oupuoicepa oH
oebromuposan 6 16-
JlemHem go3pacme;
his conducting

ObIPBIIICHIPABAHHE YyOana nepaoae
520 (8bLIKAHALHIYKYI0) KAHYINYBLIO
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successfully translates
his conception e2o
OupuUdICUPOBaHUe
VOauHo nepeoaem e2o
(UChOIHUMENbCKYI0)
KOHYenyuio

conductor

oupudicep, chief ~
2NIa8HbIU upudicep;
principal ~ enagnvlil
oupudicep, guest ~
npuciauieHHvlu
oupudicep
(OondicHocmy,
nocm)// Mravinsky
was commonly
regarded as a
leading Russian ~ of
his day no
eceobuemy
NPUHAHUTO,
Mpasunckuti 6vi1
8E0YUUM DYCCKUM
oupuICepoOM c80e20
epemenu, he made
his reputation as a ~
when he stepped in
when Bruno Walter
was-ill (snepsvie)
HOIYUUNL NPUSHAHUE
KaK oupuoicep 8 mo
8pemsl, Ko2oa emy

Ovipwldicop,; chief ~ eanoymsi
Obipuldicop; principal ~eanoyHul
ObIPBIdICOD,; guest ~ 3anpPouanbl
ObIpbIdICOp (nacadda; nocm).//
Mravinsky was commonly regarded
as a leading Russian ~ of his day na
yceazynvHbviM npul3HauHi, Mpagincki
ObLY B30YUBIM PYCKIM ObIPLINCOPAM
ceatieo uacy; he made his reputation
as a ~ when he stepped in when
Bruno Walter was ill (ynepwivinio)
ampuiMay nPsbI3HAHHE K ObIPBIHCOD
Y motul yac, Kaui AmMy 0aesnocs
3aMAHIYbL x60paza bpyna Barbvmapa

APULUTOCD

3amenHums 601bHO2O

bpyno Banemepa

KOHMPAanyHKm, KAHMPAanyHKm, KaHmpanyHKmvl4Hbol,

KOHmpanyHkmuueck | convertible ~ pyxomoi

uii, convertible ~ Kawmpanyukm, invertible ~ pyxomul
counterpoint HOOBUICHOU Kaumpanyukm, Strict ~

KOHMPANyHKm, KAHMPAanyHKm cmpo2aza Cmlio;

invertible ~ tonal ~ mananbHbl KAHMPANYHKM

NOOBUINCHOU (nanighanisn y pamxax maxcopua-

KOHMPANYHKmM,
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strict ~
KOHMPANYHKM
CMpo2o2o Cmus,
tonal ~ monanvhblil
KOHMPANYHKM
(noaughonus 6
PAMKAX MAAHCOPHO-
MUHOPHOU
MOHANILHOCMU)

MIHOpHAU MAHATbHACYT)

delay

~ interval unmepean
3a0epaicku; ~ line
JIUHUSL 3A0EPHCKU, ~
range Ouanazom
3a0epaicKu; ~ time
8peMsl 3a0epIHCKU

~ Interval inmapsaa3ampoiymki; ~
line ninis 3ampoimxi; ~range
ObIANA30H 3ampuIMKI, ~ time yac
3amMpobIMKI

development

pazpabomxka // runs
up and down the
chromatic scale in
the ~ section are
very disappointing
Xpomamuyeckue
socxoosuue u
HUCxXoosuue
naccasxicu 8
paspabomke ouetn
Pazouaposuleaont,
the~ "section begins
with a “morphed”
first theme
paspabomxa
HAYUHaemcs ¢
BUOOUBMEHEHHOL
nepeot memvl

pacnpayoyka // runs up and down
the chromatic scale in the ~ section
are very disappointing nacaorcel,
SAKISL XPAMAMbIYHA Y3bIX0035Yb, |
CbIX003Yb Y pacnpayoyyul, i
senbMi pacuapoysaioys, the ~
section begins with a "morphed"
first theme pacnpayoyka
navvlHaeyya 3 nepauHa4anaul
nepuiai mamol

device

1) npuem
(ucnonnerus,
KOMRO3UYULL),
literary/artistic ~
JIUMepamypHblil/xy0
021CecmB8eHH bl
npuem // repetition
Is unmusical and

1) npviém (8vikanarHs,
kamna3ziywli); literary / artistic ~
imapamypHul / macmayki npvlém //
repetition is unmusical and banal
device panemulyvis - HeMY3bIUHbL |
Oananbhbl nPvlém (Kamnasiywli), 2)
npouLIaA0a, NPsLICMAca8anHe,
electronic ~ for tuning snexmpounas
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banal device
penemuyus -
HeMY3bIKAIbHbIU U
OananbHbLL npuem
(komnosuyuu), 2)
yCmpoucmeo,
npucnocoonenue;
electronic ~ for
tuning 271eKmpoHHoe
YCmpoucmeo 0Jist
HACMPOUKU
(My3.uHCmMpymenma)
; digital audio
recording ~
YCmpoucmaeo 0Jist
yugposoii 3anucu
38yKa (Hanp.,
3aNUCHIBAOUWULL
CD-R-0ucko600, na
arcape. «pe3axy)

npuLIaoa 0 HACMPOUKI
(my3.uncmpymenma), digital audio
recording ~ npwvinada 011 niubasaza
3anicy 2yKy (Hanp., AKi 3aniceae
CD-R-0wickaso0, na scape.
«pazaky)

1) ouanason, 2)
OKmMaea, OuanacoH
(byke.uepes 6ce
<cmynenu Ionnot

1) ovisinazon,; 2) akmaea, ObisANaA30H
(zimap. npas yce <cmyneni Iloynati
CICMAMbL™>, Y MIPMIHANO2I]
CMapasculMHazpIYKat i

diapason cucmemul™>, 8 CAPIOHABEUHALL MIOPLIL MY3bIKI)
MepMUHOIOUU
OpesHezpeuecKoll u
CPeOHeBeK0BoU
meopuu My3vlKU)
ouamoHuyeckutl, ~ | ovissmaniunst, ~ modulation
modulation ovlssmanivas maoyiayvis, ~ scale
OUamoHu4ecKas ObISIMAHIYUHBL 2YKapao,
mooynayus; ~ scale | oviamariunas eama, ~ genus
diatonic ouamoHuyecKull ObIIMAHIYHLL POO [My3bIKL, menacy]
38YKOps10,
ouamoHu4ecKas
2amma, ~ genus
OUAMOHUYeCKUll poo
[my3biku, menocal
dissonance OUCCOHAHC; ovicananc; accented (unaccented) ~
accented ObICAHAHC HA MOYHAlL (c1aboil) 0o
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(unaccented) ~
OUCCOHAHC HA
CUbHOU (craboti)
ooJie makma,
perfect (imperfect,
intermediate) ~
cosepuieHHbl
(HecosepuieHHbil,
cpeoHuti)
oucconanc; isolated
~ OpouleHHbl
(Hepaspeuienmblil)
OUCCOHAHC;
handling of ~
(KOMNO3UYUOHHAS)
MpaKmosKa
ouccomnaunca

maxkmy, perfect (imperfect,
intermediate) ~ oackanavl
(HedackaHavl, cAPIOHL) ObICAHAHC,
isolated ~ xinymol (Hs8blpauiambl)
ovicananc, handling of ~
(Kamnaziyvliinas) mpakmoyka
ObICaAHAHCY

OOMUHAHMA,
OOMUHAHMOBBIU, ~
chord
OOMUHAHMOBBILU

oaminaunma, oaminanmassl; ~ chord
oaminanmoswl akopo, ~ seventh
chord daminanmcanmaxopo

dominant akkopo, ~ seventh
chord
OOMUHAHMCENMAKK
opo
CUbHASL 0018 // moynas oons I violins enter on the
violins enter on the | third ~ ckpwuinki yemynaroys na
third ~ ckpunxu mpayioro moyryio oomo, downbeat
gcmynarom Ha Is not always emphasized moynas
Mpemvio CUTLHYIO | 00/ AKYIHMYeyya He 3aycéovl
downbeat oonro, downbeat
isn't always
emphasized cunvhas
0o
AKYEeHMuUpyemcs. He
6ceeoa
Hucxooswuil,; ~ leap | coixoonsl, ~ leap cvixoomnwvl ckauox
HUCXO0SIULL CKa4ok | (v menaoviunsim pyxy), ~ tendency
downward (6 Menoouueckom CbIXOOHAE NpovlysicHeHHe // ~
08UdICeHUL); ~ chromatic sequence cblx00Has
tendency Xpamamolunas cekéenywls; a leap ~
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HUcxoosuee
mseomenue // ~
chromatic sequence
HUCX005W A5
Xpomamuyeckas
cexeenyusi; a leap ~
of a diminished 7th
CKA40K 6HU3 HA
VMEHbULEHHYIO
cenmumy, ~
tendency in tone C
toward tone B
HUcxoosuee
msicomenue monda
00K MOHY CU

of a diminished 7th ckauox yHi3 Ha
namenwanyio conmsimy; ~ tendency
in tone C toward tone B cvixooHnae
npvlysicHeHHe MoH)Y 00 0d MOHY Ci

dynamic

OUHAMUYECKULL, ~
key ounamuueckas
Knasuwa; ~ mark
OuHaMu4ecKuul
HIOAHC; ~
microphone
OUHaAMUYeCKUll
MUKPOGhOH, ~Octave
OuHamuqeckas
okmasa (c
"noosuaicnou”, m.e.
nepemewaioulelics
MOOANIbHOU
@yukyuetl - 8
1400801 meopuul
Ilmonemes), ~
range
OUHAMUYECKULL
ouanaszou,; ~
response
OouHamuqeckas
xapakxmepucmuka, ~
sensitivity
OouHamuqeckas
YY8CMBUMENbHOCD

OviHamiunwl, ~ Key ovinamiunas
Kaasiwa; ~ mark ovinamiunwl
HIoauc; ~ Microphone ovinamiuHbl
MIKpagoH, ~ Octave ObIHAMIUHAS
akmasa (3 "pyxomau", 2.3n. saxas
nepamawiaeyya MaoaibHat
@yHKYbLAL - Y 1a0a8at maopbli
Ilmansamesn),;~ range oviHamiubl
ObIANA30H, ~ Iesponse OblHAMIYHAS
xapaxmapwvicmoika, ~ SeNnsitivity
ObIHAMIYHASL A0Y)B8ATLHACYD

enharmonic

1)

3H2apMOHMll€CKI/l1/7,'

1) sneapmaniunol, ~ shift
OHeapManiunwl 3pyx; ~ SWitch
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~ shift
IH2APMOHUYECKULL
cosue; ~ switch
pase.
9H2APMOHUYECKAs
3amena; 2)
IHAPMOHUYeCKUll (8
op.-epeuy. u op.-
DPUMCKOU meopuu
MY3bIKU -
OMHOCAWUUCS K
IH2APMOHUYECKOM)
PpoOoy menoca); ~
genus
SHAPMOHUUECKUUL
poo [my3viku]; ~
trite synemmenon
IHAPMOHUYECKAS]
mpuma
coeounennwvix; 3)
SHApMOHUYeCKUll (8
uma. meopuu
my3viku 16 8. -
BKIIFOUAIO WU
Xpomamuyeckue
cmyneHu,
sbIxX00AWUe 3A
PAaAMKY
CIMAanOapmHuoll
musica ficta, a
umenHo des, dis, eis,
ges, as, ais); ~
keyboard
IHAPMOHUYECKAS
Kiasuamypa

pase.oH2apmManiunasn 3amena, 2)
9HeapMaHiunwl (y cmap.-epad. |

[HUL ~-DLIMCKAU MIOPbLi MY3bIKI - 5K
AOHOCIYYa 0a FHEAPMAHIYHAMY POOY
menacy); ~ genus dHeapmiuHvl poo
[myswixi]; ~ trite synemmenon
SH2APMAHIYHAA MPLIMA 371YYAHBIX,
3) oneapmaniunsl (y imaji. miopoli
MY3bIKI 16 cm. - aKi yKaouae
XpamamvlyHvisl CMyneHti, AKiA
8bIX0035Yb 3a PAMKI CINAHOApPMHAl
musica ficta, a menagima des, dis,
eis, ges, as, ais); ~ keyboard
IHAPMAHIYHAA KIABIAMYPA

entry

1) onemenm
(nomHnocpaguuecko
U 3/IeKMPOHHOLL
6a3vl OanHwvIX), 2)
obvexm (8
9/1eKMPOHHOU
MY3bIKAILHOU Oa3e
OQHHBIX, HAND., HA

1) snemenm (Homnacpagiunaii
NeKMpoHHall 6a3vl 0ad3eHvlx), 2)
ab'exm (y 21eKMpOHHALL MY3bIYHAT
basze 0ad3eHvix, Hanp., Ha ACHO8e
MIDI-papmamy), 3) epagpema (v
KamMnymapHau HOmuau
napmuimypul),; 4) npaysoypa y600y
(Hanpwikiao, Hom abo pvimmay) Ha

23




ocnoge MIDI-
¢opmama), 3)
epaghema (8
KOMNbIOMEPHOU
HOMHOU
napmumype); 4)
npoyedypa 8600a
(nanpumep, Hom unU
pummos) Ha
KOMnvlomepe

Kamnymapul

execute

UCHOJIHAMD (211.
obpazom, o
MEXHUUECKOM
npueme, wimpuxe,
naccasice u m.n.); ~
thrills, ~ legato,
passages || ...skills
required to execute
articulation of all
notes in a fioritura
passage
...mpebyemcs
macmepcmaeo 0iis
apmuKyIupo8anno2
O UCNOJIHEHUA 6CexX
Hom 8 puopumype;
pedce KaKk CUHOHUM
perform: ensemble
executes both
modern and
traditional
arrangements,
execute an aria etc.

