2) aHaJIU3 MoJIyYeHHOM HHOPMAIMU U BblUJIEeHEHHE PO 6JIeMaTUKHY;

3) nouck Heo6X0AMMOU UHOPMAIUH, OTCYTCTBYIOLIEN B Ke¥iCe;

4) BbIpab0OTKa BO3MOXKHBIX NIyTeH pelleHus Npo6ieMbl;

5) oT60p 3¢ HEeKTUBHBIX MTyTeN pellleHus], yTeM BbIsBJIEHHUs IJII0COB 1 MUHYCOB KaXK/|0T0;

6) odopMIieHHE pe3yIbTaTOB U UX IIpe3eHTaLUs;

7) ob6Ccyx)aeHue U IoABeIEHUE UTOrO0B [2, ¢. 741-743].

C TOYKH 3peHUs] KOMMYHUKATUBHO-/1esITeJIbHOCTHOTO MOJX0/a KelC-MeTO/L MOXKET UMETh yCIex
IPY MCIOJIb30BAHUM €0 Ha 3aHATHUAX 0 MHOCTPAHHOMY SI3BIKY, IOCKOJIbKY JAaHHBIA MeTOJ KOMILJIEKC-
HBII: OH 3a/lelicTByeT Bce BU/bl peueBOH AesTeJbHOCTH: YTEHHe, TOBOpPEHHe, ayJUpOBaHue B IIpolecce
B3aMMOJIeHCTBUSA C APYTHMMHU yYacTHUKAMU IPyNIbl U NpenojaBaTeseM. TakuM 06pa3oM, OCyIeCTBIsAeT-
€Sl KOMMYHHKaTHBHasA COCTaBJ/IAIOLIAsA NOJX0/a, KOTOpas 00yc/l0BJeHa aKTUBHOH JieTeJbHOCTBIO y4a-
I[UXCS C LleJIbI0 pa3pelieHus NPOGIeMHBIX CUTYAL M.

MeToz Ke¥icoB siBsieTcs 3pPEKTUBHBIM CPELCTBOM B 06Y4€HUH HHOCTPAHHOMY SI3bIKY, I0TOMY KaK:

- co3/laeT HeoOXOAUMYIO I3bIKOBYIO CpPely U MOTUBHUPYET CTYJ€HTOB HCI0J1b30BaTh UHOCTPAH-
HBIH A3bIK JJI1 PeaIbHOTO O6LIEeHUS;

- crnoco6cTByeT 3¢ eKTUBHOMY Pa3BUTHIO HABBIKOB TaKUX BUAOB pevyeBOH JeATeNbHOCTH Kak
4YTeHHUe, ayJUpOBaHUe U TOBOPEHUE;

- noMoraeT ¢pOpMHUPOBATh HABbIK KOMMYHHKALMH, a TaKXKe psJi aHAJTUTHYECKHX, TBOPUYECKUX U
COLIMA/IbHBIX HABBIKOB [2, ¢. 741-743].

B paMkax BBINOJIHEHHS MPOEKTa M PaboThl C KeWCaMHU OTMEYaeTCsi MPUHLHUI B3aHMOJEHCTBUS
JIBYX COCTaBJISIIOLINX KOMMYHUKAaTHUBHO-/€TEJIbHOCTHOIO MO/AX0/Aa — KOMMYyHHUKALUA U JIeTeJTbHOCTb.
KoMMyHMKaLMsl HAa UHOCTPAaHHOM fi3blKe MHHUIMHPOBAaHA JesTeJbHOCTbIO, KOTOPOH 3aHSAThI CTYZEHTbI
JUIS1 BBIIIOJIHEHUS NIPOEKTA U pelieHUs NpobJeMHbIX cuTyanuil: [losydaeTcs, YTo HHOCTPAHHBIH A3bIK B
JIAHHOM CJlyyae BBINOJIHSAET CBOe NpsMoOe NpeJHa3HayeHHe — MOJyYeHHe HOBBIX 3HAaHUH U ombITa IO-
CPeJCTBOM MHOCTPAHHOIO f3blKa. CTY€HThl UCNOJIb3YIOT UHOCTPAHHBIN fA3BIK JJIS TOrO, YTOGHI Yepe3
obL1ieHre N03HABATh HOBOE. ITO HOBOE OYEHb aKTYaJbHO ZJIsi HUX, a 3HAYUT U UHTEPECHO.