BbIKOHBAYD (2ANOPH. YbLHAM, HPA
MIXHIUHBL NPLLEM, WUIMPBIX, NACAAC T
inwe.)~ thrills, ~ legato, passages ||
... Skills required to execute
articulation of all notes in a
fioritura passage ... nampabyeyua
MAUCmIpPEemea 01 apmuiK)IA6aHA2A
BbIKAHAHHA YCiX HOM ) Qisgpulmopbl,
paoseil sk cinonim perform:
ensemble executes both modern and
traditional arrangements, execute
an ariaetc.

fade in

nocmeneHHoe
ycunenue (8 Hauane
pazoena ¢hopmol unu
ecell KOMno3uyuu,)

nacmynoeae y3mayHenHe (y
nawamky naoseiny gopmul abo ycéi
Kamnasziywli)

fade out

nocmeneHHoe
3amyxauue (8 KoHye
pazoena ¢hopmol unu
8cell KOMno3uyuu,)

nacmynosae 32acamme (y Kauybl
yacmki gpopmwvl abo ycél
Kamnasziywli)
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fingering annauxamypa aniikamypa
¢opma, binary ~ ¢opma, binary ~ 08yxuacmkasas
08yXUACMHAS Gopma; composite ~ cacmayHas

form

gdopma, composite ~
cocmasHas gopma,
dance-influenced ~
MAaHye8albHas
¢opma (8
UHCMPYMEHMATbHOU
my3vike); five-part ~
nAMUYACMHAS
¢opma, four-part ~
yemuvlpexuacmHas
¢dopma, imitative ~
UMUMAYUOHHAS
gopma (pyea,
PEeHeCcCanHcHbll
Momem),
instrumental ~
dopma
UHCMPYMEHMATbHOU
my3sviku, Krebs-form
PaKoxoo,
PpakoxooHas gopma
cepuu, musical ~
MY3bIKATbHASA
¢opma,; musico-
poetic ~
MeKCMOoMY3bIKAIbHA
s gopma; prime ~
npuma,
nepeoHauanbHas
¢opma cepuu;
rondo ~ popma
ponoo, rounded
binary ~
osyxuacmuas
penpusnas (?)
¢opma,sonata ~
coHamuas gopma;
sonata-allegro ~
gopma conamno2o

gopma,dance-influenced ~
manyasaibras popma (y
IHCMpPYMeHmanbHau My3ovlybsl),; five-
part ~ nayivacmkasas ghopma, four-
part ~ yamvlpox4acmkasas opma;
imitative ~ imimaywsliinas gopma
(¢hyvea, panecancuvtmamsm,),
instrumental ~ gpopma
IHcmpymenmanoHau My3viki, Krebs-
form paxaxoo, pakaxoouas gpopma
cepuli;musical ~ myzviunas goopma;
MUSICO-poetic ~ MIKCMamy3vluHas
Gopma;prime ~ npvima,
nepuanaqyamrosas opma cepwii,
rondo ~ gpopma poroa,rounded
binary ~ dsyxuacmkasas panpwiznas
(?).popma; sonata ~ canamuas
Gopma; sonata-allegro ~ hopma
canamuaza anezpa, strophic ~
cmpadghiunas popma;triadic ~
mpaiunas hopma, popma-mpuiaoa
(cmpagha - aumvicmpadha -
9n00),ternary ~ mpoxuacmkaeas
gopma; through-composed ~
CcKpasuas chopma (csapaoHs8eyHbl
mamsm); variation ~ 8apulaybliiHas
¢opma; vocal ~ hopma saxanvHati
MY3bIKI
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annezpo, strophic ~
cmpoghuueckast
dopma, triadic ~
mpouyHas gopma,
¢opma-mpuaoa
(cmpodpa -
anmucmpodga -
9noo0), ternary ~
mpexuacmmuas
¢opma; through-
composed ~
CK803Has hopma
(cpeornesekosbilil
Momem),; variation
~ 8apuUaAYUOHHAs
¢opma, vocal ~
¢opma soxanvroll
MY3bIKU

frequency

yacmoma, ~
analysis
Yyacmommbwil
aunanusz; ~ band
noaoca 4acmomni;. ~
carrier HeCywas, ~
change usmenenue
yacmomnl,; ~ coarse
npubaUUMETbHAS
peayauposKka
yacmomnl, ~ control
pecyauposKa
yacmomel, ~ divider
oenumens
yacmomsl, ~
division oenenue
yacmomol; ~ fine
MoyuHas
pecyiuposKa
yacmomel, ~
modulation
yacmommas
MOOYNIAYUSL, ~
modulator

yacmama, ~ analysis wacmommol
ananiz; ~ band nanraca vacmom; ~
Carrier sixkas nsce,~ Change 3mena
yacmamol, ~ Coarse npvlOII3HAE
poeyaseanne wacmamol,; ~ COntrol
poeyassanne wacmamol,; ~ divider
03enbHiK wacmamei,; ~ division
O3zsunenne yacmamst, ~ fine
O0aKIAOHAC PI2YNSABAHHE YaCmambl;
~ modulation vacmommnas
maoynsaywvis; ~ modulator
yacmomuul maoyismap, ~ range
ObIANA30H yacmom, ~ responce
YACMOMHAsL XapaKmapvlCmulKd, ~
Spectrum cnekmp YacmomHuvLx
xapaxkmapwvicmolk, ~ variation
3MeHa yacmamol; ~ SPectrum
yacmommul cnekmp; clock ~
yacmama OblCKPIMbI3aAYbli
(vacmama caomniipasanHs)
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4acmomHwiu
MOOYIAMOP, ~
range ouanazou
yacmom; ~
responce
uacmommuas
Xapakmepucmuka, ~
spectrum cnekmp
4acmomHulLx
Xapaxkmepucmuxk, ~
variation usmeHeHue
yacmomol; ~
spectrum
yacmomHbll
cnekmp; clock ~
yacmoma
ouckpemuzayuu
(vacmoma
COMNIUPOBAHUSL)

gesture

UHmMoOHayus,
XapaxkmepHulu
MenoouyecKuli Xo0
|| A few key gestures
characterize her
melodic passages,
most importantly,
the open ascending
fifth.Heckonvro
K10Ye8blx
UHIMOHAY UL
Xapaxmepuzyom ee
MenooudecKue
naccasicu, cpeou
KOmopbix Haubosee
BAICHA
"omkpvimas"
80CX005U4a5
K8UHMA

IHIMAHAYbLS; XAPAKMIPHObL
menadviunst x00 || A few key
gestures characterize her melodic
passages, most importantly, the
open ascending fifth. Hexanoxi
KAH0OYABbIX THMAHAYbIL
Xapaxmapwvli3yoyb sie MelaoblUHbls
nacasicol, cApoo AKIX HAUbO b
sadicnas "aoxkpvimas’” y3vixo03zsauas
K8IHma

gracenote

dopuinae; slashed ~
nepeuepKHymulil
gopuinae

Gdapuinae; slashed ~ nepaxpacnenni
Gdapuinae
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2apMOHUYeCKUll, ~ | eapMaHiuHvl, ~ Major maxicop; ~
major masicop, ~ Minor capmariunbl MIHOD, ~
minor Succession capmMaHiuHas
2apMOHUYEeCKU nacisa0oyHacys (2.3H.
harmonic [1 | 41op; ~ succession | nacisi00yHaAcyb akopoay)
eapmonudeckas
noc1e008amenbHoC
mo (m.e.
noc1e008amenbHoC
Mb aKKOpoos)
harmonica 2apMoHUKa 2apMOHIKA
eapmonus; modal ~ | eapmonisn; modal ~ maoanvuas
MOOanbHAs 2apMmoHis, tonal ~ mananvras
eapmonus; tonal ~ | eapmonis; harmony 6e3
MOHANbHAS YOAKIAOHEHHAY pazymeeyyda, K
eapmonus, harmony | npasina, Abmeicasaivha, K
be3 ymouHeHutl CIHOHIM. MAJCOPHA-MIHOPHAU
harmony NOHUMAemcsl, KaKk MAaHARLHACY]
npasuo,
02PaHUYUMEIbHO,
KaK CUHOHUM
MaAHCOpHO-
MUHOPHOU
MOHANLHOCIU
hull Kopnye (My3. KOpNyc (My3.iHCmpyMeHma)
uHCmMpymenma,)
impromtu axcnpomm IKCNpoOMMm
improvisation | umnposuzayus iMnpaesizaywisl
UHCIPYMEHM, incmpymenm,; mechanical musical ~
mechanical musical | mexaniunvl mysviunst incmpymenm
~ MexaHuyecKu (nanp., wapmanka); ~ list cnic
MY3bIKAIbHBIU iHcmpymenmay (y napmuolmypsi) ||
_ UHCIMPYMEHM instruments have been reconstituted
Instrument (nanp., wapmanka), | on the model of the ancient ones
~ list cnucox (MY3b14HbBISA) IHCMPYMEHMbBL ObLTI
UHCIMPYMEHmMO8 (8 npauepansvlsl na MaodJi
napmumype) || CMAapPadColMHbIX (IHCMPYMeHmay),;

instruments have
been reconstituted

period ~ aymaHmMvIuHbl IHCIMPYMEHM
(cyuacuel incmpymenm,
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on the model of the
ancient ones
(My3bIKAIbHBLE)
UHCMPYMEHMbl
OvLIU
80CNpoOU3BEOeHbl NO
Mooenu OpesHUx
(uHCcmpymenmos);
period ~
aymeHmuyHbsll
UHCMpYyMeHm
(cospemennbiii
UHCmMpyMenm,
CKOHCMPYUPOBAHHbBI
Ul 8 noopaxcanue
CMAapUHHOMY)

CKAHCMPYs68aHbl Y NepauMaHnHe
CMapaoayHsmy)

instrumental

UHCMPYMEHMAIbHbL
u; ~ music/
repertoire / piece
UHCMDPYMEHMAIbHAA
MY3blKA,
UHCMPYMEHNAIbHbL
u penepmyap,
UHCMPYMEHMAIbHAA
nveca || The summer
program offers
instrumental and
vocal master
classes. Jlemusis
npozpavma
npeonazaem
(6xnrouaem)
macmep-Kjilacceovl no
M)3blKAJTbHBIM
UHCMPYMEHRMAM U
no 6okauxy

[HCmMpYyMeHmalbHbL, ~ MUSIC /
repertoire / piece
IHCMPYMEHManbHas My3biKd,
IHCMPYMEeHmMalbHbl panepmyap,
iHcmpymenmanvuas n'eca || The
summer program offers instrumental
and vocal master classes. Jlemnuss
npazpama npanamye (ykuouae)
Maucmap-Kiacvl na My3ol4Hblx
IHCMpYMeEeRmax | na eaxkaie

interval

unmepean //
inverted ~
obpawenue
unmepsana;
diminished ~
VMEHbUEHHbIU

inmapean // inverted ~ 36apom
inmapeany, diminished ~
nameHwansvl iHmapea, augmented
~ nassanivausl inmapean,; descending
~ CbIXOOHbBL IHMApea, ascending ~
Y361X00351ubl inmapaean, ~ class
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uHmepeal,
augmented ~
V@eNuUyeHHblU
uHmepeal,
descending ~
HUCXOOSAUULL
unmepeal,
ascending ~
80CX005UULL
unmepesan; ~ class
UHMEPBAIbHbIU
Kaacc (6 meopuu
PpA008); composite
or compound ~
COCMAasHoU
unmepaan (npocmou
uHmepaal ¢
OKMABHbLIM
yO80eHUeM),
incomposite or
simple ~
HecoCmasHoU Ulu
NPOCMOU UHMEPBATL,
diatonic, chromatic,

IHMIPBAILHLIA KIAC (V MA0pbLi
paooy); composite or compound ~
CK1a008bl IHMIPBA (NPOCHIbl
[HM3PBAN 3 AKMAYHLIM
naosaenHem), incomposite or simple
~ Hecacmaynvl abo npocmoi
inmapearn, diatonic, chromatic,
enharmonic ~ OblAMAHIUHbI,
Xpamamuiynvl, IHAPMAHTUHDL
IHMAPBaAl

enharmonic ~

OUamoHu4eCKu,

XpomMamu4eckutl,

SHAPMOHUYECKULL

uHmMepsall

unmepsanvHolil; ~ | inmapseanvhul, ~ relationships

relationships IHMAPBAILHBISL AOHOCIHBL (NAMIdNC

UHmMepsaIbHbvle ACOOHBIMI 2yKami, akopoami,
intervallic OmHoOWweHUs1 (MedcOy | maHarbHacysami i 2.0.)

omoenbHbIMU

38yKaAMU, AKKOPOAMU,

MOHATLHOCMSAMU U

m.o.)

UHMOHAYUSL inmanaywis (8a ycix 3HAUIHHSX);
. ) (6o6cexsnauenusx); | just ~ ubicmas inmanaywls; ubicmol
Intonation just ~ uucmas cmpot [/ 1 do not play with string

UHMOHAYUSL, players that often, but when | do, |

yucmwiticmpoti 11 |

am always struck by how poor their
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do not play with
string players that
often, but when | do,
| am always struck
by how poor their
intonation is.4 ne
mak 4acmo uepar 6
ancambone co
CMPYHHUKAMU, HO,
K020a uzpaio, s
gcezoa nopasicarcCo,
KAK NnjloxXo OHU
uHmouupyom (Kax
HeCmpOUHO OHU
ueparom)

Intonation is.4l ne mak uacma epaio
V ancamoni ca cmpyHHikami, ane,
Kaui eparo, s 3aycéovl 031)ar0cs, K
OpPIHHA SIHLL THManyyb (K
Os131A0HA SIHBL 2PATOYD)

introduction

ecmynijlieHue

ycmynieHHe

1) (maxoice chord
inversion, interval

1) (maxcama chord inversion,
interval inversion) 36apom (axopoa,

inversion) inmapsany); 2) ineepcis
obpawenue (insepciiinas gpopma cepuli)
inversion (akkopoa,
unmepeana), 2)
uneepcus
(uHBepCcUOHHAs
¢opma cepuu)
1) monanvHocmn, 1) mananvnacys,; major / minor ~
major / minor ~ Madicopuas / MiHopHas
mascopunas / mananvracys, C-sharp minor key
MUHOPHAS MAHATLHACYL 00-0ble3 MIHOD, ~
monanvHocms, C- | Signature Ki04asvls 3HAKI, ~
sharp minor key relationship mananvuas poonacyw;
MOHANbHOCMb 00- | parallel ~ aonavimennas
key ouesz MUHOp, ~ mauanvHacys, relative ~

signature Kiouesble
3HAKU,; ~
relationship
MOHAbHOE
poocmeo, parallel ~
O0OHOUMEHHAS
MOHAILHOCTb,
relative ~

napanenvHas manaivHacyy, closely
related keys mananonacyi nepuiaii
cmyneHi poonacyi; foreign ~
oanéxkas manaivHacys (0anréxail
cmyneni poonacyi); ~ colour
MAHAIbHLL KAAApblm (Kaiapsim, sKi
npuiniceaeyya acoOHbIM
mananvracysm); high-signature ~
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napaneiibHas
MOHANLHOCb,
closely related keys
MOHANLHOCTU
nepeou cmenenu
poocmea; foreign ~
oanexas
MOHANTLHOCD
(OanvHeli cmeneHnu
poocmsa), ~ colour
MOHANbHBIU
Kosopum (Koziopum,
NPURUCLLBACMbIIL
OMOenbHbIM
MOHANLHOCHISM),
high-signature ~
MOHANLHOCHb C
OoLUUM
KOIUYECmMBoM
oue308 unu
bemoneu, 2)
K1asuma, ~
pressure 0ageHue
HA KIABUWLY, ~
velocity cuna yoapa
no xKuasuuie; 3)
K1anam (0yxe6020

MAHATLHACYD 3 BANIKAU KOJILKACYIO
oviesay abo bemonsny, 2) knasiwa,; ~
pressure yick Ha kiasiuty, ~ Velocity
cina yoapy na knasiul; 3) Kianaw
(Oyxasoea incmpymenma)

UHCMpymMenma,)
Kiasuamypa, Ka8iaAmypa, KiaeiuiHbl, ~
KAABUWHDLL, ~ wnstruments KiagiuiHbls
keyboard Instruments IHCMpYMeHmbl
KNABULUHbLE
UHCMPYMeHmMbl
1) ocnosnoti mon, 2) | 1) acnoynvl mou,; 2) mouixa (1aody
moHuKa (naoa mananvHaza moiny), 3) ycmou (y
Kevhote MOHANBLHO20 MUNA); | WBIPOKIM COHCe, 1100602a 1a0Y)
y 3) ycmoiti (8
UWUPOKOM CMBICIIE,
1106020 1a0a)
leap (unmepeanvHulii) (inmapeanvubl) ckavok,; occasional

CKA4O0K, occasional

leaps of Sths or octaves ckoki Ha
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leaps of 5ths or
octaves pedko
ecmpedarowuecs
CKa4Ku Ha Keurmy
uimu okmaey,
downward (upward)
~ CKA4YOK 6HU3

(66epx)

K8IHMY ab0 akxmaey, AKisi pr0Ka
cycmpaxkaroyya; downward
(upward) ~ ckauox yHi3 (yeepx)

1)maoscop; relative ~
napainienbhbl
maxcop; parallel ~

1) maowcop; relative ~napanenvhoi
madcop; parallel ~ aonatimennwi
masxcop, 2) cneyblanizayblsi

major | g
OOHOUMEHHDIU
maxcop; 2)
cneyuanu3ayust
1) enasmwiii; 2) 1) eanoyusi; 2) masicopHul; ~ K€Yy
maxcopuwitl, ~ key | masxcopnas mananvruacys, ~ scale
MAdACOpHAS maxcopras eama; ~ tonality
MOHAILHOCIb, ~ MAACOPHAS MAHATLHACYb, MAjOT-
scale masxcoprnas minor thinking masicopna-minopnae
eamma, ~ tonality (2.3H. maHanvbHae) mvicienne,; 3)
MadHCOpHAs 8AUNIKE; ~ major ninth esikas HOHA,
MOHAILHOCIb, ~ Second esnikas cexynoa, ~ seventh
major-minor BANIKASL CONMBIMISA,; ~Sixth es1iKas
thinking masicopro=. | coxcma, ~ tenth esanikas 03yvima, ~
MUHOpHOE (m.e. third esanikas mapywvia
major 11 MOHAIbLHOE)
MolulieHue; 3)
bovUOU, ~ major
ninth 6o1vuiast
HoHa,; ~ second
bobuias cexynoa, ~
seventh 6ovuas
cenmuma, ~ sixth
bonvuas cexcma, ~
tenth bonvwas
Oeyuma; ~ third
bovuas mepyus
menoous,; ~ type Mmenoovis; ~ type muinizasauast
MUNU3UPOBAHHAS menoowvis, ~ model menaoviunas
melody menoous, ~model | maoanw, menaoviunas popmyna
MenoouyecKast
MOOelb,
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MenoouyecKkas

Gdopmyna

Mempu4ecKuil; ~ Mmempuolunbl,; ~ regularity

regularity Pa2YIsIpHACYbL Mempa, Fecurrence of
pe2yiapHoCmb ~ units (bars and groups of bars)

mempa, recurrence
of ~ units (bars and

[nepviaoviunae] aonaynenne
MEMPbIYHLIX AO3IHAK (MaKmay i

metric groups of bars) MaxKmaewlx epyn)

[nepuoouueckoe]

60300HO61EHUE

MempuyecKux

eOuHuY (Mmaxkmos u

MAKmMoswlx epynn)

MEMPOHOM, MempaHom, mempanamiumvl
metronome .

MeMPOHOMUYECKULL

MuHop; relative ~ MiHop; relative ~ napanenvhol

napanienbHolil Minop, parallel ~ aonatimennni
minor | muHop; parallel ~ MIHOD

OOHOUMEHHDIU

MUHOP

1) munopnuuii; ~key | 1) minopuwi, ~ Key minopnas

MUHOPHASA maHanbHacys,; ~ Scale MiHopHas

MOHANILHOCb, ~ eama, ~ tonality minopHas

scale munopHas mananeracys,; 3) manwl,; ~ Ninth

eamma, ~tonality manas Houa, ~ Second manas

MUHOPHAS ceKyHoa, ~ Seventh manas

moHaneHocms, 3) Conmuimis,; ~ Sixth manas cokema, ~

. I manvlil,; ~ ninth tenth manas osywvima,; ~ third manas

minor Manas HOHA, ~ mapywis

second manas

ceKkyHoa, ~ seventh

Manas cenmuma, ~

Sixth manas cexcma;

~ tenth manas

Oeyuma; ~ third

Manas mepyust

AA006blU, 11a0osbl; maoaivHul, ~ degree
modal MOOQNbHBIU, ~ cmynensb 1a0asaza 2yKapaoy,

degree cmynenw eykacmynenw, ~ function (Powers)

714008020 Maoanvuwlx ynrywis, ~ scale
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38yKops0a,
38YKOCMYNEHb,; ~
function (Powers)
MOOAbHASA
@ynxyus,; ~ scale
J1A008blLLL 38YKOPSIO0;
~ system MoOanibHas
cucmema (Kax
npasuo,
NOHUMAEmcsl 8
cMblCTIe cucmembl
MOHOOUYECKUX
71a008
2PUSOPUAHCKO2O
xopana), ~ theory
meopus 1aoaq,
71a008asi Meopusl,

naoaswl eykapao, ~ system
MaoanvHas cicmama (K npasina,
pasymeeyya y caHce cicmambl
MAHAOBIYHBIX JIAOOY
epuleapuisinckaea xapany); ~ theory
mI0pPbIs 1a0Y, 1a0aA8asi MmIOPLIs,

modality

1) mooanvHocmu,
monophonic ~
MOOALHOCHIb
(noopazymesaemcs
"epucopuancroit”)
MOHOOUU,
polyphonic ~
MHO2020]10CHAs
MOOAILHOCHb
(nyuue = ModaibHoe
MHO2020710CUe); 2)
740 (8 UPOKOM
cmvicne) || The
cadence is the way
of establishing or
affirming the
tonality — or, in its
broadest sense,
modality — of an
entire work (NGD).
Kaoenyus - smo
cnocoo
YCMAHOBIeHUsL UNIU
3aKpenienusl
MOHAILHOCIU, UTU
(6 camom WuUpoKkom

1) maoarsnacys, monophonic ~
MaoanvHacys (Maeyya Ha ysase
"epvicapuvianckasn') manaowis,
polyphonic ~ wimameanocnas
maoaivHacys (eneti — mMadaivbHae
wimameanocce),; 2) 1ao (v wblpoKim
cance) || the cadence is the way of
establishing or affirming the tonality
- or, In its broadest sense, modality -
of an entire work (NGD).Kaoonyuwis
- 2ama cnocab ycmauoyki yi
3aMaAYaABaAHHA MAHANbHACYL, Y (V
CAMBIM WHIPOKIM CIHCE) 1ady
ycsa20meopul.
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cmbicie) 1a0a 8cezo
COYUHEHUS.

mode

1) nao, naoosuiii
38yKops0; ~ of
limited transposition
7140 02PAHUYEHHOL
MPAHCNO3UYyUU
(Meccuan); Dorian,
Hypodorian,
Phrygian,
Hyprophrygian,
Lydian, Hypolydian,
Mixolydian,
Hypomixolydian ~
odoputicKuti,
2UNOOOPULICKULL,
Gpueutickuii,
eunogpucutickui,
JIUOUTICKUL,
CUNOTUOUICKULL,
MUKCONUOUUCKUL,
CUNOMUKCOTUOUUCKU
u nao; loanian
(lastian),
Hypoioanian,
Aeolian,
Hypoaeolian ~
UOHULICKUUL
(icmuiickuii),
CUNOUOHULICKUL,
90IUUCKU,
2UNOIONIUUCKUL 140,
Locrian ~
JIOKPULUCKULU 140, ~
mixture 1a0086as
nepemenHocmn, 2)
MO0YC (8 MOOANbHOU
U MEH3YPAbHOU
Homayuu -
CcOOmHOUleHUe
JIOH2U U Opesuca).

1) nao, naoaeswi eykapao; ~
oflimitedtransposition zao
abmedicaganail mpancnaziywli
(Mecisn),; Dorian, Hypodorian,
Phrygian, Hyprophrygian,Lydian,
Hypolydian, Mixolydian,
Hypomixolydian ~ oapuuiicki,
2inadapvliicki, QpuleilicKi,
einagpuieiticki, rosziicki;
clnaniosiucki, mixcaniosiucki,
clnamikcanioziucki 1ao; loanian
(lastian), Hypoioanian, Aeolian,
Hypoaeolian ~ lauiticki (sacyiticki),
clnaianiuckl, saniuckl, 2inasaniucki
nao, Locrian ~ raxpeiiicki 1ao; ~
Mixture zaoasas nepamennacyy;
2) mooyc (v madanvhaii i
MEH3YpanbHall Hamaywli -
CYAOHOCIHbL I0HSI | OpIsicy).
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Mooynayus, ~ index
UHOEKC MOOVIIAYUU,
~ rate ckopocmbo

Maoynayvis, ~ index iHOIKC
maoynaywli, ~ rate Xxymxacyb
maoynaywii;, ~ Wheel kona

modulation | modynayuu; ~ wheel | amnaimyounaii maodynsaywli
KOJ1eco
amMnaumyOoHoU
MOOYIAYUU
2on0coseoenue, 2o0aacasno3ente, pyx eanacoy,
osudicenue 2onocos; | parallel, contrary, conjunct,
parallel, contrary, | disjunct, oblique ~napanenvnae,
conjunct, disjunct, cynpaybvaeenae, 36s3Hae,

motion oblique ~ HACKIIAOHAe, YCKOCHAe
napanienbHoe, 201AcasA03eHHe
NPOMUBONOJIONCHOE,
CBs3H0e, Hecss3Hoe,
KOCBEHHOe
20/]10c08e0eHUe
MY3bIKA, MY3bIKa, My3vluHbl, absolute ~
MY3bIKATILHBIU, abcaniomuas My3vika (Kas He
absolute ~ npaodyeneodceae Na3amy3bl4HbIx
abconromuast acayvisywll); background ~
My3bIKa (He gonasas mysvika, classical ~
npeononazarouas Knaciumas mysvixa, early ~
BHEMY3bIKAIbHBIX cmapaoaymss my3vika, incidental ~
accoyuayuii); MY3bIKA HA 8bINA0AK (Yacma =
background~ MY3bIKA 04 MIAMPAIbHall n'ecwl);
¢onosas mysvika; literature of ~ my3viunasi
classical ~ nimapamypa, medieval ~