CucreMaTUYeCKOe  HCNOJb30BAaHME  METOZOB, COOTHOCALIMXCA C KOMMYHHUKAaTHBHO-
JlesITETbHOCTHBIM ITOX0/I0M MO3BOJISIET CTYZEHTAaM JIEFKO U OBICTPO OPUEHTHUPOBATHCA B MHOSI3BIYHOM
IPOCTPaHCTBe, GOPMHUPOBATH ONpe/ie/IeHHbIe MOAENN IOBEAEHHS B PAa3/IMUHbIX peYeBbIX CUTyalUsIX Ha
MHOCTPAaHHOM sI3bIKE€ B COOTBETCTBHHU C TEMH L|€JsIMU, KOTOPble OHU NpecaeyIoT. B utore, MeTozbl, Uc-
H0JIb3yeMble M0J, 3TU/A0H KOMMYHHUKATHUBHO-AEATEeJbHOCTHOIO MOJX0/a, MOXKHO pacLieHUBaTh KakK 3¢-
deKTUBHBIE U Beylre K GOPMHUPOBAHUIO HHOSI3bIYHOW KOMMYHUKATUBHOW KOMIIETEHIIUH.
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JL.B. KaxcekuHa, 10.A. Baaao
(BI'Y umenu I[1.M. Maweposga)

DESIGNING WRITING TASKS

With the possible exception of art forms such as poetry, all authentic writing is written with a
particular reader in mind and has a specific purpose. The intended readership and purpose of the piece of
writing determines the linguistic style of the text and the sort of inclusions that would normally be ex-
pected to be present.

For example a magazine article about dolphins will differ markedly from an academic paper on
the same subject; business letters are usually written in a formal style and include a number of formulaic
expressions that would not be found in an informal email to a friend. Newspaper articles on a particular
news item differ widely from paper to paper depending on the perceived readership - hence one paper
might describe a particularly hot summer day as a 'scorcher’, while another may describe it as an 'excep-
tionally warm day'.

Readers expect certain conventions to be followed when they read a text: business people expect
a letter to be addressed to the reader as 'Dear Sir or Madam', they expect an introductory opening in ap-
propriate style and they expect brevity and clarity in the content of the letter. The reader of a newspaper
article expects a headline then a concise description of what happened followed by further detail which
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the reader decides to read or not depending on personal interest in the topic or the interest created by the
opening lines. Newspaper readers do not expect to see a lot of background detail before getting to the
'news' of the item: this always comes first.

In other words texts are written to conform to a particular genre, with a particular type of reader
in mind and with a specific purpose whether this be to inform, to complain, to invite or to thank.

However this is frequently not the case with writing tasks set in classrooms. Such 'tasks' as 'De-
scribe a recent holiday’, 'What would you do if you won the lottery?' and 'Describe a childhood experience’
are common but do not take account of a number of issues such as:

Who is the intended reader?

What sort of style is the writer to adopt?

What sort of information should be included?

What should the text length be?

What is the purpose of the text?

Does the student have anything to say on the topic?

These questions also impact on the marking of a piece of student work. One common criterion for
assessment is task achievement, however, the examples cited above do not‘have aspecific purpose, there-
fore it is impossible to say whether or not this criterion has been achieved. Another criterion is the appro-
priacy of the language used; however, as no genre style has been indicated it is impossible to assess this
criterion. At best a marker might focus on such things as grammatical accuracy and spelling, although a
task such as 'What would you do if you won the lottery?' might elicit little more than something resem-
bling a shopping list and such a list could be written with equal accuracy by an intermediate student as by
an advanced level student. Therefore what is expected and what is being tested or assessed in terms of
grading is unclear.

Let’s consider the model of valid writing task:

Background: this task was designed for a multi-lingual group of young adult students at inter-
mediate or upper intermediate level studying to take required examination in the near future with the
intention of entering, for example, a master course studies abroad. The group have studied a number of
different text types and the linguistic conventions in each including pseudo-scientific reports and articles
such as those found in publications such as National Geographic; news articles on current issues from dif-
ferent newspaper types; formal letters in the context of financial and general business English and infor-
mal letters and emails. They have also studied examples of academic writing such as discursive essays,
reports describing processes and conventions such as sentence types in paragraphs and punctuation.

The task: "What are the arguments for and against children learning one or more foreign lan-
guages from the age of seven? Is it better to learn one foreign language fluently or to have a superficial
understanding of three or four? Refer to how and when you learned languages other than your own moth-
er tongue. The text you write is intended for publication in a Sunday newspaper supplement and should be
similar in style to the text in the reading test above."

NB: The section written in italics above is particularly important as the students had just read a
text on this topic which provided them with ideas on the sort of things they could include (as opposed to
having to only use their imaginations). It was also a reminder of the genre or text style they should use in
their own texts.