Usic Kaaccuieckas CAPIOHABEUHAS MY3bIKA, modern ~

My3vika,; early ~

CmapuHrHasA My3vlKka,

incidental ~ my3vika
Ha cayyau (wacmo =
MY3bIKA K
meampaibHOU
nvece), literature of
~ MY3bIKATbHAS
qumepamypa,
medieval ~
CpeoHeBeK08asl
My3bika, modern ~
COBDEMEHHASL

CYUACHAsl MY3bIKA,; POINt ~ MY3blKd,
CKNA03eHas Y MIXHIYbl
nyaumoliizmy, post-tonal ~ nocm-
MAHALHAS MY3bIKA (Npa
HeMaHaIbHY10 MY3bIKY, NAYbIHAIOUb]
3 Ilepwaca asanzcapoy 20 cm.);
printed ~ Homubis NYyOIIKAYLLI,
sacred ~ 0yxoyHas my3viKa, (Yvacma)
yaproyuas my3vika, secular ~
ceeykas mysvika, sheet ~ nomsl || ~
conservatory KaHcep8amopbis, ~
director mysviunel xipaymix (yi
macmayki KipayHik), ~ examples
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MY3bIKA, POINt ~
MY3bIKa,
COYUHEHHAS 8
mexHuxe
NYaumuausmMa, post-
tonal ~ nocm-
MOHANbHASL MY3bIKA
(0 HemoHanbHOU
My3bIKe, HAUUHAS C
llepeozo asanzapoa
20 6.);printed ~
HOMHblEe
nyonuxayuu, sacred
~ 0YX08HAsl MY3bIKd,
(vacmo) yepkosHasi
my3vika, secular ~
CBEMCKas My3biKa,
sheet ~ Homul || ~
conservatory
KOHCEPB8AMOopuUsi, ~
director
MY3bIKATLHBIU
PpyKogooumens (Ui
XY 002HCcecmeeHHbll
PYKOBOOUMEND), ~
examples
MY3bIKAbHBIE
npumepbl (wacmo =
HOMHblE NPUMEDPDL),
~ historian ucmopux
MY36IKU, ~
journalist
JHCYPHAUCT NO
MY3bIKATLHOU
memamuxe,
MY3bIKATLHBIU
Kpumuk,; ~ lover
Jr0OuUmenb My3viKu,
menomau; ~ theorist
MY3bIKAIbHBIU
meopemux,
engraving of ~
HOMHBLU HAOOD, ~

MY3bIYHBISL NPLIKAAObL (Wacma =
HOmHbIA NpbIKIaost); ~ historian
2icmopwix my3wiki; ~ journalist
JHCYPHAICM NA MY3bIYHAU
MIMamulyvl, My3bl4Hbl KPLIMBIK, ~
lover amamap my3vixi, menaman,; ~
theorist mysvrunvr moapamuik,
engraving of ~ Homusl HAOOP, =
Spacing pamdicolp, pauHCulpasanme
MY3bIKI,; ~ Stand nonimp, nyivm; ~
therapy major cneyvisinicm y eanine
MY3blUHAU MIpanii, treatise on ~
mpaxmam npa My3eiky, My3blUHbl
mpakmam,. elements of ~ acnogwi
my3viki, elemental theory of ~
NEeMEHMAPHASL MIOPbISL MY3bIKi, ~
Notation software namamap (mein
KamMnymapHau npazpamot) // music
IS atime-based art Mysvika — 2oma
yacoeae macmaymeda
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spacing pauaicup,
PpaHdcuposanue
MYy3bIKU, ~ Stand
nIONUMpP, NYAbm,; ~
therapy major
cneyuanucm 8
obnacmu
MY3bIKATLHOU
mepanuu, treatise
on ~ mpaxkmam o
My3vIKe,
MY3bIKATILHBIU
mpaxmam, elements
of ~ 0cHOBbL
my3vixu, elemental
theory of ~
91eMeHmapHas
meopus My3biKu, ~
notation software
Homamop (mun
KOMNbIOMEPHOU
npozpammot) I/
Music is a time-

based art Mysvixa —
Mo epemeHHoe
UCKYCCBO
musical | MbIO3UK]L MIO3IKL
MY3bIKAIbHBLI, ~ art | My3vluHbl, ~ art mysviunae
MY3bIKAbHOE macmaymea, ~ composition
UCKYCCMBO, ~ Mmy3vluHas kamnasziyvis, ~ fabric
composition mysviunas mxauina,; ~ glasses
MY3bIKATbHASL wksiHbL 2apmonix; ~ glyph
KOMRO3UYUSL, ~ MY3bIUHBL CIMBA (CIMBAT MY3bIUHAL
_ fabric mysvikanvHas | Hamaywli); ~ passage nacagic; ~
musical 11

mKaws, ~ glasses
CMEKIAHHAS
eapmonuxa, ~ glyph
MY3bIKATLHBIU
CUMBOJL (CUMBOL
MY3bIKATLHOU
Homayuu), ~
passage naccasic; ~

rhythm aysoruner permm // he was
born into a ~ family . En napaosiycs
V My3vIuHaU cAM L.
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rhythm

MY3bIKATbHBII UMM
/I he was born into a
~ family.On
poouscs 8
MY3bIKATLHOU
cemve.
MY36IKAHM, mysvikanm; itinerant musicians
- itinerant musicians | eanopoyrbisimy3bIKi
musician

bpoosiuue
MY3bIKAHMbl
Homayus, music ~ | Hamaywla, music ~ Hamaywls, guitar
nomayus, guitar /| [ letter / mensural / modal / modern /
letter / mensural / neumatic / score/ square ~
modal / modern / eimapnas / nimapnas /
neumatic / score / MeH3ypanvuas / maoanvras |
square ~ eumapuas | cyuacHas / HAyMeHHas /
/ oykeennas / napmelmypHas / Keaopamuas
MeH3ypanvHas / Hamaywls, plainchant ~ namaywis
MooanvHas / 2pbleapuisiHCcKaea Xapany;
cogpemenHnas / ecphonetic ~ s3xgpanemuviunas
HeeMeHHas1 / Hamaywls, paleobyzantine ~
napmumypHas / naneasizanmvlicKas Hamayvisi,
K68AOPAMHAsL middle Byzantine ~
HOMAayust; CAPIOHEBIZAHMBIUCKASL HAMAYbISL,

_ plainchant ~ diastematic ~ ObIACMAIMAMbIYHASA

notation Homayus Hamaywis, adiastematic ~

2pUCOPUAHCKO20 AO0bIAICMAIMAMBIYHASL HAMAYDLA,

Xopana, ecphonetic
~ 9KoHnemuueckas
HOmayus,
paleobyzantine ~
naneosu3aHmMuICKast
Homauyusi, middle
Byzantine ~
CPEeOHeBU3AHMULICKA
A HOMAayus,
diastematic ~
OuacmeMamuquKaﬂ
Homauusl,
adiastematic ~
a@uacmemamu%cxa

orthochronic ~ apmaxponnas
Hamaywls,; graphic ~ epagiunas
Hamaywls (Opa Bpayn), staff ~
Homanineunas namaywis, tablature
~ mabyramypa, time-notation
yacosas Hamaywls, unmeasured ~
becmaxmasas Hamayuwis (6e3
MAKmMaswlx puic)
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A Homayus,
orthochronic ~
OPMOXPOHHAS
Homayusi, graphic ~
epagpuueckas
Homayus (Op1
bpayn),; staff ~
HOMOJIUHEUHAs
nomayus,; tablature
~ mabyramypa,
time-notation
8peMeHHAs
HOMAayusi,
unmeasured ~
becmaxkmosast
Homayus (6e3
MAKMmMoswixX uepn)

note

Homa, opening ~
HayanvbHas (nepsasi)
Homa, adjacent
notes coceoHue
(cmedicHble) Hombl;
~ spacing
paHdcuposaunue;
dotted ~ noma ¢
moukou, extended
~, sustained ~
8bLOEPICAHNHAS
Homa (m.e.
BbLOCPIICAHHASL 8
KPYNHbIX
PUMMUYECKUX
ONIUMENbHOCMSX),; ~
value
OIUMENbHOCMb
(Homwl), ~ head
HOMHAS 20J106KA

HOMA, Opening ~ NavyamKo8dsi
(nepwias) Homa, adjacent notes
CYCeOHIsl (CYMEIICHBI) HOMDbL,; ~
Spacing pawoicvipasanne, dotted ~
Homa 3 kponkaii, extended ~,
sustained ~ 8bimpviManas HOMa
(2.3H. 8bIMpbLIMAHAS Y OYUHbBLX
pouimmiunblx npaysenacysx); ~ value
npaysenacys (nomot); ~ head
HOMHAS 2A710VKA

octave

0KMAsa, OKMAGHbIU,
perfect
cogepuienHas (m.e.
axKycmudecku
yucmas) oKmasa, ~

akmaea, akmaymwl, perfect
oackananas (2.3H. aKyCmvlyHa
yblcmas) akmasa, ~ Species 8vi2s0
axmasyl, blind octaves, alternating
octaves akmayHuwist panemulybvii?
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species 6uo
oxmaewl; blind
octaves, alternating
octaves okmasHbie
penemuyuu? (8u0
¢opmenuannoil
MexHUKU)

(6v1271510 papmaNisIHHAL MIXHIKI)

output

couunenus (kax
npoOyKm
meopueckou
oesamenvHocmu) ||
Mozart's orchestral
(vocal, theatre)
output
opKkecmposble
(60KanvHble,
meampanvhble)
COYUHEHUS]
Moyapma,
Shostakovich's
1930s output
COYUHEHUs]
Llocmakosuua
1930-x 20008, a
surprising moment
of melancholy, rare
in the composers
output
yousumenvHoe
MeNaHX0IUYecKoe
Hacmpoenue,
peokoe 0ns
Komnosumopa, his
sacred output may
be somewhat uneven
in quality ezo
0yX08Hble
COYUHeHUs,
B03MOJICHO,
HEeCKONbKO HepOGHbl
no Kauecmaey

CaublHeHHI (K npadyKni meop4uat
osetinacyi) || Mozart's orchestral
(vocal, theatre) output
apkecmpaswisl (6aKAIbHbLA,
maampanvhbis) CA4bIHEHHI
Moyapma; Shostakovich's 1930s
output caubinenni [llacmaxosiua
1930-x eadoy; a surprising moment
of melancholy, rare in the
composers output 03iyHbl
MENAHXQIEUHbL HACMPOU, PIOKI OIS
kamnaszimapa; his sacred output
may be somewhat uneven in quality
5120 OYXOVHbISA MBOPbL, MALYbIMA,
HEKaIbKI HAPOYHbIA NA AKACYL
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~ major
OOHOUMEHHDI
Mascop; ~ major
key ooHoumennas

~ Major aOHAUMEHHbL MAINCOD; ~
major key aOHaUMeHHASI MANCOPHASL
MAHATLHACYD, ~ MINOT AOHAUMEHHDI
MiHop, ~ minor key aounaiimenHas

MaxHcopHas MiHOpHas mananvhacywy, ~ fifths
MOHANLHOCHb, ~ napanenvhvlis K8IHmMbl
minor
parallel .
OOHOUMEHHDIU
MUHoOp, ~ minor key
OOHOUMEHHAS.
MUHOPHASL
MOHANLHOCTb, ~
fifths napannenvhoie
KGUHMbL
1) neoanw, 2) 1) neoans, 2) nedanvHas
neoanbHasl knasismypa (ha apeane), ~ point
Kaaguamypa (Ha neoanw, apeanusl nynkm, ~ hat
pedal opeane), ~ point neoaibHds maiepka
neoanb, OP2aHHbIIl
nynkm, ~ hat
neoanbHas mapenka
1) ucnonnenue; 1) evikananme, 8bIKAHATLHIYKI,
ucnoanumensckutl;. | enthralling (moving, first, studio,
enthralling (moving, | live, public, authentic, baroque, top)
first, studio, live, ~ 3axanjisiibHae (Koe Xeanioe,
public, authentic, nepuiae, cmyobliinae, KaHYIpmHae,
baroque, top) ~ nyoniunae, aymanmolunae,
3axeamolearouyee bapounae, camae nenwae)
(6onyIoWee, gblKaHauHe; ~ credits cnic
nepeoe, cmyoutiHoe, | @blkanayyay (Hanp., ayoviézanicol) //
KOHYepmHoe, There are several fine performances
performance nyoauyHoe, currently available. V ysnepawni
aymeHmuyHoe, yac 0acmynHuls HeKaabKi
bapouHoe, camoe 8bIOAMHBIX BLIKAHAHHAY [V 3anice];
Jyuuee) it is this very quality that makes the

UCNOJIHeHUe, ~
credits cnucok
ucnoaHumerneu
(Hanp.,
ayouozanucu) //
There are several
fine performances

Fourth symphony a difficult work to
get right in ~ sKpas npas
2omy[cmuinasyio] yracyisacys
Yayeépmyrto cimghoHiro ysicka
8bIKAHAYb 5K Mae Oblyb, the ~ shows
great power and nobility. /ma
BbIKAHAHHE AOPO3HIBAeyYa BNIKAl
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currently available.
B nacmosawee
8pems 00CMYNHbl
HEeCKONbKO
NPEeKPAacHbLX
ucnonHeHnull [
3anucuf; it is this
very quality that
makes the Fourth
symphony a difficult
work to get right in
~ KaK pa3z uz-3a
amoeo [cmunesozo]
ceoticmea
Yemeepmyio
CUMGDOHUIO MPYOHO
UCNOJHUMb KAK
noJ0dceHo, the ~
shows great power
and nobility. Omo
UCnonHeHUe
omau4aemcsi
OONILULOU MOUBIO U
b1acopoocmeom; a
lucid and a
passionate ~ as only
Richter can
deliver.ZIpospaunoe
u cmpacmuoe
UCNOJIHeHUe, HA
KOmopoe cnocobex
monavko Puxmep,; ~
practice
UCNONHUMENbCKAS
NpaKmuxa, ~
anxiety 80JIHeHUe
UCNONHUMENS, ~
rights
(fopuduueckue)
npasa Ha
UCNONHEHUe, ~
major
cneyuanu3ayus

cinati i 8bICaKkapooOHacyro;
alucidandapassionate ~ as only
Richter can deliver. IIpaspvicmae i
2apavae 8bIKAHAHHE, HA AKOE
30071bHbI MObKI Poixmap, ~
practice svikananvuiyxas
npaxkmulxa, ~ anxiety xeansganme
sbikanayywl,; ~ rights (ropeloviumnsis)
npasvl HA BbIKAHAHHE, ~ major
cneywvisnizaysis (My3.)
Buvikananvuiymea; 2) xanyapm,
toattendthe ~ cxaoziyb na kanyspm
(hasedaysb kanyspm); Uupcoming ~
yakaHwl y Xymkim(ait)
yace(byoyuvini) kanyspm // The
performance was also marred by the
unforgiving acoustics of the
Cathedral. Axkpams maeo, xanyspm
Obly cancasanvl He0apasaIbHAlL
(OpanHati) akycmulkai cabopa
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(my3.)
UCNOJIHUMENbCMBO,
2) konyepm; to
attend the ~
cxoo0ums Ha
KOHYepm
(nocemumo
KOHYepm),
upcoming ~
oorcudaemulil 8
CKOPOM
0yoywemkonyepm //
The performance
was also marred by
the unforgiving
acoustics of the
Cathedral. Kpome
mo2o, KOHyepm Obvll
ucnopuen
HenpocmumenbHou
(nnoxoit) akycmuxou
cobopa

UCNOJIHUMENb; swikanayya,; layout of performers
layout of performers | svikananvriyxi cknao, ckiao
performer UCNOJTHUINENbCKUU BbIKAHAYYAY
cocmas, cocmas
ucnoaHumeneu
performing | ucnonnumenscroe | 8bIKaHaNbLHIYKAE Macmaymed
art UCKYCCMBO
pianist nuaHucm nisitnicm
gopmenuano, Gapmoanisana; organized ~
organized ~ kaaeiapean (papmonisna 3
K1asuopeau 0a0anHHeM apeaHHall MexaHiKi)
piano (hopmenuano c
dobasnenuem
Op2aHHOU
MexaHuxu)
_ 8bICOMA 36YKA UIU | GLIUUBIHS 2YKY Y YK BbI3HAYAHAU
pitch 38VK ONPeOesleHHOU | 8bIULbIHI; CONCert ~ PIAIbHAs

eblcomol,; concert ~

6bIULDbIHA 2YUAHHA (Hanp.,
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peanvbHas 8blcoma
38yuanus (Hanp.,
MPAHCnoHUpyioujee
0 UHCMpPYMeHmMa);
fundamental ~
OCHOBHOU MOH
(unmepsana,
akkopoa), ~ class
8bICOMMHDBIU KIACC, ~
control
38YKOBbICOMHASL
KOOpOUHayus
(coomnecénnocmo
nepugepuu u
uenmpa 6
2APMOHUYECKOU
MOHAILHOCUL); ~
organization
38YKOBbICOMHASL
opeanu3ayus,; ~
relationships
38YKOBbICOMHDbLE
OMHOUWLEHUS,
transfer ~ svicoma
MOHa npu
oyugpposke
AHaN020801 3ANUCU,
perfect ~
abconromuulil cyx //
listeners with
perfect ~
caywament,
obnaoarowue
abcoomHbIM
cayxom, ~ bend
KOJIeco Yacmomuou
MOOYIAYUU,
numuybeno, ~ wheel
KOeco Yacmomuou
MOOYIAYUU,
numuybeno, ~ 416
Hz sbicoma cmpos
416 'y (m.nas.

IHcmpymenma, sIKi mpaucnauipye);
fundamental ~ acnoynvt mon
(inmapeany, akopoa), ~ class
8bLULbIHHBL KIac, ~ control
2YKABLIUBIHHAS KAAPOLIHAYbIA
(cyaonecenacywv nepvighepuli i
Yanmpa y eapmauivHau
mananvracyi); ~ organization
2YKABBIWBIHHASL AP2AHIZAYbIA, ~
relationships eyxasviulblHHbls
AOHOCIHYL, transfer ~ blUbIHI MOH)
npul abiuboyysl ananacasaza
3anicy, perfect ~ a6cantOmMHbl Cl1bIX
// listeners with perfect ~ ciyxauei,
AKIS 8A100a0Ub AOCANIOMHBIM
cvixam,; ~bend kona vacmomnaii
Maoynaysii, nimuosHo, ~ Wheel Kona
yacmomuaul Maoyiaybsli, NiM4O3HO;
~ 416 Hz sviuvins nady 416 I'y
(m.36.. "0apounvl” cmpou), chamber
~ (nepaxn. 3 uam. Kammerton)
[muinosvl] kamepmon onsa kamepuau
MY3bIKI, organ ~ (nepaxi. 3 HAaM.
Orgelton) [meinossi]
KamMepmonapeanHaumy3wixi; t0 rise,
to lower a ~ nasviciyv, naniziyveyx
/I the rise in ~ is proportional to the
shortening of the air-column
naswvludHHe 2YKY NPanapybliina
NAMAHWIHHIO Nagempanaza ciynda,
the ~ is lowered (depressed) by a
major semitone eviwubits 2yKy
NAHIICAHA HA GAIKI NAYMOH
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"oapounwiii"”
cmpott);, chamber ~
(nep. c nem.
Kammerton)
[munuunorii]
Kamepmou OJisl
KAMEPHOU MY3bIKU,
organ ~ (nep. c Hem.
Orgelton)
[munuunorii]
KaMepmoH
OP2aHHOU MY3bIKU,
to rise, to lower a ~
no8bICUMD,
noHu3ums 36yK // the
rise in ~is
proportional to the
shortening of the
air-column
nosvlueHUe 368YKa
NPONOPYUOHANLHO
VMEHbULEHUIO
8030YUIHO2O
cmonba; the < is
lowered (depressed)
by a major semitone
8blCOMa 36VKA
NOHUMICEHA HA
OONBULOU NOTYMOH

playback gocnpouseeoenie npatiepasamie

1) muocozonocue, 2) | 1) wmameanocce, 2) nanighanis
polyphony

noIUGPOHUS

nocieoosamenvhoc | nacasaooyuacys (inmapsanay,

progression

mo (unmepeanos,
axkkop0oe), xo0 I/ in
Mozart's Bb Major
Piano Concerto,
first movement,
there is a short
section in the
development where

axopoay), xo0 I/ in Mozart's Bb
Major Piano Concerto, first
movement, there is a short section in
the development where the
progression passes through a series
of linear chromatic chords.V
nepwiail yacmyvl papmonisiHuaza
kanyspma B-dur Moyapma écuyw
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the progression
passes through a
series of linear
chromatic chords.B
nepsou yacmu
¢opmenuannoco
Konyepma B-dur
Moyapma ecmp
KOpOmKutl pazoei 8
paspabomxe ¢

Kapomxi naosen y pacnpayoyysl 3
xooam na "nineapHvix"
XPAMAMbIYHBIX AKOPOAX

X000M no
"nuneaprovim”
XPOMAMUYECKUM
akkopoam
register pezucmp pazicmp
napannenvHas napanenvHas MaHaibHacys (v
MOHATLHOCD (8 MAHCOPHA-MIHOPHAU cicmame)
relative key | masrcopro-
MUHOPHOU
cucmeme)
penpu3sa // ~ Sigh panpwiza // ~ Sign 3HAK PINpuL3bl,
repeat 3HAK penpu3ul, 801bMaA
sobMaA
nosmopeHiue, naymapasHue, panemviybls
penemuyus (naymopanul ManoHax / polmmivHas
(nosmopsiemulil Qicypa) || repetition remained an
pucynox / integral part of his rhythmic
PUmMMUEeCKast vocabulary Panemuiywisi 3acmanacs
dueypa) || repetition | nead'emnati uacmkaii 520
remained an "poimmiunaea” croyHiKa
repetition integral part of his
rhythmic vocabulary
Penemuyus
ocmanacy
Heomwvemaemou
yacmowio e2o
"pummuueckoeo”
cnosaps
rhythm pumm; poimm,; pelmmiunsl, modal ~
PUMMUYECKULL, MAOAIbHbL PoIMM (2. 3H. Y
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modal ~ mooanvHblil
pumm (m.e. 8
PUMMUYECKUX
mooycax), ~ and
blues pumm-310-
o103, ~ computer
pumm-60Kc
(a1exkmpontble
yoapHuvle), pumm-
Mawuna, ~ guitar
pumm-cumapa, ~
section pumm-
ceKyus
(Heakademuu.
UHCIPYM.
ancamons), rhythm-
only notation
3anucy pumma
(pummuvecko2o
PUCYHKA) 8He
HoOmoHocya ||
musical rhythm and
speech rhythm
MY3bIKATbHBLU U
peuesol pumm;
irrational ~
HecousmepuMbliL
pumm (mepmun, 8
OCHOBHOM,
NPUMEHsIeMCsl ONA
0003HaYeHUs.
Mybmuoneu
BCAKO20 p0OOd, CM.
tuplet)

poimmiunblx moodycax); ~ and blues
pulmm-210-01103; ~ computer
PLIMM-00KC (97IeKMPOHHBLA
yoapHuulis), peimm-mawisina, ~ guitar
pvlmm-eimapa, ~ Section pvlmm-
ceKybls (HeakaodIMid. ITHCIMpPYMeHm.
ancamoéns), rhythm-only notation
3anic ppimmy (polmmiunaea
MAIOHKY) na-3a Homoxocyam ||
musical rhythm and speech rhythm
MY3bIYHbL [ MAYIEHYbL PLITNM,
irrational ~ HecapazmepHsl pblmm
(MopMiH, Y ACHOVHBIM, YaAcbleaeyya
0J151 AbA3HAYUIHHA MYTbMblAIel
po3Haza pooy, ai. tuplet)

rhythmic

PUMMULECKUU, ~
analysis ananus
PUMMUKU, ~
freedom or
strictness
pummuyeckas
c60000a unu
CMpo2cocmo, ~

pulmmiunbl, ~ analysis ananiz
poimmixi; ~ freedom or strictness
PpulmMiuHas c6abooa abo
cmpozacysb,; ~ modes pelmMiuHbIA
Mo0ychl (Hanp., y my3viysvl 13 cm.);
~ Notation pelmmiuHasa HaMaywvis
(Hamaywvist pimmy), CKApo4auas
Hamaywls,; ~ organization
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modes
pummuyeckue
Mo0ycwl (Hanp., 8
my3vixke 13 8.); ~
notation
pummuyeckas
Homayus (Homayusl
pumma);
COKpawjeHHas
HOMAayusl, ~
organization
pummuyeckas
opeanu3ayus; ~
pattern
pummogpopmyna;
rhythmic-metric
pattern
Mempopummuiecka
5 hopmyna; ~
spacing paucup,
paHdcuposanue, ~
value
ONUMENbHOCMb

PYIMMIYHAA apeaHnizaybla, ~ pattern
poimmacghopmyna, rhythmic-metric
pattern mempapvlmmiuHas
Gopmyna; ~ Spacing paHxicoipy,
pandicvipasanne; ~ Value
npaysa2iacyd

scale

2amma, 38yKopsio, ~
degree cmynens
38yK0pa0Q,
38YKOCHIYNEHD, ~
Step cmynemnv
38yKopsioa,; adjacent
degrees of ~
CMedCHbLE CIYNeHU
38yKopsoa, major
(minor) ~
MadHCOpHbBIU
(MUHOpHbILL)
38YKOps10,
MANCOPHASL
(MuHopHas) eamma,
~ lone cmyneHs,
diatonic ~
ouamoHu4ecKkas
2amma,

eama, eykapao; ~ degree cmynenw
2ykapaoy, eykacmynenn; ~ step
cmynens 2ykapaody; adjacent
degrees of ~ cymedicHvll cmyneni
2ykapaoy, major (minor) ~
MANCOPHBL (MIHOPHDL) 2yKapao,
MadcopHas (MiHopHas) eama, ~ tone
cmyneHb, diatonic ~ OblAManiuHasn
2ama, ObIAMAHIYHbL 2YKapao,
chromatic ~ xpamamulunas 2ama,
12-naymonasas cama