Rational underlying task:

e The genre and intended readership is clear and a model has been provided.

e The taskhas a purpose in as much as conclusions must be drawn.

e A wide range of language is required for the task. This includes discursive and narrative fea-
tures.

e A wordlimitis given.

e The task does not rely on imagination: the students all have backgrounds in language learning
and they have been provided with discussion points in the text they read prior to this writing task.

Marking criteria:

Task achievement

Appropriacy of language used for the genre specified

General cohesion and coherence

Conformity to conventions such as sentence types used and paragraphing
Spelling and punctuation where misuse of these interferes with comprehension
Range of language structures and lexis

Accuracy

Conformity to word count
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More attention should be paid to the design of writing tasks we set for students. These should be
valid tasks in terms of clarity in genre style and the intended readership; the task should have a purpose
or outcome; it should require an appropriate range of structure and lexis; the task should not rely on im-
agination which could disadvantage some learners who may have little or nothing to say on a topic; a
word limit should be set and the students should be clear on the criteria the teacher uses to evaluate and
assess their finished work.

There is nothing wrong with students engaging in writing for its own sake - some may well be
budding novelists. However, the majority of students will probably need to write text to get them through
university or business, therefore we should set tasks which reflect these needs and ensure we teach these
features as well as testing them.

O0.B. Kazumupoesa
(BI'Y umenu I[1.M. Mawepoea)

CEMAHTUYECKHME KOMIIOHEHTBI AHI/IOA3bIYHOI0 MEJIUMHOTO OYEPKA
U UX TIPATMATHYECKAA ®YHKIUA

B ocHOBe M3y4eHHs TEKCTa KaK CTPYKTYPHO-CEMaHTHUY€eCKOT 0 [[eJIOT0 BBICIIEro MOpsJKa JIEKHUT
cucteMa QYHKLIHMOHUPOBAHUS KOMMYHUKATHUBHBIX €JWHHUL, OTpaXKawllas cnenudUKy 3aJlaHHOHN ajpe-
CaHTOM IparMaTH4YecKol ycTaHoBKH. CriendrKka opraHu3alnuy aHIJIOSI3bIYHOTO MeAUHHOr0 oyepKa 3a-
KJII0YAeTCsl B MHOTOCJIOWHOCTH KaK UMIVIMIIUTHO, TaK U 3KCIJIMLUTHO 3aJ10’KeHHOU B HEM UH$OpMaLUY,
penpeseHTalMH 3MOLMOHAIbHO-0LleHOYHOT' 0 OTHOLIEHHUS aBTOPA K ONpe/ieIeHHBIM COGBITHUSM.

Co3zaBasi TEKCT, aBTOP CTPEMUTCS NpeJCTaBUTh UHPOpPMALMIO TaK, YTOObl KaK MOXKHO GoJiee
3¢ deKTHBHO peasn30BaTh CBOM HAMEPEHHUs, T.e. CEMAaHTHYECKas CTPYKTypa TEKCTA TaKXKe IparMaTH4YHa.
HUcxol W3 MOJIOKEHUSI O TOM, YTO IparMaTHyYecKas. YCTaHOBKA aBTOpPA MOAYMHSET KOMIO3HIMOHHO-
CMBICJIOBbIE XapaKTePUCTUKU TeKcTa [1, ¢. 50], HaMu BbISIBJIEHBI KJII0UeBble CEMaHTUYECKHE KOMIIOHEH-
ThI (CynepCcTPYKTypa) MeUIHOr0 ouepKa, KOTOPbIE OTPAXKAIOT ero KaHPOBbIe NIapaMeTphl, 0GecreyrBa-
I0T aZleKBaTHOE BOCHPUSATHE UHGOPMALIUK YUTATEIeM U IO3BOJSIOT BbIIOJHUTD »KeJlaeMy0 [OBOPSIIUM
KOMMYHUKATUBHYIO 3aZiauy. [[parmaTuyeckasg GyHKIMA KOMIOHEHTOB CBfI3aHa KaK C CoJleprKaHUeM f3bl-
KOBBIX CPEJICTB, TaK U C BBIGOPOM 3THUX CPEACTB FOBOPSILUM, €ET0 HHTEHLUSIMH, OTHOLIEHUEM K MPEeIMETY
pas3roBopa B COOTBETCTBHUU C CHUTYalMel CO06IEeHHsA. B 3TOM CBA3M TEKCT aHIJIOSI3BIYHOTO O4YepKa pac-
CMaTpUBAeTCs KaK CymepCcTPyKTypa [2], fOmoJIHEHHAs TPaJULUOHHBIMU KOMIIOHEHTaMH KOMIIO3UIIVH
npousBejeHus. UccienoBanue npoBesieHO B pe3yJbTaTe NPUMEHEHUSI METO/I0B JIOTUYECKOI0 U TEKCTY-
aJIbHOTO aHaJiM3a Ha MaTepHaJie YeThIPeX )KaHPOBBIX Pa3HOBHUJHOCTEH aHI/IOA3BIYHOIO OYepKa: ouepKa-
IIOBECTBOBAHHS, KOMMEHTHUPYIOIIEro, UCCJeJ0BATENbCKOT0, PEKJIAMHOTIO OYepKOB, ONyOJNKOBAHHBIX B
»kypHaJsiax The New Yorker, Time, The Spectator, Harper’s Magazine, Reader’s Digest, Northwest Travel u np.