50




Ouamonu4ecKull
38YKOpS0;
chromatic ~
Xpomamuyeckas
eamma, 12-
NOJIYMOHOBAS
2amma

key ~ xknrouegoti
3HaK, Klouegvle
3Haxu, low key ~
KA04esble 3HAKU
MOHAILHOCMU C

key ~ knrouasvl 3HaK, KiOUAaBbIs
3Haxi; low key ~ knrouasvis 3Haxi
MAaHAIbHACY] 3 HeBSIKAll
KoabKacylo ovle3ay ado 6emonsy;
high key ~ xnrouagvis 3HaKi

HeOobUUM MAHATLHACY] 3 BANIKAU KOJILKACYIO
KOIU4ecmeom oviezay abo Gemonsy, time ~ namep,
oue308 uu abazHaysIHHe namepy

signature bemonetl, high key ~
K04esble 3HAKU
MOHAILHOCMU C
boLUUM
KOJIUYeCEoM
oue306 unu
bemorelti, time ~
pasmep,
0003HayeHue
pasmepa
negey, seasoned cnsaeak; seasoned singers

. Singers UCKyuleHHble | CNPaKmMulKABAHbI CHEeBAKI,

>INger nesybl, ONblmMHble BONBIMHBISL CNEBAK]
nesy vl
neuue; cnegvl, congregational ~ cynonvubis
congregational ~ cneevl (Hanp., y npamaCcmanyxall

— 00WUHHOE NeHue yapxee)

singing
(Hanp., 8
NPOMeCmManHmcKo
yepkau)

solfeggio convghedrcuo canbgheddncola

soloist coaucm canicm

soloistic COIbHBIU CObHbL
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song

necHsl, NeceHHbll;
cone; ~ cycle
BOKANLHBIU YUK, ~
form necennas
dopma, speech ~
wnpexeesame,
2080pok; drinking ~
3aCmOoNbHAS NeCHs,
3a30pasHasi;
strophic ~
cmpoguueckast
necHs

necHsi, necennwvl, cone;, ~ cycle
sakanvuwl yviki, ~ form necennas
Gopma, speech ~ wnpexeesane,
pasmosa, drinking ~ 3acmonvuas
necHs, 3a3opayHas, strophic ~
cmpaghiunas necHs

sonority

1) 38yunocme;
consonant ~
bnazoszsyuue,
KOHCOHAHMHOCMb,
dissonant ~
Hebaco38y4ue,
OUCCOHAHMHOCY;,
2) cossyuue (mooice,
ymo vertical
sonority) || The art
of audio restoration
preserves the
individual sonority
of the

artist. Macmepckasi
ayouopecmaspayuu
coxparsiem
cneyuguueckyio
38YKOBYIO NAIUMPY
apmucma.

1) eyunacysw; consonant ~
MIina2yyHacyb, KAHCAHAHMHACYD;,
dissonant ~ neminacyunacuyp,
ObICAHAHMHACYb, 2) Cy2yuud
(moeorc, wmo vertical sonority) ||
The art of audio restoration
preserves the individual sonority of
the artist. Maiicmapns
ayosiépacmaypaybsli 3axoyseae
CcReybliuHYI0 2YKa8yo nanimpy
apmoicma.

stem

wmun, straight ~
NPAMOU WMUTb
(6epmuxanvHas
uepma), bent ~
HAKIOHHBIU
wmub(Kocas
yepma 6 Homayuu
pacujenieHHvlx
npuMbl U
K1acmepos)

WmMblib, Straight ~ npamsi WMslLib
(6epmuikanvHas pvica), bent ~
HAaxXiIbHbl WMbLIbL (Kacas pvica y
Hamaywli pacysnjieHblX nPbimbl i
Kiacmapay)
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symphonic

cumehonuyeckuti

cimgpaniunvl

symphony

cuMehornus1

cimeonis

syncopation

1) cunxona; 2)
CUHKONuposauue (8
MaKmoegol Mempuxe
- HaMepeHHoe
cMmeuenue aKyeHma
C CUNIbHOLL 001U HA
cnabyo)

1) cinkona, 2) cinkanipasanue (y
maxmasau Mempuviybl - HAYMblCHAe
3pYUIIHHE AKYIHMY 3 MOYHAU OO0
Ha cnabyro)

Gaxmypa, Gaxmypa, paxmypusi; ~ of four
Gaxmypmuwiii; ~ of parts 4amelpoxeaiocsl nepaKas;
four parts homophonic ~ eamagonnas
Yemvlpexecoa0CHoe Gaxmypa; polyphonic ~
u3n0dIceHue; nanigpanivnas pakmypa, stratified ~
homophonic ~ wmamcenaésas pakmypa, ~ of many
20MOQOHHAS partsaumameanocel nepaxasz; ~ of
Gaxmypa, three parts mpoxeanocuvl nepakas; ~
polyphonic ~ of two parts osyxeanocwl nepaxas
noaughoHuyeckas
texture .
Gaxmypa, stratified
~ MHOROCTIOUHAS
Gaxmypa, ~ of many
parts MHO2020J10CHOE
u3nodceHue, ~ of
three parts
mpexeonocHoe
usnogicenue, ~ of two
parts dgyxeonocroe
u3nodrcenue
mema; ~ Song moma, ~ Song nazviyuwis || His
nosvisnule || HIs works often draw on themes from
works often draw on | Silesian and Polish folk music.V szo
themes from Silesian | meopax uacma evikapvicmoysaroyua
and Polish folk Menoovli, 3anazvlyanblsl 3 CLIe3CKall
theme music.B eco [ nOIbCKAUl HAPOOHAL MY3bIKI.
COYUHEHUSX YACTMO
UCNONIL3YIOMCA
menoouu,

3QUMCMBOBAHHbBLE U3
CUe3CKou u
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NOJIbCKOLUL HAPOOHOU
MY3bIKU.

tonal

1) monanvuulti (6e3
VMOUHEeHUU
NOHUMAemcsl KaKk
ampuboym
MAHCOPHO-
MUHOPHOU
MOHANLHOCU, OHA
arce "eapmonus”); ~
coherence
Yen0CmHOCMb
MOHANbHBIX CBA3CIUL;
~ coordination
MOHANbHOE
coomuoulenue,; ~
relationship
POOCmeo
MOHAIbHOCEL, ~
System moHAaIbHAS
cucmema, ~ space
38YKOBbICOMHOE
NPOCMPAHCMBO
(06vEM pazauyHbIX
38YK08
onpeoenennou
8b1COMYI,
MpPaKmyemulx Kax
mamepus OJist
COYUHEHUS U

UCNnOoIHeHUs
MY3bIKU); ~
transition
MOOYIAYUS, ~ type
(I'aponwvo Ilayspc)
MOHANLHYLIL Mun (8
MHO2020]I0OCHbIX

naoax 16 8.); 2)
38yK0601, ~ beauty
Kpacoma 36y4anusl,
~ characteristic
xapakmep

1) mananvhovl (6e3 yoaknaoHeHHsy
pasymeeyya K ampovloym
MAHCOPHA-MIHOPHAU MAHAILHACYI,
sana oc "eapmonis’); ~ coherence
YI1aCHACYb MAHATbHBIX CYBAZAY, ~
coordination mananbHbis
cyaonocinwl; ~ relationship
PpOoOHacybmauaivHacyet; ~ system
maunanvhas cicmoma, ~space
2YKABLIUBIHHBL NPACmMop(ad'ém
PO3HBIX 2YKaA) NIVHAU 86LULbIHI,
MPAKmMaganail Ak Mamapwis 0
CKNAOAHHSL. I BbIKAHAHHS MY3bIKI), ~
transition maoynaywia,; ~ type
(I'apanvo Iayspc) mananvrsl moin
(v wmameanocwlx nadax 16 cm.); 2)
2ykaewl; ~ beauty npwieasxcocys
2yuaHus,; ~ characteristic xapakmap
2yuanus, ~ effect cykasol aghekm, ~
Purity uvicyiusa 2y4anus,; ~ Space
2yKasas (2yKaeblublHHASL)
npacmopa;
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38yuanus; ~ effect
38yK0801L d2¢hhexm,
~ purity yucmoma
38yuaHuUs; ~ space
38yK080€
(38yK08bICOMHOE)
NPOCMPAHCMB0

tonality

1) monanvnocme
(masrcopro-
MUHOPHBIU
MOHANbHDBIL J1A0),
arrangement of
musical phenomena
around a referential
tonic (Hyer)
YNOpPAOOUEeHHOE
pacnonodicenue
MY3bIKANbHBIX
gherHomenos oKpye
MOHUKU KAK MOYKU
omcuéma, harmonic
~ 2APMOHUYECKasl
MOHANTLHOCINY,
expanded ~
pacuiupennast
MOHATLHOCHIb,
polyphonic ~
MOHAILHOCMb 8
noUPOHUYECKOTU
My3biKe, progressive
~ nepemeHHas
MOHAILHOCTb
(cmeHa moHabHO2O0
yeHmpa 6 nbece om
Hayana K KOHYy),
Renaissance ~
peHeccancHast
(pannss,
CMAapuHHas)
MOHANLHOCb,
twelve-tone ~
08eHa0yamumoHo8d

1) mananvHacye (masxcoprua-
MIHOPHbL MAHANbHBL T1AO),
arrangement of musical phenomena
around a referential tonic
(Hyer)cnapaokasanae mecyasanue
MY3bIUHBIX (DeHOMEHA) BaKOl MOHIKI
5K KPONKI AONIKy, harmonic ~
2apMAaHIYHAs MAHATbHACYD,
expanded ~ nawvipanas
mauaabHacys, polyphonic ~
MAHATBHACYb Y NANIAHIYHALL
MY3vllybl; progressive ~ 3MeHHAas
MAHAIbHACYb (3MEeHA MAaHAbHA2A
YysHmpy y n'ece ao navamky oa
Kanya); Renaissance ~
PpIHecaHcasas (paHuss,
CMAPAdsCIMHASL) MAHATbHACYb,
twelve-tone ~ osanayyayimonasas
mananvHacys, 2) 1ao (y wulpoxim
CIHCe, 2.3H. KONCHASL 2YKABLIULBIHHAS
cicmama), systematic organization
of pitch phenomena (Hyer)
CICMIMHASA ap2aHi3aybls 2yKABblX
genomenay, 3) (pa0ka) eviuibiHHAE
CMAHOBIUMYAMAaHalIbHa2a 1aoy (=

key).

55




51 MOHAILHOCND,
2) nao (8 wupoxom
cmbice, m.e. 1100as
38YKOBbICOMHAS
cucmema),
systematic
organization of
pitch phenomena
(Hyer) cucmemnas
opeaHuzayus
38YKOBbIX
genomenos,; 3)
(pedko) evicommoe
NOJ0JCEHUE
MOHALHO20 1A0A

(= key).

tone

MOH (80 6cex
3HAYEHUSIX), 38VK;
n1ao; whole ~ yenwiii
MOH (UHmepsa), ~
block
YUTUHOPUYECKUUL
bapaban; ~ cluster
Kaacmep, ~copying
KONUposauue
memopos, ~ detune
MOHKASL
paccmpoura, ~
generator
MoH2EHepamop;, ~
of the chord
AKKOPOOBbIU 368K, ~
parameter
napamemp memopa,
~ parameter table

maobauya
napamempos
memopa; ~ row
38YKOpPS0; ~
selection ev160p
memopa, ~

sensation ciyxogoe

MOH (8a YCIX 3HAUIHHAX), 2VK, a0,
whole ~yav1 mon (inmapean), ~
block yvininopviuner 6apaban; ~
cluster knacmap, ~
copyingkanipasanmwe maomopay, ~
detune mouki paznao; ~ generator
monzenepamap; ~ of the chord;
axkopoaswvi 2yK, ~ parameter
napamemp mamopy, ~ parameter
table mabniya napamempay
MIMOPY; ~ FOW 2yKapao, ~
selectionsvloap momopy, ~
sensation civixagoe a04ysamHe, ~
series eykapao, ~ System 1a0aeast
cicmama,; combination ~
Kamobinaywllinel mou, difference ~
posnacuwvl mou, gliding ~
He@iKcasanvl MOH, MOH, 5KI
enicanosipye; level ~ ghixcasanvl
MOH, MOH GbI3HAYAHAL GbIULLIHI,
lower neighbor ~ HidcHi
0anamoxicHul 2yK, upper neighbor ~
BEPXHI OANAMOINCHBL 2YK, PASSING ~
2YK, 5AKI npaxod3iys; Major, minor ~
ésuniki, manvl mou (y [Imansames i y
usicmoim aosze) // Whereas the Aja
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owyuenue; ~ series
38yKOpsA0; ~ System
1a008asn cucmema,
combination ~
KOMOUHAYUOHHBIL
moH, difference ~
PA3HOCMHUIL TMOH,
gliding ~
HeQuKCcUpOBaHHbIL
MOH,
2NIUCCAHOUPYIOWUTL
momu, level ~
Gukcuposanmwiii
MOH, MOH
onpeoenenHou
svicomsl, lower
neighbor ~ nuscrutl
8CNOMO2AMENbHBI
38YK,; upper
neighbor ~ eepxnuii
BCNOMO2AMENbHbII
38YK, passing ~
NPOXOOAUULL 38VK,
major, minor.~
OOBbUIOT, MATbILL
moH (y lHmonemes u
6 uucmom cmpoe) //
Whereas the Aja
languages have only
level tones, the
softer inflexions of
Yoruba, which has
both level and
gliding tones, give
greater flexibility to
the melody. B
omau4ue om sA3vIK08
aobvsl, 8 KOMOPHIX
ApUCYmMcmeyiom
MOJILKO MOHbL
onpeoeieHHOU
8bICOMbL, MACKUE
¢hnexcuu a3vika

languages have only level tones, the
softer inflexions of Yoruba, which
has both level and gliding tones,
give greater flexibility to the melody.
YV aoposnenne ao moy aoswvs, y axix
NPLICYMHIYAIOYb MOJIbKL MOHbI
8bI3HAYAHAU BbIULBIHI, MAKKIS
@aexcii moswl épyba, y aKi
MAPBLICYMHIYAIOYb | MOHbI
BbIZHAYAHAU GbIUUBIHI, I MOHbL, KIS
2NICAHO3IPYIoYb, HAOAIOYb MEN00bl]
BANIKYIO CHYMKACYb.

57




tiopyba, 6 KOmopom
npUCymcmeyiom u
MOHbL
onpeoenenHou
8b1COMbI U
enuccanoupyroujue
MOHbL, NPUOAIOM
Mmenoouu 6obULYIO

2UOKoCmp.

transcription MPAHCKPUNYUS, MPAHCKPLINYbIS, NePaKiadanHe
nepenoxjcetue

triplet mpuons, MpbvléNb, MPbLENLHDL
MPUOTLHBI
1) nacmpoiika, 1) nanaoa, nanaokasvl; 2) nao (=
Hacmpoeunwli,; 2) tuning system); Pythagorean ~
cmpotl (= tuning nighazopay nao, pure ~ yblcmol J1a0;
system); SYREONIC ~ CUHMAHIYHBL (2.3H.
Pythagorean ~ ywvicmol) a0, well-tempered ~
nugazopos cmpou, {-.006pa mamnepasamnsvl 1a0; ~ fork
pure ~ 4ucmolil Kamepmon,; ~ frequency uacmacyw
cmpotl, syntonic ~ | Hanaowl, ~ indicator inovikamap
CUHMOHUYECKULL Hanaowl,; ~ peg KOJNAaK, ~ pin Koaax;
(m.e. wucmboiii) ~ range ObIsINA30H HANAObL, ~
cmpoti, well- system 1ao, ~ set 2ykapao, eama
tempered ~ xopouio

tuning meMnepupoB8anHblll
cmpoti; ~ fork
KAMEpPMmOH, ~
frequency vacmoma
HACMPOUKU, ~
indicator
UHOUKAMOP
HACMPOUKU, ~ peg
KOJIOK, ~ PIn KOJOK;
~ range ouana3oH
HACMPOUKU, ~
system cmpoi, ~ set
38YKOps10, 2amMma

vamp JlecKutl JI€2KI IMNPAGI3a6aHbl
UMNPOBU3UPOBAHHYL | AKAMNAHEMEeHM (0a nanyiapHail
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U AKKOMNAHEeMeHm
(K nonyasapHoll
menoouu)

Menoowii)

sapuayus, canonic

gapuvlAaybls, canonic variations

. variations KAHAHIYHBIS 8apbIAYbL
variation
KAHOHUYecKue
sapuayuu
ouHamuveckas ObIHAMIYHASL A0Y)YBANLHACYD
YY8CMBUMENLHOCMb | KIAGIAMYPbL, ~ CUF'Ve KDbL8AS
KAA8UAMYPbl, ~ ObLIHAMIYHAU AOYYBATbHACYT
curve Kpugas KAAGIAmMypbl, ~ range ovlsina3oH
OUHAMUYECKOL ObIHAMIYHAU A0YYBAILHACY]
velocity YYBCMBUMENbHOCMU | KNAGIAMYPbl
KAA8UAMYPbl; ~
range Ouanazom
OUHAMUYECKOLL
YY6CMBUMENbHOCMU
KAA8UAmMypbl
B0KQJ, BOKANILHBIU, |-8AKA],; BAKAIbHYL, ~ MUSIC
~ MUSIC BOKANbHASA | 6AKATIBHASL MY3bIKA,; ~ Fange
MY3bIKa, ~ range ObLANA30H 201ACY, 2aNACABb
0uana3om 20j0ca, ObIANA30H, ~ SCOVe 8aKANbHAS
207100801 napmueimypa; ~ setting 6aKajibHbvl
ouanaszou,; ~score | 8viknaod; ~ technique éakanvHas
B0OKAIbHAS MIXHIKA, ~ WFITING 6aKAIbHbL
vocal napmumypa, ~ 8bIKIAO
setting 6oKalbHOe
usnodcerue,; ~
technique
B0KAIbHAS
MexHuKa, ~ writing
B0KAIbHOE
U30dCeHe
vocalise sOKANU3 6aKai3
vocalist 8OKAUCT saxanicm
VpOBeHb (00bIUHO V3P08eHb (38bIUAlHA 2YUHACYL), ~
volume 2POMKOCIU); ~ balance 6ananc eyunacyi; ~ change

balance banauc
2POMKOCIU, ~

3mena yynacyi, ~ level y3posens
eyuHacyi, ~ of soundeyunacyv 2yKy;
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change usmenenue
epomxocmu, ~ level

Ypos8eHb
epomxocmu, ~ of
sound epomkocms

38yKka,; ~ pedal
neoaib 2pOMKOCMU,
~ setting ycmaHnoexka
epomkocmu, ~ slider
NOJI3YHKOBbIU
pe2yamop
2POMKOCMU

~ pedal nedanv eyunacyi, ~ setting
ycmanéyka eyunacyi, ~ slider
Nay3yHKOBbL PI2YAAmap 2yuHacyi

1.2 My3bIKaJIbHbIE UHCTPYMEHTHI

Musical My3bikanbHble My3biunsis
instruments UHCMPYMEHNbL iHCmpymeHmol

accordion AKKOPOEOH axKapoIoH
arpa apga apga

: . o bananatixa,
balalaika bananaiika, 6ananaednviil .

bananatixaswl

banjo Oano;HCo banoxca
barrel organ WapmMaHKa KAMpuIHKA

bassoon gacom, hacomosuiii ¢azom, hacomasul
beater KOJIOMYUKA gvlbigauka
castanets KacmaHvemol KacmaHvemaol
. | sisn1anys1b,
cello BUOJIOHYE]Ib, BUOJIOHYUCTLHBI .
BIAIAHYIIbHBL
XI0nywKa, noepemyuika | noKayka, bpaseomka
clapper (0obwee nazeanue yoapmwix | (a2ynvhas Ha38d
UHCMPYMEHMO8 Muna | YOapHulx npuliad moiny
Kacmanvem) Kacmanvemay)
clarinet KAapHem, KiapHemosblil KaapHem, KiapHemaeswl
clavecin KJIA8ECUH, KIABECUHHDBLU KJ1a8eCiH, KI1aB8eCIiHHbI
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clavier KAA8Up K1Q8Ip
1) K1asiapean
1) knasuopean [knagecun c :
- | [knasecin 3 Oaoannem
dobasnenuem opeamHHou y ..
: apeanuail MEXaHiKi,
claviorgan Mexaumuku, gopmenuano c .
- | papmonisna 3
dobasnenuem opeamHHou .
daoanHem  apeauHail
mexanuxuj; 2) opean ..
Mmexarikif; 2) apean
cog rattle mpewomka mpawyomKa
. | kanmpabac,
contrabass KOHmpabac, KOHMpabacoswvii
KaHmpaoacaewl
corno 8AIMOPHA 8aIMOPHA

crash cymbal

noosecHasi mapenxka

naogeecHas manepka

1) kpomanvl; 2) nomneucras

1) Kpomanol, 2)

crotale .
mapenxa namnelckas maiepka

cuban rattle mapaxac mapaxac

dayra oatipa oatipa

bapaban, 6apabanmol,;~

bapaban,. 6apabaunsiii;, ~ | editor MOOYIb
editor MOOYJIb | p0A2aéanHs YOAPHbIX
peoakmupoganusi  yoapuulx | npvlaaoay, ~ kit nabop
uHcmpymenmos, ~ kit Habop | yoapHulx — npuliaoay;~
VOApHuIX UHCMpyMenmos, ~ | machine povimm-

drum machine pumm-xomnvtomep, | kamnymap;,  ~  pad
~ pad KoHmakmuas nooywKa | KAHMAaKmuas naoyuwKa
NEKMPOHHBIX 0aApabanos; ~ | INeKMpPOHHbIX
set Habop yoapHulx | bapabaHay; ~ set Habop
UHCMpPYMeHmo8, ~ Selting | YOapHulX  npwvliaoay;~
chart cxema pacnonodicenus | setting chart cxema
VOApPHbLIX UHCIPYMEHMO8 MecyasamuHsi  YOapHbIX

npouLIaA0ay

fagotto gazom Gazom
¢netima, Gnetimosniil; | hneiima,  paerimasol;
transverse ~ nonepeunas | transverse~

flute gnetima; ~ piccolo nevima | nanapounas ¢hretima; ~
NUKKOJO, ~ player | piccolo paevima
Gnetumucm, duct ~, fipple ~, | nikana, ~  player
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whistle ~ ceucmok Gnetimoicm;  duct ~,
fipple ~ whistle
~CBICMOK
French horn 8AIMOPHA 8AIMOPHA
gemshorn oKapuua axkapvina
grand piano POsLIb pasiiv
eimapa, ‘eimapuvl; 12-
eumapa, eumapnovui;, 12- | guitar
. guitar 08eHadyamucmpyHHas | 08AHAYYAYICIMPYHHASL
guitar ) ; 4
eumapa, ~ chart akkopoosas | cimapa, ~ chart
cemka, ~ player cumapucm | akopoasas. cemka, -~
player eimapvicm
harmonica 2apMOHUKA 2APMOHIK
jingle-bells 0yOeHybl, KOJIOKOIbYUKY U | OpA320MKI, 36AHOYKI |
kettledrums JIUMagpbl imaypui
Kithara Kugapa Kighapa
lyra aupa nipa
oboe 20601, 20601iHbLL 2aboti, 2abotiinbl
gopmenuano, organized ~ | papmoniana; organized~
iano Knasuopean (ghopmenuano c | knasiapean (hapmonisna
P o0obasneHuem OpP2aHHOU | 3  0A0AHHEM apeaHHAall
MEXAHUKU) MeXAaHiKi)
) mpy6a; 2) oyoxa: 3) 1) mpyba;, 2) oyoka;
3) apeannas mpyoa;
opeanuas mpyoa,; stopped ~
stopped ~ 3auvinenas
3akpeimas mpyoa (opeana); :
; mpyba (apeana); labial
labial ~ nabuanvnas mpyoda .
_ (opeana); ~ Jza6l}111bez}z mpyba
PIpe pipescisne. «0yokuy» || pipe (ap 2aF{a) ; pIpes e
«oyoki» || pipe and
and  tabor  komobOunayus : )
tabor kamobiHaywvls OYOKi
0yOoKuU u bapabana i Gapabana (wspkyeyya
(npeononazaemcs P PrYelY

00HOBPEeMEHHAs Uspa HA HUX)

adHattacoeaeepaHHe HA

ix)
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onoxgaetima,  Jcape.

recorder Onoxretima,scape.pekopoe
7/ pe.peKopoep | opdap
. cakcaghon,
saxophone cakcoon, cakcoghonoswiii
cakcaghonasuol
slap sticks XOnYuKa noKayka
snare manvii  bapaban; ~ drum | maner bapaban; ~drum
manwviti bapaban manvl bapaban
timpani JIUMagpbl imaypoi
. . | mpoxe)y20bHIK,
triangle MpeyeoIbHUK, MPeyeobHbIlL
MpPOoxX8Y20.1bHbL
trumpet mpyoa, mpyouwiii mpyba, mpyoHuvl
tuba myba myoa
viola anbm, aIbmoswblil AnvLm, a1bmossl
violin CKPUNKQA, CKPUNUYHBIL CKPbINKA, CKPbINIYHbL
violoncello 8UOJIOHYEb GISIAHYUITIL
whip XJIONYUKa noKayka
. : eempsubie mpybouHbvle) | 6empanbvis
windchimes P (mpy ) D
KOJI0KOA (mpybaunvls) 36ambsl
1.3 TonanpHOCTH
Tonality, Tonanvnocmeo Tananvnacuyw
. . JsL Madxcop, s~
A-major JUSL MAHCOP, NSA-MAIHCOPHDBILLL
MAHCOPHDL
A=-minor JUSL MUHOP, JA-MUHOPHbIU JISL MIHOD, 151-MIHOPHbI
i . ci masicop, ci-
B-major CU MAXHCOP, CU-MAIHCOPHDBILL
MAACOPHDL
B-minor CU MUHOD, CU-MUHOPHBIU CI MIHOD, CI-MIHODHbL
) 00 MAAHCOD, 00-MAIHCOPHBLU 00 Mmasicop, 0o-
C-major P P P
MAACOPHDL
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C-minor 00 MUHOP, 00-MUHODHBIU 0a MiHOpP, 00-MIHOPHbL
: y 9-MAAHCOP, 9-
D-major DPe-Madicop, pe-MadxcopHblil p P P
MAHCOPHYL
D-minor pe MUHOp, pe-MUHOPHbII D3 MIHOp, PI-MIHOPHbI
. . M masicop, Mi-
E-major MU MAHCOP, MU-MAHCOPHDBILL
MAdHCOPHYL
E-minor MU MUHOD, MU-MUHOPHbBIU MI MIHOP, MI-MIHOpDHbI
. . a  maicop, a-
F-major Ga masxcop, pa-madxrcopHbwil ¢ P ¢
MAHCOPHYL
. . a MIHOp, a-
F-minor ¢a munop, gpa-munopHuwiii qb. P ¢
MiHOpHbI
: CoJb Masxicop, COlb- | COMlb  MAXMCOP, COJlb-
G-major waicop P
MAAHCOPHBIL MAAHCOPHDL
: CoJb MUHOPD, CONb= | COb  MIHOp,  COJlb-
G-minor y P . P
MUHOPHBLU MIHOpHbI