YcTaHOBJIEHO, YTO._ OCHOBOHNOJIATAKIIMMH COJ€PKAaTeJbHBIMU KOMIIOHEHTaMH OYepKa-
nogecmeosaHus, NOCTPOEHHOTO B GpopMe 4eTKOro XpOHMKAIbHOTO U3JI0KEHUS COOBITHH, SABISAIOTCA: 3a20-
/1080K, [1o03a20410680k; BO BCTym/IeHUHn — OnucaHue cumyayuu; B OCHOBHOHM 4acTH - X00 co6bimuli, KOTO-
pBIi MMeeT psj BapUaHTOB: Pacckas, BocnomunaHue, Paccyscdenue-pasmuiuiierue, Kommenmapui; B 3a-
KJII0YeHUH — Hmoz. YHUQUIMPYIOLIMMU S3bIKOBBIMU CPE/ICTBAMM JIJ/151 KOMIIOHEHTOB CyNepCTPYKTYPhI 04ep-
Ka-II0BeCTBOBAHUA CJIyKaT JIMYHbIEe U NPUTSKATeJbHble MeCTOUMeHHUs (I, my, me, we, our), BBOAHbIE KOH-
CTpyKUuH (thefact is ‘meno B ToM), to top it off ‘Bo6aBoK Ko BceMy', in addition ‘B fonoiIHEHHUE'), 06CTOSITENb-
cTBa BpeMeHHU U MecTa (last winter in Cedar Rapids ‘mpouutoi 3umoit B Cugiap-Panuac’, lowa in the early 1990 s
‘AiioBa B Havasie 1990-x rr."), a TakKe pas3/IMYHble BUI0BpeMeHHbIe GopMblI riarosios (it is selling out ‘npopa-
eTcst, she is suffering ‘ona ctpagaer’, you are saying ‘Bbl rOBOpPHUTE’), BBINOJHSAIOIME KOHCTPYKTUBHYIO POJIb.
Kak nokaspIBaeT aHa/IM3, KOMIOHEHT X00 co6bimuli COLEPXKUT B cebe HaUGOJIblIee KOJUYECTBO SI3bIKOBBIX
MapKepoB, YTO M03BOJISIET [OBOPUTb O BBICOKOW CTENEHH aBTOPCKOrO IMPHUCYTCTBHUs, 06GYCJIaBJIUBAIOLIETO
pasHo06pasHble GOPMBI CyGBEKTUBHO-4YyBCTBEHHOT'O OTPXKEHUs JeHCTBUTETBHOCTH.

B uccaedosamenwvckux oyepkax 06513aTebHBIMU KOMIIOHEHTaMU CJIyKaT: 302041080k, [lod3azo-
/1080K; BO BCTYIlJIeHUU — [Ipo6siema; B ocCHOBHOH 4acTu - AHA/1u3 npo6siemMbl, BKIIOYAOIINHN TaKue CTPYK-
TypHble KOMIIOHEHTHI Kak [Ipednocwiika, [Ipuvuna npobaemsl, [lymu peweHuss npobiemvl; B 3aKJI0OYHU-
TeJIbHOU YacTH - Pe3ysibmam uccaedosaHusi. CXO)KUMH SI3bIKOBBIMU MapKepaMH CyNepCTPYKTYpbl Ucciie-
JIOBaTeJbCKOr0 OYepPKa BBICTYHAIOT TIJIAroJbl PeYyeMbICIUTENbHONH [JesATeJbHOCTH U JeHlcTBUA (to
remember ‘NIOMHUTE’, to assume ‘ipeANI0JI0KUTE’, to believe ” fymath, moJyiaratTh, to consider ‘c4uTaTh, pac-
CMaTpHUBaTh Kak'), mind ‘Bo3paxaty’, to understand ‘moHMMaTh, IPU3HATDB' ), BBOAHBIE cJi0Ba (according to
‘coryiacHO’, as stated ‘kak yka3aHo’, | dare say ‘1 ocMesloch cKasaTy), it is believed ‘cantaetcs’), nudpoBbie
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