1.4 JInuTenbHOCTU HOT U Tay3

Values of notes and rests

JIIMTeIbHOCTH HOT M
nay3

Hpausirnacui HOT
i mays

breve bpesuc Homa Opa6ic Homa

breve rest bpesuc naysa bpo6ic Homa
semibreve yenas Homa YsJ1a51 HOma
semibreve rest yenas naysa usas naysa
minim NOJOBUHHASL HOMA NANa6iHHAS HOMA
minim rest NOJOBUHHAS NAY3A NANAGIHHAS NAY3d
crotchet yemeepmuasi Homa UBAPMKOBAsL HOMA
crotchet rest yemeepmuas nay3a UBAPMKOBAsL NAY3d
quaver 80CbMAsI HOMA 80COLMAsl HOMA
guaver rest 80CbLMASL NAY3A 80COLMAS NAY3A
semiquaver ulecmnHaoyamas Homa | WacHAyyamas Homa

semiquaver rest

mecmHa()L;amaﬂ naysd

wacHayyamas nay3a

demisemiquaver mpuoyams emopas, mpulyyayb opyeas
Homa Homa

demisemiquaver rest mpuoyams emopas mpulyyays opyeasi
naysa naysa
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hemidemisemiquayer | wecmwvoecam WICYbO3ACAM
uemeepmas HOmMa uayeépmas Homa
hemidemisemiquayer | wecmwvoecam WICYbO3ACAM
rest uemeepmasl nay3a uayeeépmas naysa
semihemidemisemiquav| cmo osaoyamw gocvmas] cmo osayyayw
er Homa socbMas Homa
semihemidemisemiquav| cmo osadoyamw gocvmas] cmo osayyayw

er rest

naysa

soCbMas nay3a

1.5 O6o03HaueHue pazmepa

Time signatures | Qéo3nauenue pazmepa Abaznausnne namepy
Duple time Jleyoonbhutiipazmep JleyoonibHbl namep
two-two time 2/2 0e emopwix 2/2:038¢ Opyeis

two-four time

2[4 0se uemeepmu

2/4 036e usapyi

two-eight time

2/8 0se socbmbix

2/8 0eesocvmbis

Tripletime

Tpéxoonvuwtii pazmep

Tpoxoonvnbl namep

three-two time

3/2 mpusmopwix

3/2 mpul opyeis

three-fourtime

3/4 mpu wemseepmu

3/4 mpwi ue3pyi

nine-four time

9/4

9/4 03essyb u8dpYAY

Oessimbuemeepmeil
three-eight 3/8 mpusocvmuvix 3/8 mpwl 6ocombla
time
nine- 9/8 oessimveocvmbix 9/8 03e65Yb
eight B0CLMbIX
time
twelv osanayyayb- osanayyayb-
e- 80CbMbIXO8EHAOUAM 80CbLMbIXOBAHAUYAY
eight b-80CHOMbIX b-80CbLMbIX
time
Quadruple YemuipéxoovHulii Yamuwvipoxooivhsl namep
(four-four, pasmep

common) time

four-two time

412 uemvipesmopuix

4/2 yamoipvl Opyeis

four-four 4/4 4/4 yamoipvl uerpYi
(common) yemoipeuemeepmi

time

four-eight 4/8 uemvipesocvmbix 4/8 yamulipwvl
time B0CHLMbISL
twelve-eight 8/12  odsanayyayw 8/12  osamayyayw
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time

80CbLMbIXO8EHAOUAM
b BOCbMbIX

80CbMbIXO8AHAYYAY
b BOCbMbIX

Quintupletime

Ilamuoonwvuwiii pazmep

ITayioonvnvl namep

five-four time | 5/4 nAMmb 5/4 nayvuespysy
yemeepmeu

five-eight 5/8 nsimv socbmbix 5/8 nayveocvmbix

time

Sextupletime | Illecmuoonvuviiippasmep | Illacuioonvnst namep

six-fourtime 6/4 wecmo 6/4 wacyb uedpYay
yemeepmeu

six-eight time | 6/8 wecmbsocbmbix 6/8 wacyv socomblx

1.6 HazBanusa HOT

Names of notes Haszeanus nom Haszevt Hom
ns-0emonv; ~ major as- | iA-6emonv;, ~ major Js-
bemonb  madicop, s~ | bemonb madxcop, aa-6emon

A-flat OeMONb  MANCOPHBLIL; -~ | MAINCOPHDLL, ~ MINor Jisi-
minor js-6emoilb MUHOp, | bemonb MiHOp, -0eMob
J151-0eMOb MUHOPHDBILI MIHOPHbI
Js-0ues; ~ major jsa-oues | isa-ovies;, ~ major jisi-ovies
masicop, Js-0ues | Masxcop, JIs1-0ble3

A-sharp MAJHCOPHDLL, ~ MINOY - | MANCOPHBL, ~ MINOF  Jisi-
oues  MUHOp, Jsa-0ue3 | Ovlez  MIHOp,  J5-0ble3
MUHOPHBLIL MIHOPHbBL
cu-bemonv  (svicoma); ~ | ci-6emMonb  (BblUbIHA); ~
major cu-bemonb maxcop, | major ci-6emMonb  maxcop,

B-flat CU-0eMOIb MAJICOPHBIL, ~ | CI-DEeMONb  MAMNCOPHBL,  ~
minor cu-6emosib MUHOp, | minor ci-bemonb MiHOp, Ci-
cu-6emonb MUHOPHbIL bemoib MiHOpHbI

B-sharp cu oues, cu-Oue3Hul ci Ovle3, ci-Oble3Hbl
00-bemonw, ~ major 0o0- | 00-bemons, ~ major 0o-
bemonb  masxcop,  00- | bemonb madicop, 00-6emob

C-flat OeMOlb  MAJICOPHLIL, ~ | MAMCOPHBL, ~ mMinor 0o0-

minor 00-6emoib MUHOP,
00-6eMOib MUHOPHDILL

bemonb MiHOp, 00-6emonb
MIHODHbL
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00-0ble3;, ~ ajor 00-0ble3

0o-oues; ~ major 00- | maxcop, 00-0ble3
oues MasHcop, 00-0ues MAdNCOPHBL, ~ minor 0o-
C-sharp MadICOPHbIU,; ~ MINOr 00~ | Qvle3  MiHOp,  00-0ble3
oues  MUHOp, 00-0U€3 | MiHOPHDL
MUHOPHDILL
pe-bemons, ~ major pe- | pa-bemonv, ~: major po-
bemonb  madicop,  pe- | bemonb Maxcop, pr-6emons
D-flat 0eMonb  MAJCOPHBIU, ~ | MAJICOPHBL,  ~ WINOr po-
minor pe-6emonb MUHop, | 6emMonb  MIHOp, . PI-0eMOb
pe-0emotb MUHOPHbLIL MIHOPHbL
pe-oues; ~ major pe- | pa-oble3;, ~ Major p3-obvies
oue3 maxicop, pe-oues | maxcop, pa-0bie3
D-sharp MAdICOPHBLI; ~ MINOY pe- | MAJHCOPHBL, ~ MINOr po-
oue3 MUHOp, pe-Oue3 | Ovle3 = MiHOp,  p3-0vle3
MUHOPHUBLLL MIHOpHbL
MU-0eMOb, ~ MaAjor Mu-| Mi-b6emonb;, ~ major Mi-
bemonb  madxcop, Mu-| bemonb mMaxcop, Mi-6emow
E-flat 0OeMoNb  MAJICOPHBI, — ~.| MAMCOPHBL, ~ MINOr Mi-
minor Mu-0emoiib MUHOp, | 6eMoNb MIHOp, Mi-0emMob
MU-6emMoiib MUHOPHbIU MIHOpHbBL
Mu-oues, '~ major Mu- | Mi-ovlez;, ~ major mi-ovle3
oues . Max)cop, Mu-oues | Maxicop, Mi-Oble3
E-sharp MAMdCoOpHuIl, ~  MINOYT | MANCOPHBL, ~ MINor Mi-
MU-0ue3 MUHop, mMu-oues | ovies  MiHOp,  Mi-Oble3
MUHOPHULLL MIHOpHbBL
Ga-6emonv(eoicoma);  ~ | pa-b6emonv  (8vbilUbIHA); ~
major a-bemonv madxcop, | major ¢ha-bemonv madicop,
F-flat pa-bemonb madricopHwlll;, ~ | ha-6emonb  MAHCOPHLL, ~
minor ¢ha-6emonv MuHop, | minor ¢ha-bemonb MiHOp,
¢Ga-b6emonb MUuHOpHbIIL Ga-bemonb MiHOpHbL
¢a-oues(evicoma); ~ | pa-oviez  (viubinzg), ~
major ¢ha-oue3 masicop, | major ga-oviez madicop,
F-sharp Ga-oues madicopHulil;, ~ | ha-0vle3  MaAMNCOpPHLL,  ~

minor ¢ha-ouez MuHop,
¢a-ouez MuHopHwIll

minor ¢a-oviez minop, Qa-
Ovie3 MIHOPHbL
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convb-bemons;, ~  major
CONb-OeMOTIb MAXNCOP, COlb-

conb-bemonb, ~ major
conb-Gemons  mavxicop, | 0eMOTe  MAdCOpHBL -~
conb-6eMont mMinor cob-6emMonb MIHOp,
G-flat Maoicopuwill;,  ~  minor COlb-0eMO.Ib MIHOPHYL
COb-0eMOob MUHOP,
COb-0eMONb MUHOPHDILLL
CoNb-0ue3;, ~ Major cojb- | CoNb-0ble3, ~ Major COojlb-
oues Maxcop, conb-0ues | 0vles MadxMCop, CONb-0ble3
G-sharp MAJNCOPHOLLL, ~  MINOY | MAXCOPHBL, ~ MINOF COJlb-
CONlb-0Ue3 MUHOP, COJNb- | Oble3  MIHOD, - CONb-0ble3
oue3 MUHOPHbI MIHOpHbI
0y0b-0emonb,  0YOab- | 0Y01b-0eMOob, 0y0.16-
double-flat .
OeMobHbI bemonbHbl
doubl | Oybnb-6exap, 0y6b- 0y 0O1b-0exap, 0y0.16-
ouble-natura 6e1<aprzzZ 5eKaprl
double-sharp 0y6ﬂb-dfte3, 0y0.16= | 0y0.1b-0bie3, 0Y0/1b-Oble3Hbl
Oue3Hulll
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MoBa — He TOJIbKI CpO/IaK 3HOCIH,
a 1 JayIlia Hapojia, aCHOBA 1 BakKHEHIas
YJacTKa SAro KyJbTyphl. JKbIBe
MOBa — bIBe Hapo1. KoxkHast MoBa,
sie JIiTapaTypHas, )KbIBas MsACIIOBasI
1 TicTapbhIYHAs pa3HaBiAHACIb —
HEalPHHBI cKapO, K1 HaJIEHKBIIb
HE aJHaMy Hapoy, a ycsaMmy
JaJTaBeITRY.

I'onap 1 abaBsi3aK ycixX — IIaHABAIlb
POJHYIO MOBY, Cai3CHHIYAIlh
sie PasBIIITIO 1 POCKBITY, MABAXITIBa
CTaBILILA @ MOY 1HUIBIX

Hapoay.

3axou Pacnybniki benapyce “A6 mosax y
Pacnybniyer berapyce”
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Byus06Hae BbI1aHHE

KAPYAT'THA Bansumina Mikanaeyna
AKCAHYYK I'anna Ayrenayna

AHIJIIACKA-PYCKA-BEJIAPYCKI TIYMAYAJBHBI CJIOYHIK
MY3bIYHBIX TOPMIHAY

TaXHI4HBI p3aKTap V. Pazboesa

Kamm’roTapHbl JbI3aiiH 1.Y. Boaxasa

[Tagmicana ¥ npyk 2017. ®apmar 60x84 /1. Tlanepa adceTHast.
Ym. npyk. apk. 4,06. Vi.-Beia. apk. 1,94. Teipax 9K3. 3aKa3

Beigasert i fanirpagiyHae BbIKaHaHHE — YCTaHOBA ayKallbll

“Bine0cki a3spxayHel YHiBepciTaT imMs [1.M. Mampasa”.

[TacBemuanne ad m3spykayHal paTicTpallbll ¥ sIKaclli BeIAAy1a,
BBITBOPIIBI, pacrayCroKBallbHIKa IPYKaBaHbIX BBbIJAHHSIY

Ne 1/255 o1 31.03.2014 r.

HanpykaBana Ha pei3orpade yCTaHOBBI aayKallbli
“Bine06cki a3ap:xayHel YHiBepciTaT ims [1.M. Mamspasa”.

210038, r. Biiebck, Mackoycki npacmekt, 33.





